Jens Geisse and Marcel Siegler

Danka Radjenovié

Reiner Hihnle

Danil Yyrypanoy

Yingyu Zhu

Irina Saltanovich




CBuaeTenbCcTBO O rocyAapCTBEHHOM
perucTpauumn:

3On Ne ®C 77 - 77604 ot 31 gekabpsa 2019,
BblaaHo PockomHagzopom

ISSN 2712-9934

Yuypegutenb u uspgartenb:
CaHkT-lNeTepbyprcknii NONUTEXHNYECKUIA
yHuBepcuteT lNeTpa Benuvkoro

Anpec pepakuum:
195251, CI6, yn. NonuTtexHuyeckas, a. 29.

[maBHbIV pepakTop: HaTtanbs BacunbesHa
YunyepuHa

KoHTteHT Pegaktopsl: Anbcpen HopamaHH
Oapbsa CepreesHa bbinbesa

HayuyHbI pegakTop Bbinycka:
Onbra OmutpuesHa LnnyHoBa
TexHunyeckun pegakTop:
WpuHa lMeTtpoBHa BepesoBckas

JInTepaTtypHbIn pegakTop (pycckuin A3biK):
BukTopusa BanepbesHa Jlo6aTiok
JInTepaTtypHbIn pegakTop (aHrMUNACKNIA A3bIK):
AHHa BnagnmupoBHa Py6uoBa

PepakumnoHHas konnerus
CabuHa AMMOH

Oasug beacenn

Oapbs BeinbeBa

Asunep Kapum MNxepab-MapTuH
Mapk Kekenbbepr

Nnbs demuH

JlopaH Mokko3e

Amunpyw MokTtedu

Mutep Miopcenn
AnekcaHgp Hectepos
Anbcpen HopamaHH
Ixosed Cupakysa
Yonkep Tpumbn
[>xoH-Yao XoHr

Onbra WunyHoBa

[Auns3anH o6NoXKu

MopwuH Benackn (maureen@belaski.de),
Ucrornb3ys n3obpaxeHne

Vyrypanov, D. Staging Notations // Technology and
Language. 2022. Ne 3(2). P. 81-126.
https://doi.org/10.48417/technolang.2022.02.07

Contacts:
E-mail: soctech@spbstu.ru
Web: https://soctech.spbstu.ru/en/

ISSN 2712-9934

Publisher:
Peter the Great St. Petersburg Polytechnic
University

Corresponding address:
29 Polytechnicheskaya st., Saint-Petersburg,
195251, Russia

Chief editor: Natalia Chicherina

Content Editors: Alfred Nordmann
Daria Bylieva

Scientific editor of the issue
Olga Shipunova

Technical reviewer

Irina Berezovskaya

Literary editor (English language):
Anna Rubtsova

Literary editor (Russian language):
Victoria Lobatyuk

Editorial Board
Sabine Ammon
David Birdsell

Daria Bylieva

Mark Coeckelbergh
llya Demin

Javier Karim Gherab-Martin
Jon-Chao Hong
Laurent Moccozet
Amirouche Moktefi
Peeter Milrsepp
Alexander Nesterov
Alfred Nordmann
Olga Shipunova
Joseph M. Siracusa
Walker Trimble

Cover design by

Maureen Belaski (maureen@belaski.de)

untilizing an image from

Vyrypanov, D. (2022). Staging Notations. Technology and
Language, 3(2), 81-126.
https://doi.org/10.48417/technolang.2022.02.07



https://soctech.spbstu.ru/author/7412/
https://soctech.spbstu.ru/author/7414/
https://soctech.spbstu.ru/author/7418/
https://soctech.spbstu.ru/author/7410/
https://soctech.spbstu.ru/author/7416/
https://soctech.spbstu.ru/author/7411/
https://soctech.spbstu.ru/author/7421/
mailto:maureen@belaski.de
https://doi.org/10.48417/technolang.2022.02.07
mailto:soctech@spbstu.ru
https://soctech.spbstu.ru/en/
https://soctech.spbstu.ru/en/author/7419/
https://soctech.spbstu.ru/en/author/7411/
https://soctech.spbstu.ru/en/author/7412/
https://soctech.spbstu.ru/en/author/7421/
mailto:maureen@belaski.de
https://doi.org/10.48417/technolang.2022.02.07

Contents

Special Topic:
Instructions

Jens Geisse and Marcel Siegler
Instructing Technology, Technological Instruction:
Editorial Introduction

Danka Radjenovié
Instructing to and Instructing in: Two Paradigms of Instruction

Regina Wuzella
Instructing Tacit Knowledge:
Epistemologies of Sensory-Based Robotic Systems

Yegor Grom and Stepan Bytsan
Do it Yourself at YouTube

Irina G. Belyaeva
Explicit and Implicit Components of Social and Technical Instruction

Reiner Hihnle
Program and Code

Danil Vyrypanov
Staging Notations

Yingyu Zhu
Visualizing the Composition: A Method for Mapping Inscription and

Instruction

Contributed paper

Mark Coeckelbergh
The Grammars of Al: Towards a Structuralist and Transcendental
Hermeneutics of Digital Technologies

Irina Saltanovich
Global-local Cultural Interactions in a Hyperconnected World

Conepxanue

Technology and Language Texuosnoruu B uHdochepe.

2022. 3(2). i-ii

1-5

6-13

14-37

38-57

58-69

70-80

81-126

127-146

148-161

162-178

179



Special Topic: Instructions
Tewma Boinycka “Uncmpyryuu”

Special Topic:
Instructions

Guest Editors
Jens Geisse and Marcel Siegler

soctech.spbstu.ru



Technology and Language Texnonoruu B uHpOchepe, 2022. 3(2). 1-5

https://doi.org/10.48417/technolang.2022.02.01
Editorial Introduction

Instructing Technology, Technological Instruction:
Editorial Introduction

Jens Geisse! () @@ and Marcel Siegler™?
'Darmstadt Technical University, Karolinenpl. 5, Darmstadt, 64289, Germany
’FH Bielefeld University of Applied Sciences, Interaktion 1, 33619, Bielefeld, Germany,

jens.geisse@gmx.de; marcel.siegler@posteo.de

Abstract

The term instruction is multi-layered and used in completely different contexts — from printed user
manuals, over explicitly uttered verbal directives to the implicit teaching of forms of conduct by
exemplifying them. This issue collects contributions that explore instructions from a philosophical
perspective on the relationship between language and technology. The following editorial introduces
these contributions and identifies connections between them. Although the contributions in this special
issue explore the term instruction from different angles, these contributions are all connected by a
common thread, namely the philosophical reflection on the relationship between knowledge and action.
This relationship seems to be prevalent in both written and verbal, implicit and explicit forms of
instruction: instructions convey knowledge about action. Instructing a person or a machine connects the
digital with the analogue and the abstract with the concrete while situating both instructor and instructed
in a larger socio-technical context.

Keywords: Instruction; Language; Technology; Knowledge; Action
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Pe,I[aKTopCKaj{ 3aMCTKa

MucTpykTax no TexHoJoruu, TexHojoruyeckas
HHCTPYKU M. BBeaeHnue oT peaakropos

enc Teiicce! (50) (3 u Mapcens 3uriep?
! Japmiutaackuil Texuuueckuid yausepeuteT, Kaponunenmnan 5, Japmmranr, 64289, I'epmanust
ZYHI/IBepCI/ITeT [puxnagaeix Hayk bunegensna, UntepaktroH |, 33619, bunedensa, ['epmanus

jens.geisse@gmx.de; marcel.siegler@posteo.de

AHHOTanus

TepMuH “HHCTPYKLUSA MHOTOCIIOEH M HCIOJIB3YETCs] B COBEPIICHHO Pa3HBIX KOHTEKCTaX — OT MEeYaTHbIX
PYKOBOJCTB IIOJIb30BATENs, SIBHO NPOW3HOCHMBIX CIIOBECHBIX YKa3aHHI M0 MMIUIMIUTHOTO OOYy4eHHSA
¢opmam mOBe#eHHA IyTeM HX JEMOHCTpanuu. B 3ToM HoMmepe coOpaHBI MarepHaibl, B KOTOPBIX
paccMaTpuBarOTCsl HHCTPYKIHMH ¢ PUI0COPCKOIT TOYKH 3peHNUs] OTHOIIEHHMS SI3bIKa M TEXHOJIOTHH. JlaHHas
pelaKIMOHHAas CTaThs MPEACTABIACT 3TU BKJIAIbl U ONPEEsIeT CBA3KU MEXIY HUMH. XOTs CTaThH B 3TOM
CIEIMAIBHOM BBIITYCKE HCCIEAYIOT TEPMHUH “‘MHCTPYKLUS  C Pa3HBIX TOUYEK 3PEHUS, BCE OHH CBSI3aHBI
o0mmeil HHUTBIO, @ WMEHHO (MIOCOPCKMMH pPA3MBIIUICHUSIMH O B3aHMOCBS3HM MEXIYy 3HAaHHEM H
JeficTBueM. OTa B3aUMOCBA3b, IO-BHIMMOMY, Npeo0iafaeT Kak B NHUCBMEHHBIX, TaK M B YCTHBIX,
HESBHBIX U SBHBIX (popMax oOydeHHMs: MHCTPYKLHUH Iepe/latoT 3HaHMS O aeicTBuu. MHCTpyKTHpOBaHHE
YeJIOBeKa MJIM MAalllMHBI CBA3BIBACT LU(PPOBOE C aHAIOTOBHIM, a a0CTPAKTHOE C KOHKPETHBIM, HOMemIas
KaK HHCTPYKTOpA, Tak ¥ 00ydaeMoro B 6oJiee MIMPOKHH COIMOTEXHNIECKUI KOHTEKCT.

