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BBenenue

Tunorpaguka — UcKyccTBO 0(hOpMIIEHHS IEYaTHOIO TEKCTA, Oa3upyrolieecs Ha onpese-
JICHHBIX, MPUCYIIUX KOHKPETHOMY SI3bIKY MPaBUIIaX, TOCPEACTBOM Habopa u BEPCTKU. Tu-
norpaduka sSBISETCS Pe3yJIbTaToM BepcTKU. JIr000i HaOpaHHBIN, HAITMCAHHBIN WA HApH-
COBAHHBIN TEKCT MOKHO OIICHUBATh C TOYKHU 3peHus Tunorpaduxu. B Oymymeii npodec-
CHOHAJIBHOM JEATENBHOCTH CTYI€HTaM-IU3aiiHepaM NPEeACTOUT PEIATh MHOXKECTBO TBOP-
YEeCKHUX 3aJ]1a4, YaCTh KOTOPBIX MOTpeOyeT 3HaHus Tunorpaduxu. Pegkue mpoekTsl He Oy-
JyT CBSI3aHbI CO MIPU(PTAMU U OCHOBHBIM CPEICTBOM KOMMYHHUKAIIMHU Bceraa OyIeT rnevar-
Hoe c10B0. COBpEMEHHBIN U3aliHEP AOJIKEH M3y4YaTh U 3HATH OMBIT MPEABIIYIINX MOKO-
JIEHUI. BBITh OTKPBITEIM BCEMY HOBOMY, UCITOJIb30BATh BCE CPEACTBA U IPUEMBI JIJII MaK-
CUMAaJIbHOM BBIPA3UTEIHLHOCTH, U HA KX OCHOBE CO3/1aBaTh COBPEMEHHYIO TUIIOTpaUKYy.
Bnanenue Tunorpadukoit — TouHbIN MoKa3atesnb npodeccuoHanu3Ma qu3aitnepa. B tuno-
rpaUuecKoM PEIICHUH Ha TIEPBBIN IJ1aH BBIXOIUT TEKCT. [IpeacTaBuTteneM paioHaibHO-
ro noaxoja asiusercs LlIBeinapckas mkona 1u3aitHa, KOTopasi pyKOBOJICTBYETCSI IPUHLIU-
oM: «0€3yYKOPHU3HEHHOCTh U YUCTOTA MPUOJIMIKAIOT HAC K COBEPIICHCTBY». JlocTixkeHue
SCHOCTH U MOPsIIKA — TJIABHAS 1[€JIb CTOPOHHUKOB IIBEUIAPCKOMN IIKOJIbI. XYI0XKHHUK,
MacTep WITIOCTPAIMU U MPU(TOBOTO UCKYCCTBA, IPEACTABUTEND CTUIISI KOHCTPYKTHUBHU3-
Mma, C. b. Tenunrarep nucan: «O0pa3 mpudTa — 3TO TOXKE MBICIb, TOJIHKO BhIpaKEHHas
XYyJ10’)KECTBEHHBIMU CIIEIIM(PUUECKUMU CPEIACTBAMM.

B nmanHOM mocoOuu npeacTaBieHbl JEMOHCTPALMOHHBIE MaTeprabl AJI1 U3y4YEHUs NpUe-
MOB ¥ CIIOCOOOB MOJa4M UH(POPMALIMK B paMKaxX JTUCUUILIUHBI « Tunorpaduka» cryaeH-
TaMu HarpaBieHus «lIpoMblieHHbIi nu3aitny. [IpuMepsl, IpuBeEHHBIE B TOCOOUH, MO-
I'YyT OBITh UCIIOJIB30BaHbI KaK HAa MPAKTUYECKUX 3aHATUSAX B ayJIUTOPUH, TAK U IPU CAMO-
CTOSITENIbHOM paboTe CTYJIEHTOB.



Kaaccudpuxauus mpudros

Cy1iecTByeT MHOYKECTBO BapUAHTOB pa3/ielieHUs PU(PTOB MO IrpynnaM, ux Kiaccupuka-
uus. B camoit oOmeit kinaccupukanuy mpru@Thl YCIOBHO MOYKHO Pa3/iesiuTh HA YEThIPE
OCHOBHBI€ I'PYIIIBI:

AHTHKBA (C 3ac€YKaMHu)

I'poreck (6e3 3aceuek)

PykonucHble (MMUTHPYIOLIME YETOBEUECKUN TOYEPK)

AKuMJIeHTHBIE (17151 3aT0JI0BKOB U IJIAKATOB)



AHTHKBA. TepMUHBI U onipeae/IeHUs.

