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OCHOBHBLIE ITPMEMBI [TIEPEBOJIA HA3BAHUI ®UJIBMOB

[TepeBoa Ha3BaHMT — 0JTHA U3 HAMOOJIEE CIOKHBIX 3a/1a4, C KOTOPOW CTaJKUBAETCs MepeBOaUnK. He
Bcerja ObIBaeT JIETKO MMOA0OpaTh COOTBETCTBYIOIIMM  HKBHUBAJICHT, KOTOPBIA OTpaskaid Obl
aBTOPCKUI 3aMBICEI B TOM K€ Mepe, UTO U OPUTHMHAJI, U OJJHOBPEMEHHO ObLJI ObI MOHSATEH /JI1 HOBOM
aynutopuu. IlepeBeneHHble Ha3BaHUSA TNPEACTABIAIOT COOOM WHTEPECHBIM MaTepuan ais
BBISIBJICHHUA U COITOCTABJICHUA TGHI[CHHI/Iﬁ nepeBOI[a.

Translation of titles is one of the most crucial and challenging issues in the work of a translator. It is
according to the title that we make up our mind whether to choose this or that movie, book, etc. The
title may be either informative and give at once a clear idea of the story, or it may seem absolutely
meaningless and perplexing at first glance. Nevertheless, an adequate translation should lose neither
meaning, nor style or witticism of the original. That is why several techniques are used in
translating titles. Translation of movie titles can be taken as an example.

The easiest way is to find an appropriate equivalent in our language. E.g., The sixth sense —
Lllecmoe uyscmso, Men in Black — Jlioou 6 uepnom, The Silence of the Lambs — Monuanue siensam,
From Dusk till Down — Om 3axama 0o pacceema. Using this type of translation we do not face any
problem, and the authentic title may be easily revealed. However it happens not so often.

Sometimes the title may be slightly changed for the seeming lack of self-descriptiveness. The movie
called in English Constantine in our cinema was presented as Koncmanmun — nogeaumens momul
and the title Spun bpoxosuu — kpacusas u pewumenvras originated from Erin Brokovich. 1t is a
moot point whether this supplement is really necessary or the audience could have done without it,
still the titles have not been radically changed.

Yet, some of them are completely uninformative, and the literal translation does not suit to the
distribution of the movie in our country. E.g., the movie is called Jlvicoiii nanvra: cneyzadanue.
This extraordinary title replaced Pacifier that is translated into Russian as “cocka-myctsimika”. Thus
reading the Russian title people get the idea of the plot as well as the main character. On the same
principle the movie Lock, Stock and Two Smoking Barrels was given the name Kapmui, /lenveu,
Jlea Cmeona, yet the expression “lock, stock and barrel” means “nenukom, momHoctero”. Such kind
of substitution is admissible only when it is well-grounded, so that people will not get the wrong
impression.

However, in some cases the replacement looks absolutely inexplicable. E.g., Shark Tale —
Iloosoonass bpamea, 13 Going On 30 — Meuma Covieaemcs, Man of Honor — Ilo0soomwiii
Huvipanvwux, Home on the Range — He beii Koneimom. Undoubtedly the titles given in Russian are
connected with the plot, but the original titles should not be changed that easily, because the author
giving a particular title pursues a certain aim - gives a subtle hint of the future events. So it is
preferable to give the corresponding Russian equivalents where it is possible.

Translating some titles, usually those containing proper names, we face the necessity to use
transcription, e.g., Jumanji — J{oicymanooncu, Scooby-Doo — Ckybu-/[y, or transliteration, e.g., Pearl
Harbor — Ilupn Xapbop, Trainspotting — Tpancnommune. Sometimes there can be two
interpretations. E.g., the movie Meet the Fockers is translated either 3naxomcmeo ¢ Doxepamu
(transliteration) or 3naxkomcmeo ¢ @axepamu (transcription). However, transliteration may be used
even if the word does have an equivalent in the Russian language, to make an attractive, eye-
catching title. Jancep (Dancer) sounds more intriguing than ‘“ranunop”, and /Jlecnepaoo
(Desperado) is more appealing than “or4astHHBIN YeTOBEK .
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Euphemizing translation is also a method used for translation of movie titles, though we come
across it not very often. The most well-known example is the movie Some Like It Hot, that was
known in the soviet times as B /[ocase Toavko Jesywxu. “Hexomopbie m00sam noz2opsyee” was
added comparatively not long time ago.

Moreover when it is difficult to find a proper equivalent we go back to the titles that have once
existed in cinematograph. E.g., for the movie Die Hard with Bruce Willis the title of Russian
comedy Kpenkuii opewex was taken, whereas Uean Bacunvesuu Mensiem Ilpogeccuro is called in
English Ivan Vasilievich: Back to the Future. It is a parallel to the American movie with the same
title.

It should be mentioned that while translating Russian movie titles into English the most commonly
used technique is loan-translation. That is why we can accurately identify Russian equivalents. E.g.,
Moscow Does Not Believe in Tears, Diamond Arm, Welcome, or the Entrance is Forbidden to
Strangers, Irony of Fate, The Meeting Place Can Not Be Changed, etc.

These are several ways of translating titles. Each method is more or less preferable in a certain
situation; still the main rule remains the following: never translate the title without knowing the
contents. It may lead to great actual disparity. Hence a new tendency developing nowadays —
bilingual versions of movie titles appear in the Mass media, making it easier to identify the movie.
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