KuroueBsble caoBa: Muctpykuus; S3bik; Texnonorus; 3uanue; JleiictBue

Just uurupoBanusi: Geisse, J., Siegler, M. Instructing Technology, Technological Instruction: Editorial
Introduction // Technology and Language. 2022. Ne 3(2). P. 1-5.
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This special issue is not only dedicated to a multi-layered term that is used in
completely different contexts. The articles also provide a look at the numerous objects
that we refer to as instructions. The range is wide: on an airplane, for example, we
encounter safety instructions in the form of printed paper with text and images, as
spoken words, as video, and as gestures by flight personnel. This example already
shows the relevance for the journal: instructions use technology and technique and they
also refer to them. Obviously, this is true for user instructions, but work instructions are
also only understandable through a socio-technical context in which the work takes
place. The technique materialized in the instructions themselves is also worth looking
at: Does it make a difference whether instructions are conveyed via video or as text?
How does the technique of writing instructions itself evolve? How explicit and how
descriptive is the content of the instruction? Finally, digitalisation and robotics also
modify the question of the user of instructions: While in the past the users were usually
humans (although we may find counter-examples addressing animals, plants, spirits and
gods), today the technology itself requires instruction.

A common thread running through the contributions to this special issue is the
relationship between knowledge and action. This is rooted in the concept of instruction,
since it is through instruction that knowledge about action is conveyed. User
instructions convey knowledge about how to act with a technical object, work
instructions describe behavior at the workplace, and safety instructions convey
knowledge about how to avoid accidents through actions. An important component of
action here is physicality: actions take place in the physical world in most cases and the
transfer of knowledge into physical action is not trivial.

In her contribution Instructing To and Instructing In: Two Paradigms of
Instruction, Danka Radjenovi¢ (2022) makes a distinction between two ways in which
the concept of instruction is used in the English language. The first paradigm —
‘instructing to’ — is predominantly found in the context of technology, especially
human-machine interaction. This paradigm is best exemplified by a computer program
that performs its functions by following a coded set of instructions. The second
paradigm — ‘instruct in’ — can be exemplified in the process of teaching and learning a
language. Although a language teacher also ‘instructs' their pupils 'to’ use certain words
and phrases in certain contexts or to pronounce phonemes in a certain way, teaching a
language ultimately represents a form of ‘instructing' pupils 'in’ using said language
freely, creatively, and autonomously beyond the simple following a coded set of
instructions.

Regina Wuzella (2022) shows us an exciting perspective on the corporeality of
instructed actions in her contribution Epistemologies of Formalized Sensuality - The
Sensory as a Figure of Thought of Al-based Robotic Embodiment. This paper is
about the specific instructions for humanoid designed robots which enable these robots
to react appropriately to the sensory input with their own behavior. It becomes clear that
looking only at the explicit instructions in the algorithms is too narrow: intuitive sensor-
motoric actions in particular require tacit knowledge and intelligence embedded in the
body. The fact that a central control system alone cannot provide such tacit knowledge
and intelligence points out that the translation of knowledge into action has many
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preconditions in the body itself.

An examination of the media through which instructions are conveyed can be
found in the article Do it Youself at Youtube by Yegor Grom and Stepan Bytsan
(2022). This paper is an empirical work that analyzes instructions for making tools
uploaded on the video platform Youtube. These videos are contrasted with journal
articles with a similar goal. Again, a key aspect is the translation of knowledge into
action. The strengths and weaknesses of different media for conveying instruction are
elaborated: While videos greatly simplify direct translation into actions, the textual form
has strengths in conveying background knowledge and justifying specific steps.

In her article Explicit and Implicit Components of Social and Technical
Instruction, Irina G. Belyaeva (2022) returns to instructions themselves and analyzes
the concept itself and the forms in which instructions are socially applied. Here, there
are several dimensions by which instructions can be classified: Their explicitness, the
sign system in which they are written and their functional style. In addition, the user of
the instructions is examined: besides human individuals, computer programs can also be
considered, so it is proposed that users of instructions should be understood as subjects
who modify an object on the basis of the instructions.

In Reiner Héhnle’s (2022) contribution Program and Code, the relation between
knowledge and physical action is present in a special way. The article emphasizes the
distinction between computer programs and code. Programs denote mathematical
objects with unambiguous semantics. Code, on the other hand, refers to the physically
executable objects that can run on a computer and that have physical effects - be it
output on a screen or vehicle control. The distinction is important, for example, because
formal verifications (mathematical proofs of correctness) always refer to the
mathematical object. A relation between the two distinguished objects is only
established by the application context of the program.

A completely different approach to the translation process of instructions into
bodily action is shown by Danil Vyrypanov (2022) in his contribution Staging
Notations. This article considers notations for recording ballet and theater
performances: physical actions of people, e.g. dances, are to be recorded as instructions
in order to reproduce these actions in the future. The history of notational forms is at the
same time a history of the properties and limitations of the notational medium: three-
dimensional temporal sequences are to be recorded, often on two-dimensional paper
without the possibility of anchoring temporal sequences in the medium itself. However,
the limitation can also open up possibilities: For example, a focus on the essentials in
the instructions is necessary.

The previous contributions were primarily concerned with the translation of
knowledge into actions. In the last paper Visualizing the Composition: A Review of
Latour's Science and Technology Studies and Visualization Practices by Yingyu
Zhu (2022), the question is asked conversely: How can we gain an understanding of
processes from existing physical actions and compositions of people and things? For
this purpose, the central concepts of Bruno Latour's science and technology studies are
first taken up. A main focus of the article is on the visualization techniques through
which the relations of different actants are made visible and thus knowledge is

soctech.spbstu.ru
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generated. Since the form and expressiveness of the medium play an important role
here, the links to design and art are also examined.
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Instructing to and Instructing in:
Two Paradigms of Instruction

Danka Radjenovi¢ (<)
University of Koblenz-Landau, Fortstra3e 7, 76829 Landau, Germany

radjenovic@uni-landau.de

Abstract

In my contribution, | appropriate the distinction made in English between “instructing to” and “instructing
in” in order to differentiate between the mode of instruction characteristic of technical processes —
instructing to — which is more akin to order and command, and a mode of instruction closer to teaching —
instructing in. Talk of instruction covers a spectrum of cases, with the technological paradigm of
“instructing to” being on the one end of the spectrum, as opposed to the open-ended process of
“instructing in” on the other end. More precisely, the former paradigm is that of an automaton, “a
machine which performs a range of functions according to a predetermined set of coded instructions”,
whereas the latter can be imagined as an “open-ended” process of instruction, such as language
instruction (following Cavell’s take on Wittgensteinian scenes of instruction). While the model of
instruction pertaining to technology is led by the goal of achieving automatisation, language instruction
runs counter to the idea of language usage running in an automatic way — even though the process of
instruction itself includes elements of drill and repetition. The goal of becoming a competent language
user is in a way never achieved fully, since it is always possible to discover new ways of expressing the
same things or even to discover new words and expressions. As the distinction elaborated in this
contribution helps to show, it is thus not appropriate to talk of instructing a machine in singing, but it will
be possible to instruct it to produce sounds that remind of singing. Taking the other direction, however,
reveals that technological systems can instruct humans to behave in certain “automatic” ways, leaving it
to education to instruct present and future generations in becoming competent users of different
technologies.