[lepBas HabopHas anTukBa nosiuiachk B EBpore X1V Beke.
Ctuiib: akaJIeMUYECKUM, KITaCCUYECKUM, TPAIUIIMOHHBIA, KOHCEPBATUBHBIN, SJIETaHTHBII.
[IpuMeHeHue: 1eI0BbIC Ta3eThl, HAyYHbIC CTaThbH, KHUTH, YACOHUKH, TOKYMCHTAITHS.
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meuedi qui perli diametrifegnati,




AHTHKBA CTaporo CTuJisl.

Crapplii cTIIIb PUGPTOB OCHOBAH HAa TEXHUKE MHUChMa KIMHOMKUCHIO0. DTO BUAHO 10 Xa-
pPaKTEpHBIM 3aC€4KaM CTPOUYHBIX OYKB, KOTOpPBIE BCET/IA PACIIOIAratoTCs MO YIJIOM, a BCE
U30THYTBIC JIMHUU OYKBEHHBIX (JOPM HUMEIOT MEPEXO] OT TOJICTOTO IITPHXa K TOHKOMY.
Taxue mpu@Thl CYNTAIOTCS HAWITYUIIUM BapUaHTOM AJIs Habopa JUIMHHOTO TekcTa. Bo-
NEPBBIX, Y HUX OYEHb MAJIO OTJIIMYUTENIBHBIX OCOOCHHOCTEH, MEIIAIOLINX YTEHUIO, a BO-
BTOPBIX, TJ1a3 KaK Obl LETIJISAETCS 3a 3aCEUKH, YTO 00JIErYaeT caM IPOLECC YTEHUS.
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IlepexoagHast aHTUKBA

P asHUId MCKAY OCHOBHBIMHU U COCIMHUTCIIbHBIMHA JIMHUSAMU B HCpCXOI[HOﬁ aHTUKBE 00-
JICC sAABHAsA, YCM B CTAPOM CTHUJIC, HO MCHCC UCTKAA, YCM B aHTHKBC HOBOT'O CTHJIA.

Georgla




AHTHKBA HOBOI'0 CTHJIA.

Konen XIX nagano XX Beka. Otinnyarorcst 60€e CUIIbHBIM KOHTPACTOM MEXIY OCHOB-
HBIMHU U COSIUHUTEIBHBIMU JIMHUSMHU, CTPOTO BEPTUKATHHBIMU OBaJlaMU, TOHKUMU U
JUTMHHBIMHA 3acedkamu. Eme oqHo Ha3zBanue 3Toit rpymmbl Slab Serif, uTo B mepeBoe ¢
JATUHCKOT'O 03HAYaeT — MPSMOYTOJIbHBIE.

ABCDEFGHIJKLMN
OPQRSTUVWXYZA

2 A\

AEIO@abcedefghijklm

LA~

nopqrstuvwxyzaaeiog

&1234567890($£. ,!7?



Clarendon Courier
Memphis Schoolbook

Rockwell Egyptienne
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I'poTeck (sans)

CTuib: COBpEMEHHBIH, JIETKUH, HEUTPAIbHBIN, (QYHKIIMOHAIBHBIH.

[IpumeneHue: nenoBbie, TEXHUYECKUE U ANEKTPOHHBIC JOKYMEHTHI, yueOHas TUTepaTypa,
apXUTEKTypa, UHTEPHET U IIU(PPOBbIC TEXHOJIOTHH.

CrnoBo sans B iepeBoie ¢ (hpaHITy3CKOTO 03Ha4daeT «0e3», TaKuM 00pa3oM, Ha3BaHUE ATOU
TpyNIbI IEPEBOAUTCS Kak «0e3 3aceuek». B pyOneHoM mipudre mpakTHIeCKH HET HAXKUMa
IpH 1epexojie OT 0oJiee TOJICTON JIMHUK K TOHKOM, YTO JieiaeT ero 0oyee eqnHo00pa3HbIM
0 TOJIIIIUHE.

Crapble rporeckun

ITepexoHOE 3BEHO B HIPU(TOBOI IBOJIIOIIUH OT aHTUKBBI JI0 TPOTECKA, OYKBBI C HEOOJIb-
M koHTpactoM. [Tpumepsr: Franklin Gothic, Akzidenze Grotesk

Gothic
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FRANKLIN
GOTHIC

"While some types come and go, Franklin Gothic goes on forever.”

Showdown at the printers!!!

Morris Fuller Benton

BREAKING NEWS | Franklin Gothic Is An

ROC MoviE | Extra-Bold
POSTER Sans Serif Type

Franklin &

Gothic

1902 rounpers

Necessity 3 “As a reltively boldtypeface, Frankln Gothic

served to contrast regular News
Gothic which did not have a complete famlly"

is mother of
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Most desugners, however, favor Franklm
Gothic over News Gothic in their work.
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Akzidenz

GROTESK

isenada en 1896 por Gunter Gerhard Lange para
la fundicién Berthold en Berlin, esta tipografia es

la precursora de la Helvética. Tuvo un enorme éxito
y pronto fue imitada por varias fundiciones. Su nombre

proviene de la palabra usada en Alemania para denominas a
las tipografias sin serifs del siglo XIX *Grotesk” y e término

usado para los tipos utiizados por las imprentas comerciales

ABCDEF
GHIJKL

MNNO

PQRST
UVWXYZ
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*Akzdenzscheift’. Fue usada como tipo de texto en Europa,
especialmente en Suiza hasta ser suplantado por la Univers
y la Helvética aunque en los afos recientes hizo una nueva
reaparnicion. Funciona especialmente bien en IMeratura
técme )

O s balance o en obros

YO !;Ll:»‘.l‘.,'fl(l];:. SO%
haya poco espacio. También se puede utilizar en titulares de
periddicos y revistas gracias a su gama de anchos y pesos

abcdefghijkimn
nopqrstuvwxyz

12345
67890

(«»<>“”&#
&il?-*17)



Hosble rporecku

Camble HeWTpallbHbIe, MOHOITUPUHHBIE PUQPTHI TOYTH 0e3 KoHTpacTta. [Ipumepsi: Neue
Haas Grotesk, Helvetica, Univers.

‘s Neue Haas
Grotesk

Introduction  Features  Specimens  History

== ABCDEFGH
IJKLMNOPQ
RRSTUVWX
YZ1234567
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75 Helvetica Bold

DEFGHIabcdefh
JKLMNOkImno

65 Helvetica Madium

55 Halvatica Roman

45 Hahehica Lignt

The1234
The ABC567890

)
P

PQRSTUstuvwxyz
VWXYZofMate
~of MaterialistDia

rialistDialectics.
lectics.

“I will here attempt to sketch the
substance of the problem in a very
concise form. The Aristotelian
logic of the simple syllogism starts
from the proposition that W is
egual to W, This postulate is
accepled as an axiom for a
multitude of practical human
actions and elemen
ions. But in reality, W' is
not equal to 4. This is easy to
rove if we observe these two
ers under a lens ~ they are quite
different from each other, But, one
can object, the question is not of
the size or the form of the letters,
since they are only s for
egual guantities, for nstance, a
pound of sugar, The objection is
beside the point; in reality a pound
of sugar is never equal to a pound
of sugar - a mere delicate scale
always discloses a differance,
Again one can object: but a pound
of sugar is equal to itself. Neither is
this true ~ all bodies change
uninterruptedly in size, wedght,
colour, etc. They are never egual
to themselvos™

~From ‘The ABC of Materialist
Diadetics’ (1939), Leon Trotsky

Helvetica
A documentary film by
Gary Hustwit

“Iwill here attempt to sketch the
substancs of the problem in a very

concise form. The Arstotelian logic

of the simple syllogism starts from
the proposition that ‘&' s equal to

. This postuliate is accepted as an

axiom for a multitude of practical
human actions and clementary
genaralisations, But in reality, &' Is

not eguald 1o A’ This is aasy 10 prove

if we observe these two lettors
under a lons - they are quite
differant from each other. But, one
can object, the question is not of

the size or the form of the lstters,
since they are only symbols for
equal g ) mstance, a

pound of sugar, The objection is
beside the point; in reality a pound
of sugar s never equal to a pound
of sugar - a more delicate scale
always discloses a dffarence.
Again one can object: but & pound
of augar is equal to itsall, Naither s
this true - all bodies change
uninterruptodly in size, woight,
colour, 6tc. They are never equal
to themsalves.”

- From ‘The ABC of Materialist
Diadatios’ (1639), Leon Trotsky

Halvwatica
A documentary film by
Gary Hustwit

“Iwil hera atternpt to siateh the
subetance of the problem n a very
concise form. The Adistotelian logic
of tha simple syflogism starta from

the propesition that ‘A 1s equal to ‘A,

This postuiate is acceptad as an
codom for a rmuttude of practical
human actions and elemantary
genaralisations, But in reakty, 'A'ls

each othar.