Keywords: Instruct to; Instruct in; Automatisation; Teaching; Embeddedness;
Wittgenstein; Cavell

Citation: Radjenovi¢ D. (2022). Instructing to and Instructing in: Two Paradigms of Instruction.
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Hayunas craths

NHCTPYKIUA K ... U HHCTPYKIHMA O ... !
JBe mapaaurMbl HHCTPYKIUH

Manka Pamxenosuy (<)
VYausepcuretr Kobnenn-Jlannay, @oprmrpacce 7, 76829 Jlannay, ['epmanus

radjenovic@uni-landau.de

AHHOTanus
B cBoeil cTaThe s MCMONB3YIO pa3iHvKe, NPOBENCHHOC B AHTIIMHCKOM s3bIKe Mexay “instructing to”
(“uaCTpyKIIMA K ...”7) m “instructing in”, (“uHCTpyKIMA O...”), 4TOOBI pasnu4yath cHocod oOydeHws,

XapaKTepHBII Ul TEXHHYECKUX IMpoleccoB — INStructing to — xoTopblid OoJblle MOXO0X Ha NpUKa3 H
KOMaHJy, U crocob oOyuenus Omke k obydenuro — “instructing in, uncTpyktupoBanue. PasroBop 06
oOyueHHH OXBAaTBIBACT CIEKTP CJIydYaeB, MNPHYEM TEXHOJOrWueckas mapagurma “instructing to”
HAaXOIUTCsSl HA OJHOM KOHIIE CIIEKTpa, B OTJIMYHE OT OTKPBHITOrO mpolecca “instructing in” wa apyrom
koHue. TouHee, mepBasi mapajurMa — 3TO IIapajWrMa aBTOMara, ‘‘MAllMHbI, KOTOpPAas BBINOJHACT P
(yHKIMIA B COOTBETCTBHH C 3apaHee ONpeeeHHBIM HAa0OpOM 3aKOANPOBAHHBIX HHCTPYKILIUIT”, TOTAA KaK
BTOPYIO MOXHO TPEICTaBUTh KaK “OTKPBITHIA~ mpolecc 0OyueHHs, Takoi Kak s3bIKOBoe oOy4deHHe (B
COOTBETCTBHH ¢ NoaxoaoM Kaseiia Kk BUTTeHIITEHHOBCKUM ClieHaM 00y4eHus). B To Bpems kak Mozens
00y4eHHsl, OTHOCSIANACS K TEXHOJOTHH, HAaIpaBlieHa Ha JOCTHIKEHHE LM aBTOMaTH3alluu, o0ydeHHe
S3bIKY POTHBOPEYHT HJie€ aBTOMATHYECKOTO MCIOJIb30BAaHUS SI3bIKa, JJAXKe €CIIM caM Ipolecc 00ydeHus
BKJIIOYAET 3JIEMEHTHl TPEHHUPOBKH M TOBTOpeHHus. Llenb craTh KOMIIETEHTHBIM MOJB30BAaTENEM S3bIKa
HHUKOT/]a HE JIOCTHTaeTCsl TTOJHOCTBIO, MIOCKOJIBKY BCETJda MOXXHO OTKPBITH HOBBIE CIIOCOOBI BBIPAKEHHS
OTHMX W TeX JX€ Bellledl WM Jlake OTKPHITh HOBBIE CJOBa M BbIpakeHMs. Kak momoraer mnokasartb
pasznuume, pa3pabOoTaHHOE B 3TOM BKJIAJIE, HEYMECTHO T'OBOPHUTh 00 OOy4YEHHM MAaIIMHBI INIEHHIO, HO
MOXHO HAy4YHWTh €€ MPOM3BOAWTH 3BYKH, HaloMuHamouiue nenue. OAHAKO C APYrOd CTOPOHBI, MBI
OOHapy)XMBaeM, YTO TEXHOJIOTHYECKHE CHUCTEMbI MOTYT HAy4YHTh JIFOJIEHl BECTH ceDs OmnpejieleHHbIM
“aBTOMaTHYECKHM ™~ 00pa3oM, OCTaBJss 00pa3oBaHUIO 00ydJaTh HBIHEIIHEE U OyIyIine MOKOJICHHS TOMY,
KaK CTaTh KOMIIETEHTHBIMH I0JIb30BaTEISIMH PA3JIMYHBIX TEXHOJIOTHH.

KuroueBbie ciaoBa: HWucrpykius, Asromatusamms; OOyuenue; BcTpoeHHOCTS,
Burrenmreiin; Kapemn

Jast untuposanusti: Radjenovi¢ D. Instructing to and Instructing in: Two Paradigms of Instruction //
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INTRODUCTION

We are all familiar with the composition of a cooking recipe, which contains a set
of ingredients and instructions on how to prepare a meal, using the ingredients listed.
And every now and then we read user manuals, following the instructions contained in
them. In some other cases we can ourselves figure as “instructors” — when teaching
another person how to cook or how to operate a machine or vehicle, to name only a few
examples. Instructions can be either verbal (expressed in sentences of natural languages
or in speech acts), formal (sets of symbols in programming languages) or non-verbal
(hand signs, gestures).

Despite its familiarity within the everyday life and its special prominence in the
context of using technology, the topic of instructing and instruction has not as yet been
thoroughly explored in the area of philosophy of technology. In order to contribute to
opening a discussion about instructions, I would like to present some preliminary ideas
about the ways in which we can approach this topic. In this paper | introduce and
elaborate on two distinct paradigms of instruction: instructing to and instructing in.
They differ in several aspects: as regards their procedures, the context of application and
overall goals/purposes.

Instructing to is most prominently found in the area of programming, in the cases
where a machine, application, device, or an entire system is instructed to behave in a
certain way, performing tasks or solving problems. The way the instruction works is
rather straightforward: there is a clearly defined task and distinct steps that need to be
completed in order for the task to be fulfilled. The regularity and routinized processes
are at the core of this kind of instruction, since its success largely depends on the exact
execution of instructions, that should be formulated in an unambiguous way. The
possibility of variation or deviation has to be previously integrated into the instructions.
In the first section of this paper | will introduce several cases of instructing to, in the
area of human-machine interaction, but also in the interaction between human agents.
The applicability of the paradigm in the case of molecular biology will also be
presented.

Instructing in can be — most generally speaking — found in the field of teaching,
where a skill is to be mastered or knowledge is being transmitted. This is a rather open-
ended kind of instruction, where we cannot definitively say when the last stage has been
reached. In my paper instructing in will be elaborated in the second section, where | will
focus on the example of teaching and learning a language, by looking into this process
from the perspective of both the person teaching and the person being taught.
Furthermore, it will be assumed that even though there is a goal that is to be reached
when we engage in this kind of instruction, this goal can never be fully attained, as the
point is not simply to complete a task, but either to become good at something or to gain
specific insight or expertise, which is accompanied by certain independence or
autonomy in exercising it, that can only be the result of a long-term training process.
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The goal of introducing the distinction between instructing to and instructing in is
to capture two distinct processes and their specific features, as well as to clarify whether
this distinction is well-founded.

THE PARADIGM OF INSTRUCTING TO

The first paradigm of instruction is mostly found in the context of technology,
broadly speaking: both as a feature of human-machine interaction, as well as within the
interaction between machines. In its purest form it is exemplified by an automaton — “a
machine which performs the range of functions according to a predetermined set of
coded instructions” (Rangra & Madhusudan, 2016). Automatic processes unfold in a
predetermined way, where any variation or divergence is either also predetermined
(hence part of the instructions) or otherwise indicates an interruption, error, or any kind
of failure in the process. The underlying scheme of this kind of instruction is:
command — execute — repeat. Typically, the goal of this first type of instruction is to
enable the performance of different functions or a fulfilment of a task that a specific
machine or device is designed to fulfil. The process of executing instructions, which are
normally formulated as commands, is directed at fulfilling well-defined tasks. The
success of the process depends both on the precision or exactness of instructions, as
well as on well-defined tasks or functions that are supposed to be completed.

This is why instructing to is characteristic of computer programmes, or of
programming generally. According to a common definition: “a computer program is a
detailed plan or procedure for solving a problem with a computer; more specifically,
an unambiguous, ordered sequence of computational instructions necessary to achieve
such a solution.” (Gregersen, 2021). What is important here is that the computer
program gives orders to a computer processor, because it can be unambiguously
translated into exact instructions in machine language. A group of such orders or
commands for the central processing unit is called an instruction set. They enable the
central processing unit to perform tasks. There are different kinds of instruction sets,
some of which are more complex than others. One example of a single instruction can
be a single add command: “A single instruction can initiate multiple actions by the
computer, such as a single add command launching multiple memory access load and
store instructions” (Kivan, 2022). Apart from that “instruction sets work with other
important parts of a computer, such as compilers and interpreters. Those components
translate high-level programming code into machine code that the processor can
understand” (Kivan, 2022). What is apparent from the above definitions is that
instruction sets have to be embedded into the entire makeup of the computer, in order to
make possible the completion of certain tasks or functions. In order to be understood by
the processor, programs have to be translated into instructions.


https://www.britannica.com/technology/computer
https://www.britannica.com/dictionary/unambiguous
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The importance of translation for instructing to becomes especially clear in the
cases in which this paradigm had found its way into other fields, for example into
molecular biology. When describing processes at the molecular level, it is common to
say that DNA contains “instructions” for essential biological processes, such as protein
synthesis. Analogous to the case of programming, the DNA code must be interpreted
and translated, via mRNA and other intermediary steps, in order to be enacted in the
cell. These features of instructing to show the process of translation to be its
complementary process, at least in the two cases that were presented here: computer
programmes and the DNA code.