But, ona can object, tha qusstion 1s
not of tha sze of tha form of the
letters, since they are only symbols
for equal quantites, forinstance,
pound of suger. The objection 1s

beaide tha pont; in reality a pound of

sUgar is never equal to a pound of

suger ~ @ more defoate scale always
discloses adfarances, Agan one can
obyect: but & pound of augar i aqual

10 Aaalf. Neaithvar Is this true - all
bodiucfnngeunm«m#}:dh in
size, waight, colour, otc, They are
naver aqual to themsetyes”

- From ‘The ABC of Materiobet
Chadatice” (18G9, Lean Trotsky.

Helvebca

A documentary fim by
Gary Hustwit
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I'ymanucTHyeckue rpoTecKu

NwmeroT GomnbIryto KoHTpacTHOCTH B TonmmuHe mrpuxoB. [Ipumepst: Gill Sans, Frutiger,

Tahoma, Verdana, Optima

Frutiger 45 light
Frtiger 46 light italic
Frutiger 55 roman

Frtuiger 56 italic
Frutiger 65 bold

Fruitger 66 bold italic
Frutiger 75 black
Frutiger 76 black italic
Frutiger 95 ultra black

&7 X

FRUTIGER

a typeface by adrian frutiger

Frutiger Is an original typeface, designed
by Adrian Frutiger, specifically for the
Charles de Gaulle Airport In France in
1968. Originally the typeface was brand-
ed as, Roissy. The clean yet or organic
feel of the letters fit well with the archi-
tecture of the alrport. The typeface was
then named after Adrian Frutiger and
released In 1976, with a full family, for
public use.

It was designed for wayfinding so It Is
meant to be readable from any distance
or angle. Becuase It was originally not
meant to be a text type the ascenders
and descenders are much more promi-
nant, and the apertures are much larger
in letters Iike: e and c.

In 1999 the typeface was updated and
released under the name Frutiger Next.
This typeface was refined for the times
and featured true Italics instead of the
original obliqued romans. In 2009 it was
updated yet agaln and named Nueu
Frutiger.

Some major uses of the typeface are:
The Charles De Gaulle Airport, The Brit-
Ish Royal Navy, the road signs In Swit-
zerland, and the Canadlan Broadcasting
Corporation.

In the book, Adrian Frutiger Typefaces:
The Complete Works, Frutiger states,
“My masterplece Is Univers, but my fa-
vorite typeface, if I'm being honest, s the
original Frutiger.”

Century Gothic

Gill Sans MT
Lucida Sans
Tahoma

Verdana
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‘MONOTYPE

TITLING: 231

s]

rour  roiNt  [aomimasie (N TiMETABLE

# rive poiINT AND SIX POINT, ON
6 PT. BODY FOR COMPOSITION

TWELVE POINT

FOURTEEN AND

LARGER [UP TO 60 AND 72 PT.
ON SUPER CASTER] AVAILABLE
AS DISPLAY MATRICES WHICH
MAY BE HIRED AT LOW RATES

AaBbCcDd
LIMmNnOpQgq
Yy Zz AaBb Cc Dd
Series 262 : Gill

Roman 6—I12 pt. composition
14 pt. to 72 pt. display.

abcdefgh
ijklmnopgq
rstuvwABC

Series 275. Bold u. & lc.
roman 6 to 72 pt. Also
72 point Titling

SANS

We believe that the really remarkable success of
“Monotype” Gill Sans is in part due to the fact
that this face is not, and does not look, foreign in
origin or exotic in design. It would seem that what
the printers and advertisers of Great Britain were

looking for was a legible, “English-speaking”

serif-less roman of classic simplicity and real

beauty—obtainable at the cost. Hence the

triumph of Gill Sans.

This face was designed exclusively for the MONOTYPE COR-
PORATION by one of the most famous sculptors of our time,
ERIC GILL. The privilege of hiring display matrices, and the
comparatively low cost of any “Monotype” composition

matrices, make the Gill Ensemble a good Investment.

GILL SHADOWLINE (BELOW)

SERIES 2%

EXTRA LIGHT: 362
Now in 8 pt., |0 pt. and
TWELVE pt.composition

DISPLAY : |4 pt.

EIGHTEEN to
36 pt. u. and l.c.

Italics now in hand for
early issue

FfGg Hh 1i ]
SsTtUuVvWw
FfGgHhliJjKkLI

l.c. roman & italic
Italic: 9 to 12 pt. composition
14 pt. to 36 pt. display.

abcdefgh

ijklmnopgqrs
tuvwxyz AB

Italics for 275. Now
ready: 12 to 36 pt.