The two mentioned cases of instructing to may suggest that this paradigm is only
found in the context of programming — including the (metaphorical) application of
programming to other fields. However, the case of instructing to is by no means limited
to machine language or machine-to-machine communication. In the realm of interaction
between human agents there are numerous cases where instruction to is instantiated.
The example of partaking in traffic — either as a pedestrian, bicycle rider, car driver, or a
user of any other means of transport — can serve to illustrate this case. In cases where
the regulation by means of the system of traffic lights is not available, or for any other
reason cannot be relied upon to regulate the traffic, there is a human agent — traffic
policeman — regulating the flow of traffic at major busy crossroads, by using his arms
and hands. The hand-signs that the traffic policeman is using are instructions — in the
sense of instructing to. Such instructions are embedded into the broader context of
traffic rules and driving tests, which makes it possible for participants in the traffic to
understand the instructions given by the traffic policeman and to spontaneously act
according to them in new situations. The act of translation, which was necessary in both
previous cases, is here replaced by previous training — part of which consists in getting
acquainted with the rules of the traffic system. We will see in the next section how this
aspect of training features in the second paradigm of instruction, instructing in.

THE PARADIGM OF INSTRUCTING IN

The second paradigm can be best introduced by looking at the process of teaching
and learning. | have chosen the example of a child learning a language, thus becoming
in time a competent speaker and being introduced into the community of language
speakers.

In explicating the paradigm with the help of this example, | follow Stanley
Cavell’s reading of Wittgensteinian scenes of instruction, which are prominent in the
Philosophical Investigations.

In these scenes we always see an instructor/teacher and a pupil/student focusing
on a certain task or theme that the student is being instructed in. Normally the teacher
will show the student the first steps of the task — for example how to continue a series of
natural numbers according to a certain rule. After a while the student will be required to
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go on with the series without teacher’s assistance, thus demonstrating the ability to
continue the series on his or on her own and thereby of having mastered the application
of the rule generating the series. Wittgenstein is especially interested in all the ways in
which this instruction process can “go wrong”. These are discussed under the general
heading of “rule-following” and cover a much broader spectrum of questions than those
pertaining to instruction. When it comes to the role of instruction in these examples, one
can say that part of the instruction process does consist in instructing to — the student is
instructed to write one number after another, or (to take the example of instruction in
languages) demonstrate the ability to formulate a sentence according to grammatical
rules. What makes the examples so interesting is the following: every time the teacher
and the student reach a certain point at which the student needs to go on without
teacher’s assistance. At that moment the student might need to make a sort of a “leap”
from already familiar cases to completely new ones. Cavell has described this as
“anxiousness...upon which instruction may founder: an awareness of the point at which
the path of our communication depends upon your taking the next step, unaided by
anything more from me save my belief in your readiness to take it. It is the mark of a
good teacher in certain domains to know when to stop prompting, domains in which
further knowledge is earned not through further drilling but through proper waiting. It is
a different form of exercise. People are not equally good at this, certainly teachers are
not equally good; but one can learn to be better” (Cavell, 1999). The crucial thing about
instructing in is that it requires this “leap” to happen in order for it to be successful. In
most cases this is nothing extraordinary and perhaps one can even say that it happens
naturally. Still, it marks one of the central differences between instructing to and
instructing in. Perhaps we can say that instructing in, when successful, allows the
instructed party to leave the instruction behind. If someone can continue on their own,
without being told what the next step is or how to conduct it, then there is no need to be
instructed. The goal is to attain mastery of a practice, whether that practice is dancing,
playing an instrument, building houses, or speaking a language.

The second major difference between instructing to and instructing in concerns
the kind of embedding that is present in both cases. We have seen that instruction to
depends for its workings either on translation, or on its embedding in a system of rules.
This gives rise to the question: What kind of embedding is required for instructing in to
take place? In order to give an answer to this, I will one more time refer to Cavell’s
reading of the scenes of instruction, in the case in which a child is learning its mother
tongue: “Instead, then, of saying either that we tell beginners what words mean, or that
we teach them what objects are, | will say: We initiate them, into the relevant forms of
life held in language and gathered around the objects and persons of our world. For that
to be possible, we must make ourselves exemplary and take responsibility for that
assumption of authority; and the initiate must be able to follow us, in however
rudimentary a way, naturally (look where our finger points, laugh at what we laugh at,
comfort what we comfort, notice what we notice, find alike or remarkable or ordinary
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what we find alike or remarkable or ordinary, feel pain at what we feel pain at, enjoy the
weather or the notion we enjoy, make the sounds we make); and he must want to follow
us (care about our approval, like a smile better than a frown, a croon better than a croak,
a pat better than a slap). ‘Teaching’ here would mean something like ‘showing them
what we say and do’, and ‘accepting what they say and do as what we say and do’, etc.;
and this will be more than we know, or can say” (Cavell, 1999). The kind of embedding
that is depicted here encompasses the entire way of living in which a certain practice
takes place. Cavell describes the first steps of being instructed in a language (this
language being one’s mother tongue) as being initiated “into the relevant forms of life
held in language and gathered around the objects and persons of our world”. This kind
of embedding provides both the instructor and the person being instructed with the
possibility to reach the stage (be it one or several stages) at which the teacher can stop
the instruction (stop prompting, requesting), so as to allow the other to take the next step
on their own. Only then can the instructing process fulfil its purpose.

CONCLUSION

The two paradigms of instruction are indeed different paradigms. They cannot be
“translated” into one another. If the goal of instructing to is to reach automatisation, the
goal of instructing in is to become autonomous when engaging in a certain practice.
These are very different goals. And even though instructing in includes instructing to at
its various stages, it is still not possible to reduce instructing in to instructing to. At least
for now, it is not possible to instruct a machine or a robot in singing; one can only
instruct it to produce sounds similar to singing. It remains to be seen whether the
developments in the field of machine learning and artificial intelligence in general can
ever bring about the overcoming of this difference.
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INTRODUCTION: INSTRUCTING TACIT KNOWLEDGE

An instruction is a specific rule or command and hence by nature an explicit
directive to execute a task on a behavioral level. In the following | want to discuss the
notion of instruction in regard to machine learning-based robotic systems — amongst
them soft robotic systems: | will outline the limits of explicit instructions in terms of the
question of translatability of tacit/embodied knowledge (cf. Polyani, 1985; Collins et al.,
2001) on a computational and morphological level in regards to specific outputs and
controlled behaviour. To do so, | will take a close look at the processes of instruction in
the context of robotic grasping devices and furthermore take the pivotal role of (tactile,
soft) sensors into account. The (smart-)material used within soft robotics/morphological
computing itself will be questioned as an quasi-agent of instruction. Since this paper is
written from a media theoretical and STS-Studies perspective, | will understand the
discussed robotic grasping devices as a media compound that are realized on the
background of specific epistemic assumptions and socio-technological conditions. |
mainly rely on examples within the fabrication of the (robotic) gesture of grasping,
which plays a crucial role in (collaborative) robotics in actively exploring the
environment and responding to the environment: e.g. in the situational embedding of
robotic systems, design principles and the question of "embodiment” of formalized
knowledge (embodied knowledge). Which epistemic parameters and presuppositions -
for example anthropo- and biomimetic models are at work in current implementations
of the robotic gripper arm - need to be reflected upon in this context? Through the
sensor technologies used in mobile robotics, which on the one hand generate
multisensory data from the environment and on the other hand are supposed to facilitate
interactional processes by simulating human sensory systems, new perspectives can - so
it is assumed - be developed with regard to the question of the possibilities of
formalization and the significance of embodied knowledge in the context of Al-based
collaborative systems. The interplay of computation and design is becoming
increasingly decisive in the field of social/companion robotics and thus evokes general
discourses about the role of corporeality and physique in cognitive performance and, to
a certain extent, comes to a head with the use of smart materials®, such as those used in
the field of soft robotics or humanoid robotics. The article tries to outline the supposed
precarity of the body (or body-bound knowledge) in the context of Al-based
environments by re-negotiating the borders of formalizing material-based, cognitive and
tacit knowledge in regards to the (robotic) gesture (of grasping).

! By smart materials, we primarily mean materials that are deformable (see soft robotics), i.e. that differ from classic
rigid materials such as metal, which are primarily used in industrial robotics. Deformable materials - such as silicone
elastomer, types of hydrogel, even liquids or gases, etc. - make robotic actuators more elastic and allow them to adapt
more flexibly to their environment. In addition, it is also possible to embed deformable, elastic sensors in the material
itself (see Gel-Sight Sensor below) or to fuse them with the material, allowing a wider span of data generation from
the environment. The term smart materials is also used in a very general ecological sense, referring to the
biodegradation of sustainable materials.
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THE GESTURE OF GRASPING

The robotic hand has become an emblematic image for automated work. The
transfer of activities from the human hand to the robotic hand has long since ceased to
be limited to industrial manufacturing techniques, most notably those of the automotive
industry, but has penetrated fields ranging from medical diagnostics to automated care
work in/as part of so-called ambient assistance living environments. In relation to the
latter, technologies such as robotic interaction with the environment encounter specific
challenges: Unpredictability in the interaction with humans and an environment that is
not (yet) adapted qua mechanization to mobile robotic systems. In the field of machine
learning/deep learning-based humanoid robotics, multi-modal sensor technologies are
therefore becoming increasingly important to ensure smooth and "intuitive" processes of
robotic machines. Sensors increasingly represent a kind of key element in terms of
(active or passive) interaction with digital technologies in general. Sensors can be
understood here as a kind of threshold medium, since they initially provide the
"preconditions that precede [the] translation chains” (cf. Thielmann, 2019, p. 2) In this
process, new assemblages are always created in combination with technical
things/objects: Embedded in a technical, material structure, sensors are always part of it,
acting as contact zones that invite users - depending on the design of the objects or
infrastructures in which they are embedded - to participate in specific ways or even
guide them to do so. Sensors are openings and closings to infrastructures of processing,
which in turn follow their own temporalities and frequencies of data transmissions:
Linked back to servers and in exchange with other sensors, they collect data from the
environment that is processed in computational processes. In the field of robotic
interaction, it is increasingly possible to offload computational processes into the robot
"body" via sensor technologies, as is the case with soft robotics or morphological
computation systems, for example. The goal of humanoid robotic interaction is to
simulate human perception and ultimately to replicate it in interaction with humans as
actions, which in the context of machine learning-based robotics can replace humans
themselves in some areas as more efficient, secure and safe agents (care robots, medical
assistance systems, etc.).

FIGURES OF THOUGHT OF THE SENSORY AND ALGORITHMIC
INSTRUCTION

Taken on their own, sensors are confronted with nothing more than an endless
noise of unspecified data streams: they are thus initially nothing more than a kind of
perforation between the environment and computer systems, spanning zones of
translation and transmission. Sensor-based technologies, which unfold both on a data-
processing level and as medial practices, can only be understood in the interplay of the
technologies employed (artificial intelligence, engineering, design, etc.), which unfold
their own dynamics against this background and can only be partially experienced by
the human sensory apparatus. The very fact that data-processing media are also always
time-critical would exclude any kind of human experience. At this point, it is no longer
a question of how and whether the robotic system can be replicated in the human sense,
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but how the exchange of experience in the interaction from the human side is to be
described. And from this perspective, most processes involving sensory data processing
are initially no longer directed at human perception at all, because a "microtemporality
that subverts intuition and discernment™ (Sprenger, 2014, p. 14) underpins what is
happening. Sensor-based technologies generate inherent dynamics that lie below the
threshold of human consciousness. Mark Hansen captures processes that occur below or
beyond human sensory perception with the concept of wordly sensibility, (cf. Hansen,
2018) which refers to a moment of technical-machine processing in which human
perception remains outside. At the same time, however, Hansen understands this
dimension of machine processing as a "quasi-technical extension of phenomenological
reflection” (Krtilova, 2016, p. 102). However, since cognition and reflection in the
phenomenological sense require real - i.e. temporally and spatially situated -
experientiality (p. 102), this would exclude the possibility of any kind of reflection that
includes experientiality as part of it - precisely because it is located outside of human
consciousness: neither from the machine nor from the human side. If sensors capture
data, the possibility of a description, at least in the sense of a human sensual experience,
breaks off at this point. This results in a difficulty in describing sensor-based
technologies: And in general, with the emergence of digital mobile, wearable and
networked technologies, the classical single medium in the sense of a technical a priori
no longer seems conceivable. At the same time, the WHAT has increasingly given way
to the HOW, which means that the description of media structures is primarily
concerned with performative acts, processes, and relations, which, among other things,
in the sense of actor-network theory or actor-media theory, are based on the agency of
the actors (human or non-human) and understand media as and in chains of operations,
translations, and transformations between things and people. If humans are in constant
communication with sensory media, even if this is located outside of human experience,
it would rather be a social a priori that one could speak of here. But how can such a
program be implemented, if observability - especially in the case of sensor-based
technologies - is not possible at places, breaks off or, better, advances into other time-
space logics. While the network metaphor was used for a long time to describe
operational chains, it seems to have become more and more obsolete. New figurative
models to capture these processes are emerging: For example, an expanded
understanding of network developed - away from flat and vertical connecting lines that
only transmit and translate from one point to another (cf. Galloway and Thacker, 2007),
or figures of thought? such as that of the fabric (Thielmann, 2019, p. 3-4), which in the
characteristics of its micro-architectural nature refers, among other things, to the socio-
technical (pre-)conditions of the transmission of data in relation to sensor media (cf.
Thielmann, 2019, p. 3-4.). James Ash uses the term phases to capture dynamic
processes that smart objects generally produce: the spatio-temporal modes of these

? These kinds of figurative models are to be understood as figures of thought part of an epistemological process:
Figures of thought - understood as operational terms - allow for shifts in perspective: As culturally situated
conceptualizations, they induce certain logics of action, expose thought structures, and imply them again. The
historical-epistemological character of these concepts, as well as their operational capacity, must be examined
elsewhere.
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processes thereby unfold (disclose) (cf. Ash, 2018) the respective specific properties of
these objects. As inherent characteristics of smart objects, Ash assigns them an
anticipatory orientation with respect to the environment in which they operate
(protentiality) and further describes a kind of contingent combinability of different
components inherent in smart objects in general (intentionality). (Ash, 2018, p. 10-19)
How the modes of the respective phases® can be made operable for an understanding of
sensor media remains to be further investigated. It remains to be noted here that sensor-
based technologies - Ash refers here to smart objects - not only follow their own
sequences, but within these sequences address each other qua high-frequency clocking,
send sensory signals, locate each other: these processes would - loosely according to
Ash - first unfold the agency of digital objects/technologists and repeatedly update them
in interaction - but at points independent of human intervention®. Sensor technologies
can be located here as a kind of key medium, since they provide the pivotal point for
feeding in and processing signals (be it gestures to be recognized, facial expressions, but
also sensory data such as temperature, pressure, etc.). To not only detect and gather
white noise, sensory systems are embedded in a compound of ML-based systems that
are executing a set of algorithmic techniques (cf. Rieder, 2020) to process and translate
sensor-based signals. Bernhard Rieder (2020) understands Al-based systems to be —
amongst other things — specific combinations of algorithmic techniques: A set of
heuristic procedures for producing operations and behaviors in the context of
computation (cf. Rieder, 2020). An algorithm can be understood as “a computational
method of calculation” (Jaton, 2021, p. 5) and is “a procedure that takes any of the
possible input instances and transforms it to the desired output” (Skiena, 2008, p. 3).
Jaton considers the practices and actions brought forth because of algorithmic
commands as an “action- oriented way.” And he further specifies: “In view of the
inquiry’s empirical results, algorithms may be considered, but certainly not reduced to,
uncertain products of ground- truthing, programming, and formulating activities.”
(Jaton, 2021, Glossary) In this sense, algorithms are hence the explicit instruction to
process the input signals into behaviour and rely on the same time on the soft-and
hardware technologies they are embedded in and executing instructions with. Yet, in the
context of soft robotics and morphological computing, researchers are aiming for more
intuitive operations on a behavioural level, especially within unpredictive and
unstructured environments. Here the process of translating tacit or embodied knowledge
into explicit directives as behavioural ouput is contested. To further elaborate on this
point, I will first describe the complexity of translating and synchronising multi-sensory
signals from the environment in order to simulate the gesture of human grasping.

* Spatial modes: diffusion, partition, envelopment; Temporal modes: gradation, dispersion, dilatation; (Ash, 2018, p.
5)
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MULTIMODAL REPRESENTATIONS/INSTRUCTING MULTIMODAL
OPERATIONS

The simulation and simultaneous optimization of the human hand, in particular
the gesture of grasping, is a central research topos in the field of robotic interaction. In
the field of industrial robotics, the gestures to be performed by robots take place in pre-
structured environments specifically engineered for this purpose. Each gesture is pre-
programmed, the planned steps can be performed precisely and repetitively, and far
exceed human capacities in the environment of assembly line work. The control of the
environment on the one hand and the control of and by the monotonously working
robotic system on the other hand are important parameters for this work performance,
because it is rooted in "monofunctionality, specialization and isolation from the world"
(cf. Hauser & Freyberg, in press).