ABCDEFGHIJK abcdefghijklmnopgrst LMNOPQRSTU
The Monotype Corporation Limited

- 43 Fetter Lane, London, E.C.4 Central 8551-5
884 YOU NEED THE GILL SANS ENSEMBLE

18
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I'eomeTpuyecKkne rpoTecKH

Kak sicHo u3 Ha3BaHUs, CTPOSATCS Ha OCHOBE T€OMETPHUIECKHUX (popMm.

| Love Futura!l

ESPECIALLY FUTURA IN ALL CAPS

I LIKE TO USE FUTURA EXTRA BOLD WITH

FUTURALIGHT

FUTURA BOOK, or sometimes, even FUTURA BOOK ITALIC!

Futura Exira Bold Condensed as

HEADLINETYPE

| USE FUTURA CONDENSED IF | HAVE TO FIT A LOT OF LETTERS INTO A SMALL SPACE.

I | really have to fit a lot of letters in a small space, | use Futura Condensed in upper and lower case.

THANK YOU FUTURA. | LOVE YOU!

FUTURA
FUTURIS

FapHuTypa paspabotana 8 dupme MapaTaiin (Mapalpad) s 1991-95 (amsarivep Bnagumup Edbumos)
HO OCHOBE PUCYHKOB rapHUTypsl Futura dupmel Bauersche Giesserei, 1927 (ausaitHep Maynb PerHep).

Dyrypa asnseTca sapernctpuposaHHoit Toprosoi mapkoit dupmel Neufville, SL.

19



ABK
AR

A\blEPHA BBl n AVITATYPDBI

ststaa@ dareNV W ANMNNATVDKIANRKNSKEX
ANVNNV\NWANANY VHTNTATKIFOHTNT
GF@@QQUACCICLITTUPRRSSISTNMIE
EAVIDKARIOKIVAIA KN A N NVAXANKEAFAIARA

20




PykonucHbie Ipu@Thl (KaJsiurpagpuyeckue).

Crunp: XyJ10)KECTBEHHBII, IEKOPATUBHBIHI, IO3TUYECKUN.
[Ipumenenue: opopmieHHne MpUrIalIeHUu , aTbOOMOB, H3bICKAHHBIE 3aT0JIOBKH, BHIBECKH,

MNOo3APaBUTCIIbHBIC OTKPBITKH.
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AKUMHJIEHTHbIE MPUQPTHI

Ctunb: 1eKOpaTUBHBIN, HEOOBIYHBIN, (PAaHTAZUNHBII.
[IpuMeHeHuE: pekiiaMa, BBIBECKH, JIOTOTHUIIBI, 3aTOJIOBKHU.

CAENAHD B POCCHM

ONTHMMU3M ABARETCA CTPATErMEM ANA CO3UAARMA NYYIED BYAYWErD

s o
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UIS IN IPSUM ANTE, EGET ULTRICES
NATIS TELLUS A MASSA TINCIDUNT DA
CILISIS DOLOR EGET DIAM ULTRICIES EU FAU
ODALES. AENEAN AUCTOR NISL A JUSTO ELEME
ITTIS LIGULA LEST
TUS CURSUS CREAMY POTE
T IIIWVIAURISI:T E DIFFERENT ANDAl#slﬂéluﬂle'lsjsf‘

IDIMENT R
CULTUREAPIEN NIBH U

ISCING MA

ENESNNCRSTELLL

REM IPSUM SUGAR <z:> CONSECTETU

A ESIDUN

UNIVERSAL.—
M IPSUM SCHOOLBQ IPSUM DOLO

JUST TRY IT 222 CTETUR ADIP
SCING ELIT LOVE =1 Nl |

STARBUCKS

WE SPEAK
LANGUAGE AND TASTE

RIGHS o

TASTE nisH sooat

R NISL A JUSTO ELEMEN
ODRINK TILLTHEENDAL | O

STARBUCKS
1) ANEW TASTE
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Nieuwe bussen. Nieuwe lijnen. 3 kleuren. Regio & Stad.
Bekijk de videoportretten op qbuzz.nl/qg-link

Qmmlink Slim.
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buobuanorpaduyeckuii CNucok

1. [pudter [TapaTaiin [DnekTponHHbIi pecype] / Pexxum pocryna:
https://www.paratype.ru, cBOOOHBII.

2. Kypuan HpudTt [DnextponHslii pecypc] / Pexxum mocrtyna:
http://www.typejournal.ru, cBo6oIHEII.

3. T'asgad barmacapsia. Cepebpo Habopa [IaeKkTpoHHbBIN pecypc] / Pexkum mocTyma:
https://typography.by, cBoGoaHEIIA.

4. Dmunb Pynep. Tunorpaduka. PykoBoactBo o opopmienuro — M.: M3n-Bo Kuwura,

1982.
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