In unstructured, unpredictable, or even dangerous environments where
cooperative robotic systems are used, multimodal, sensory gripper control systems
(gripper actuation) (Gong et al., 2017, p. 1-3) prove to be instrumental for a better, more
"initimate" interaction. (Gong et al., 2017, p. 13) In routine tasks, such as unlocking a
door, humans typically seamlessly combine multiple senses, most notably sight and
touch, to accomplish the task. Our visual feedback lets us semantically interpret
geometric objects and their properties in order to accurately reach for them; our haptic
feedback provides information about the current surface situation and structure of the
object and also the conditions between the environment and the object. (cf. Bohg in
Clark, 2020) Multisensory information meets here and is processed simultaneously
(cognitively). At Stanford University's Interactive Perception and Robot Learning Lab
(IPRL), under the direction of Jeannette Bohg, deep learning-based algorithmic
representation models are coupled with multimodal sensing technologies and humanoid
design to perfect the robotic grasping gesture: A combination of on-board sensing and
motion capture technologies is being tested here to extend the sensory system (Lee et al,
2019, p. 10). Bohg and her team specialize in humanoid robotic systems designed to
operate in uncertain terrain-as is the case in healthcare, underwater environments, or
mines, for example. Sensors that record and interpret as much information as possible
from the environment are crucial for the targeted performance of tasks. (cf. Bohg: in
Clark, 2020) Various robotic gestures are tested: Based on deep reinforcement learning
methods, self-supervised learning (unsupervised learning) is used here as an obligatory
learning model: Thus, in this case, the output y (in the case, recognizing the object and
manipulating it) is not given. The input x (for example, images of objects, geometric
data) are available, but are present as unordered data. In the inference phase, the system
itself determines ways to solve the problem qua learning algorithms that are fed with the
sensory data (cf. Sudmann, 2018). Besides the nature of the actuator types (actuators),
the main challenge lies in the alignment and synchronization and interpretation of the
visual and haptic signals fed in by sensors (fusion) (Lee et al, 2019, p. 9). "We
examined the value of learning a joint representation of time-aligned multisensory data
for contact-rich manipulation tasks. To enable efficient real robot training, we proposed
a novel model to encode heterogeneous sensory inputs into a compact multimodal latent
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representation...[...] Once trained, there presentation remained fixed when being used as
input to a shallow neural network policy for reinforcement learning. We trained the
representation model with self-supervision, eliminating the need for manual annotation.
Our experiments with tight clearance peg insertion tasks indicated that they require the
multimodal feedback from both vision (RGB and depth) and touch.” (Lee et al, 2019, p.
10)

OPTOFORCE
6-axis F/T
sensor

Figure 1. Robotic gripper arm performing the Peg-In-Hole experiment. The
OPTOFORCE 6-axis force-torque sensor is used here. The RGB camera is used for
initial alignment (Ding et al., 2019)

Using the example of peg-insertion, in which an object was to be brought into the
correct opening by the robot arm (here a two-limbed model), this task cannot be
performed without haptic feedback. The system was able to start the task, but visual
sensor signals were not sufficient to let the system know when this task had been
completed. (cf. Bohg in Clark, 2020) Therefore, as part of the peg-insertion experiment,
the force-torque (F/T) sensor was used to detect haptic data such as hardness/softness
and vibration. (Lee et al., 2019, p. 2) This had delivered 6 measurement signals of the
3D surface every millisecond; whereas the camera sensor delivered 648 pixels every 34
milliseconds. (cf. Bohg in Clark, 2020) The feedback of the tactile sensor emits signals
in much shorter frequencies: The challenge, then, is to synchronize this data. To connect
these different modalities so that the data can be recognized, processed, and "“fused,"”
specific model architectures (Multimodal Fusion Model) (Lee et al., 2019, p. 3) are
needed for each, which can make computed model representations usable even in
combination. (Lee et al., 2019, p. 3) Tactile sensors are also critical in the context of
robotic manipulation accomplished with multi-limb actuators: especially when there is
uncertainty about the position and/or shape of the object being manipulated. Biomimetic
sensors, such as the BioTac sensor from Syntech used elsewhere by Bohg and team, (cf.
Bohg: in Clark, 2020) attempt to replicate the human fingerprint, and can provide
measurement data on temperature values in addition to surface acquisition of the object.
In this example the highly complex multi-sensory interplay on an embodied level is
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disclosed. The question if and to what extend human intelligence is embodied and hence
can be formalized is still an ongoing discourse. In “What Computers Can’t Do” Hubert
Dreyfus (1978) already argued that human intelligence and expertise depend primarily
on unconscious instincts rather than conscious symbolic manipulation, and that these
unconscious skills could never be captured within formal rules. Dreyfufl (1978) states
that “so-called algorithmic programs follow an exhaustive method to arrive at a
solution, but become rapidly unwieldy when dealing with practical problems . By the
notion of practical problems he is pointing out the role of the body or embodied
knowledge in terms of intelligent behaviour. It is nowadays well known, that not all
cognitive interplays and processing of information is happening in the brain or in the
nervous system, but happens within or as the body (cf. Brock, 2021). In an interview
Oliver Brock, Professor at the Robotics and Biology Laboratory at the TU Berlin, refers
to this problem via the example of human vision: Visual perception is a very strong and
important sense in humans, our retina has probably thousands of task specific feature
detectors. (cf. Brock in Clark, 2020). But the information that comes out of the optical
nerve to the brain is not really an image as we imagine it pixel by pixel, it has already
been filtered to a significant degree for information that allows us to survive: in some
sense our retina is the embodiment that has encoded the learnings of our evolution that
allows to operate our visual system in a much lower dimensional space (cf. Brock,
2021). Therefore one could say that certain sensory systems process information aside
from the brain. Another example for embodied knowing in humans might be the
performance of locomotion, as | will point out in the case of so the called Passive
Dynamic Walkers (see below).

TACTILE SENSORS - INTELLIGENCE OF THE MATERIAL

"Vision starts with the eyes and touch starts with the skin, but in both cases, the
most important work is done in the brain, where the raw signals are transformed into a
meaningful model of the scene." (Adelson, 2021) Ted Adelson heads the Perceptual
Science Group at the MIT Computer Science and Artificial Intelligence Lab (CSAIL).
However, the fact that robotic systems need more than force feedback information (i.e.,
pressure and resistance) to approximate the haptic sensitivity of the human hand was
one of the starting points in the development of the GelSight sensor by the Perceptual
Science Group led by Ted Adelson at the MIT Computer Science and Artificial
Intelligence Lab (CSAIL). (cf. Yuan et al., 2017). In addition to surface sensitivity and
perception of mechanical values such as pressure and vibration, the deformable material
is also used to simulate a type of tissue stretching based on which further sensory
signals are generated (Yuan et al., 2017, p. 2) "We try to address the question with the
answer that geometry sensing is equally important as force sensing for robots. To better
measure the geometry, a deformable surface, and high spatial resolution sensing are
required. With the measurement of high-resolution geometry, the robot will be able to
learn more about the objects' shape and texture. Moreover, the dynamic interaction
between the soft sensor and the environment can reveal more physical properties of the
object being contacted, such as the slipperiness and compliance.” (Yuan et al., 2017, p.
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2) The prototype of the GelSight sensor was already developed in 2009 at MIT by
Wenzhen Yuan, Siyuan Dong and Ted Adelson (2017, p. 4). This is attached to the
fingertips of the robot arm: the sensor converts mechanical deformations of the material
and the touched objects during contact into visual data. This image information allows
conclusions to be drawn about the surfaces of the objects to be manipulated (shape,
hardness, friction) and also provides information about the mechanical interaction to be
performed (pressure/force, shear/shear, glide/slip). (Yuan et al., 2017, p. 4) The
GelSight sensor can measure surfaces in the micrometer range, and because the signals
are geometric in nature, the system can calculate position of the object to be grasped.
(Yuan etal., 2017, p. 13)

GelSight
Image

Schematic
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Figure 2. Here you can see the GelSight sensor to be attached to the "fingertips" of the
robot arm, used by Ted Adelson et al. Here, this is being pressed onto hemispherical

silicone samples on an experimental basis to obtain data on the hardness of the material.

(Yuan et al., 2016)

With this sensor technology, it is possible to measure pressure, distance
displacement, or friction during the interaction, as well as the likelihood of the object
slipping out of the grasp - the latter is also crucial for the successful execution of the
grasping act (Yuan et al.,, 2017, p. 18). Cameras are embedded in the deformable
elastomer layer attached to the fingertips, which film the deforming material during
manipulation and derive haptic information from this same visual data: How fast and in
what way the material deforms provides additional information about the object's
texture. (p. 1) These geometric parameters can thus be calculated from the high-
resolution images and are additionally supplemented with coloring-marking data.
Because primarily visual data (vision based data) (p. 2) is used here to gather haptic
information, learning algorithms applied in the field of computer vision are also used
here (p. 2). "Unlike other optically based approaches, GelSight works independently of
the optical properties of the surface being touched. The ability to capture material-
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independent microgeometry is valuable in manufacturing and inspection, and” (p. 2)
There are now several generations of the GelSight sensor: one of which is the
application described above: "The fingertip version of GelSight has been successfully
applied on robotic grippers, and the new design makes the sensorfabrication and the
data accessibility much more convenient. With the tactile information provided by
GelSight sensor, a robot will be able to perform much better in multiple tasks related to
both perception and manipulation” (p. 20).

Adelson et al. describe the challenges of tactile sensors as follows: Measuring
pressure and resistance when touching an object to be manipulated represents only one
of the tasks here. Likewise, measurements often involve only one or a few contact
points, but of course multiple contact zones are needed to generate haptic information
during grasping (Yuan et al., 2017, p. 4). And the hardware, respectively the design of
the robotic extremities also prove to be too rigid and inflexible ("too bulky") (p. 4) The
material nature in the design and the associated rigidity of the actuators in motion make
a more "natural™, i.e. more elastic grip on the object difficult. In addition, it is costly to
attach elastic sensors to these same hard surfaces (usually metal). (p. 3) The fabrication
of these special tactile sensors themselves is equally difficult: they are initially costly
and, in the case of robotic manipulation, are produced in collaboration with (product)
designers and engineers. Access to these sensor technologies is often not possible
outside the laboratories where they are produced, for technical or legal reasons. The
TacTip sensor is an exception here: the 3D printing processes are released as open
source methods laboratory. In the case of the OptoForce Sensor (OptoForce Kft.,
Budapest, Hungary) (p. 4) and the BioTac Sensor (SynTouch Inc., Montrose, CA, USA)
(p. 4), researchers have founded start-ups to make this technology available to other
robo-labs. On a socio-technical level, these developments are thus dependent on an
interdisciplinary network of developers, engineers, product designers, etc., which in turn
are framed by technological, economic, and legal parameters in both fabrication and
production.

Above described examples of multimodal sensing is only one aspect of robotic
manipulation that unfold in use within the parameters of input/output logics of
processing learning algorithms on the one hand and material design on the other.
Robotic mobile systems build on technological developments such as
pervasive/ubigitous computing and artifical intelligence in addition to the field of
sensors: sensors thus play a key role in the implementation of mobile and efficient
robotic systems in various ways: for example, in conjunction with actuators of the
robotic systems (tactile sensors such as the BioTac sensor) or the offloading of
computational processes as sensors embedded in the material itself (soft robotics,
morphological computation). Therefore, robotic sensor-based systems can be
understood as an epiphenomenon of ambient intelligence (Aml) located within or as 10T
(internet of Things) environments: It is a technology that only ever appears in a media
network. Based on algorithms, a vast amount of environment-related signals are
extrapolated qua sensor technologies. Like electronic environments, humanoid robotic
systems aim to respond anticipatively to the presence of humans and thus interact with
the environment, yet cannot "grasp” their environment in the human sense (Flusser,
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1991, p. 67). For Flusser, the gesture of be-grasping is both theory and practice,
unfolding as a non-dichotomous counterpart oscillating between material and mental
space. "[T]o touch an object with the fingertips [...], they follow its outline, weigh its
weight on the palms (ponder it), pass it from one hand to the other (consider it). This is
the 'gesture of apprehension'. It is not (despite the claims of our scientific tradition) a
‘pure’ gesture of 'objective’ observation. [...] The gesture of apprehension is practical.”
(p. 67) This concept of gesture does not exclude (bodily) techniques as practice and the
theoretical reflection of them from each other. A gestural being-in-the-world of humans
would thus also be understood as a producing and reflecting of the technical world,
which would be inherent to a concept of mediality of grasping in Flusser's sense. Within
humanoid robotics it would thus be a matter of locating a newly directed bodily
situatedness: The description of the simulation of human sensory systems should not
end here, however, in the statement that a replication of human perception is not
possible. In the following, it will be a matter of tracing the epistemes underlying this
simulation. How concepts of embodied knowledge are inscribed in the fabrication of the
systems, how they can be recognized and how human corporeal involvement can be
described on different levels of fabrication and use, is therefore part of the analysis: For
the special case of humanoid designed robots the challenges are located in the
anthropomimetic fabrication on a computational level, as well as in the production of
anthropomorphic design and thus connects to a specific knowledge of the human
movement and the human sensory apparatus.

EXPLICIT LANGUAGE VS. EMBODIED KNOWLEDGE

In the context of the GELSight sensor technology, images become information
carriers of haptic dimensions of the object to be manipulated, which are extrapolated
from these images as a computational process. Here, an attempt is made to replicate
human sensory systems in the interplay of computation, sensor technology and design
and thus to make them more adaptable to unpredictable environments: The challenge
here lies, among others, in multi-sensory "sensing” of the environment. Another
problem area that opens up in the field of humanoid robotics is the recognition of body
language and emotion recognition. Gestures, facial expressions, as well as the voice and
increasingly physiological measurements are data that the interdisciplinary research
field of affective computing attempts to systematically capture, interpret, and simulate
via machine learning/deep learning technologies: this field of study is increasingly
coming into play in the development of humanoid robotics. Here, too, the language and
translation performance of whatever (body) knowledge and understanding must always
be an explicit one for the system, meaning that the system does not allow ambiguities at
the computational level, and any activity of the robot translated as an action must be
explicitly formulated within algorithmic models. In order to be able to guarantee the
translation performance during the human-machine interaction on a performative-
physical level, certain performative processes such as gestures and facial expressions
have to be recognized, processed, (re-)produced and applied as sign systems. (cf. Bachle
et al., 2017) Especially in the field of social robots, which are used on both a functional

25

soctech.spbstu.ru



Special Topic: Instructions
Tewma Beinycka “Uncmpyrkuyuu”

(socially simulated behavior) and formal level (anthropomorphic design) in diverse
social contexts, the use of DRL methods should make it possible for the system to react
to the environment as "spontaneously™ and "intuitively" as possible. (cf. Bachle et al.,
2017, p. 72) Due to these deep reinforcement learning (DRL) methods, which in use
select data qua random algorithm, Béichle et al. (2017) also attribute to the system a kind
of "functional equivalence” (p. 68) of embodied knowledge: the authors see this
embodied knowledge in the learning of social structures, their rule systems and the
implementation of these as robotic actions. However, it is also stated elsewhere that it is
always only a "subsequently simulated representation” (p. 76) of the physical world, in
the context of which social behavior is adapted by the robotic system. In addition to a
variety of explicit learning models from different disciplines (behaviorism, cognitivism,
constructivism), phenomenologically influenced models of representation can be
identified (cf. Sudmann, 2018), which inscribe themselves as models of reality in/as
algorithmic models of the world; and conversely, can again be identified input in the
description of and reflection on the interaction with ML/DL- based (robotic) systems.
The concept of embodied knowledge, as the idea of a corporeal constitution of
experiences, takes a central role in the phenomenological lineage of Husserl, Merleau-
Ponty, Dreyful} et.al. The body as the condition of the possibility of world- and self-
perception beyond a Cartesian separation of body and mind may be identified as a
central intersection. Merleau-Ponty, for example, sees projection, conscious distancing,
and perspective vision as conditions for the successful movement of one's own body
through space. The interaction of motor skills and vision is fed by the memory of the
body and can be recognized in a temporal structure in the successful movement through
space. In the second part of the Phenomenology of Perception, Ponty describes the
"spatiality of one's own body and motor activity" (Merleau-Ponty, 1966/1974, p. 123-
129). On the basis of the pathological case study of the patient Schneider, who had been
treated by Kurt Goldstein. The chapter reveals, among other things, that the ability to
move in space or to move towards something is bound to the ability to distinguish
figure-background. The spatial perception, as a kind of body memory, underlies the
process as a temporal structure: Patient Schneider suffers from a neurological damage,
which makes it impossible for him to connect individual bodily functions, which
interact in a successful body-space orientation. (cf. Merleau-Ponty, 1966/1974) For a
successful motor function it is necessary "to hold directions, to draw lines of force, to
open perspectives, briefly to organize the world according to an instantaneous principle,
to base on the geographical environment a milieu of behavior and a system of meaning
that expresses in the outside the inner activity of the subject.” (Merleau-Ponty,
1966/1974, p. 138) "It is also this "projection™ or "conjuring" function (in the sense in
which a medium conjures up and makes appear an absent one) that makes abstract
movement possible: for in order to possess my body independently of any urgent task,
in order to be able to play with it at will, in order to be able to write movements in the
air[...], I must likewise be able to reverse the natural relation of body and environment
[...]." (p. 138). Here, then, it is not mobility or thought per se, but the faculty of motor
projection, a kind of virtual relation to the world and movement that is thus always
actualized as such in physical-mental connection and central to physical interaction with
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the environment. Reference should be made at this point above all to the temporal
structure, which Merleau-Ponty has each specifically (humanly) defined as a condition
for senso-motor activity, and to which Merleau-Ponty here refers: Experience is thus
local in the sense in which it is (back-)coupled to the environment and to the time-space
experience of the body. In contrast to this, sensor-based robotic systems span different,
parallel space-time continua in the processing of data: Here, the sensors are the interface
at which this decoupling from the physical world takes place. Moreover, the reference
to the world remains coupled to a formalized transmission of information, i.e., based on
a decision-logical calculability (cf. Mersch, 2013). This follows a "mathematized
communication” whose "basic category [...] is transfer, transmission, translation or
mediation [which] is itself still subject to mathematization” (Mersch, 2013, p. 25) and is
located within an "algorithmic rationality.” (cf. Mersch, 2013) Any form of machine
learning-based action and "perception” of robotic manipulation can thus only be meant
as a temporally and quantitatively limited, reactively shaping act (cf. Rautzenberg,
2020). Thus, even the capacity of machine "sensing", which Béichle et al do not set as a
categorical quantity here, can only be read as a functional mode as a metaphor, since it -
in contrast to the concept of embodied knowledge or tacit knowlegde (cf. Polanyi, 1985)
- must be based on formalized, i.e. explicit language.

DE-CENTERED CENTRALIZATION

With respect to Artificial Intelligence research, cognitive systems, respectively the
"intelligence™ of machine systems, were initially equated primarily with the translation
of symbolic orders into algorithms; with respect to problems such as the example of
AlphaGo, known from DEEPMIND, which was developed using traditional brute-force
algorithms, the system outperforms human cognitive abilities in terms of time-critical
pattern recognition and computational capacities. (cf. Lyre, 2013) The fabrication of
"cognitive" embodied systems that face uncontrollable and unpredictable environmental
conditions, and here are expected to interact with humans and the environment, as is
increasingly the case with robotic systems, is therefore far more difficult. A bodily
situatedness and constitution of cognitive systems therefore becomes clear especially in
the example of robotics. (Lyre, 2013, p. 186) Passive robotic walking machines that
move in a self-stabilizing manner by pure mechanical performance using gravity can
serve as an example. In the early 1990s, Rodney Brooks (1991) introduced the concept
of a subsumption architecture (subsumption architecture) in ‘Intelligence without
representation’ (p. 146). This architecture should reduce internal representation models
(p. 145) in robotic systems as much as possible in order to implement certain behavioral
modes directly qua sensory input and thus enable the most flexible navigation possible
through unknown environments.
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Figure 3. A bipedal Passive Dynamic Walker that runs without propulsion. A follow-on
model to Tad Mac Geer's 1990 prototype (Collins et al., 2001).

g 2 X

A central problem for Brooks at that time was the question of how many levels
could be fabricated within the framework of the model of subsumption architecture
without the interaction between these levels turning out to be too complex. What level
of complexity with respect to actions of the system would be possible even without a
central representation. (Brooks, 1991, p. 145) and whether this approach of "leaner
computerization” could also integrate higher-operating functions such as "learning™ of
the systems was equally unresolved at that time (p. 155).

Figure 4. The walking robot CASSIE. Developed by Agility Robotics in 2017, the
walking robot will be used for parcel delivery.

This approach of "leaner computation" is also being (re)pursued in more recent
models of walking robots: In the case of CASSIE, designed by Agility Robotics in
2017, locomotion is increasingly detached from central computational operations of the

28

soctech.spbstu.ru



Technology and Language Texnonoruu B uHpochepe, 2022. 3(2). 14-37

system. (cf. Hurst, 2019) A mass-spring system allowed the central drive motor to be
smaller and the model to be more efficient: In the following, several smaller drive
motors distributed in the walking body were used. In addition, the robot no longer has
visual sensors, but is only equipped with propioceptive (depth) sensors. (cf. Ackermann,
2022) This makes it possible to reduce computational processes that would normally
control the entire system, since parts of the locomotion feedback directly to the
environment by means of depth sensors. In an attempt to control CASSIE in uncertain
terrain exclusively via DRL algorithms, there were comparatively far more
complications than in the application of the multi-modal system described. (cf.
Ackermann, 2022) Under reduction of computational processes and the use of
mechanical driving force in the form of a multi-modal system, a more "spontaneous"
behavior of the robotic system becomes possible here in the first place: Although in
combination with ML-based processes, but nevertheless parallel to computational
automation, the system gains a kind of autonomy. While here it is mechanical principles
that implement these non-linear action sequences, in the field of soft robotics and
morphological computation it is materials and sensor technologies that merge with
actuators themselves in order to move computational processes out of the system. (cf.
Hauser & Freyberg, in press).

SOFT ROBOTICS/MORPHOLOGICAL COMPUTATION

In the discussion of multi-modal, sensor-based systems and the accompanying
reduction of a centrally organized controller-control system, it can thus be stated that a
transfer of the assumption of translating bodies as mere centrally controllable tools
into/as humanoid robotic systems quickly reaches its limits. With the Gestalt principles
of soft robotics and morphological computation, one therefore tries to outsource certain
controls into the robotic system, respectively into the material used for the body itself.
The morphological nature of the body itself becomes part of the (motion) intelligence of
the robotic system and can be understood as a kind of embedded intelligence (cf.
Bongard & Pfeifer, 2007). For example, the human hand "knows" through the pressure
produced by the touched object and the way pressure is distributed how firm the grip
has to be without the object escaping during the grip. The softness of our fingers and
hands, the information that is transmitted and feedback processed by millions of
neurons in the hand as feedback between the brain and the hand, is crucial for a
successful grip. (Bakhy & Al-Waily, 2021, p. 382) Soft movement components, such as
soft fingertips, are essential in the field of soft robotics. Materials that combine sensing,
actuation, and computation are being developed at Harvard's Wyss Institute for
Biologically Inspired Engineering and the Harvard John A. Paulson School of
Engineering and Applied Sciences, for example. For this purpose, a platform for 3D
printing processes has been founded that can pick up and process motion, pressure,
touch and temperature signals embedded in so-called smart materials. This type of
"Iintegrated sensing” (cf. Burrows, 2018) is to be used, among other things, for robotic
assistance systems in the medical field and can seamlessly embed a wide variety of
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capabilities and materials within a soft body by means of "embedded 3D printing" (cf.
Burrows, 2018).

Figure 5. This soft robotic gripper is the result of a platform technology developed by
Harvard researchers to create soft robots with embedded sensors that can sense inputs as
diverse as movement, pressure, touch, and temperature (Burrows, 2018)

For this, an organic, ionic-technology-based conductive liquid ink produced via
3D printing within the soft elastomer matrices on which many soft robotics technologies
are based. (See Burrows, 2018) This process allows sensors that are normally too rigid
to be embedded directly into soft tissues. This tripartite "soft robotic gripper"” seen in the
image is capable of detecting pressure relief, contact, temperature, and curvature. In this
case, additional light sensitive and depth sensors (deep touch sensors) are fed in.
Freyberg and Hauser discuss how new design principles of soft robotics and
morphological computation, which go beyond conventional robotics, can possibly be re-
located away from "functionally isolated working bodies" (cf. Hauser & Freyberg, in
press) along the principles of mimesis and poeisis: "Our thesis is that the bionic
developments presented here in the field of robotics show important points of contact
with principles of morphological thinking, as it has developed especially since Goethe.
The terminological equivocation in the term "morphology™ proves adequate when one
considers the implications of the starting point of Gestalt and structure and its
connections with theories of embodiment as they present themselves in the environment
of discussions of cognitive science, artificial intelligence, and philosophy of mind, to
which researchers from robotics have made important contributions.” Morphological
Gestalt principles give not only the material but also the form a specific mode of
functioning in each case in the movement and interaction with the environment and
thereby refer to the dynamics intrinsic to a body: these are coupled to a neural system of
the body and function only in cooperation. (cf. Bongard & Pfeifer, 2007, p. 361-364.)
Bongard and Pfeifer understand the process of off-loading (p. 361) of certain neuronal
processes into the morphology of the body and the environment nature as indispensable
and of essential condition for the functioning of a biological system. " [..] for
recognizing objects in the real world, agents have to achieve data reduction through
sensory-motor coordination, thus inducing correlations; for object manipulation we
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have to exploit the morphology-the anatomy-of the hand and its material properties, i.e.,
the deformable fingertips and the elasticity of the muscle-tendon system.” (p. 361)
Using smart materials, we can thus speak of a kind of "encoded” embodiment, through
which processes such as walking or grasping can be completely outsourced to the
"body" by taking over computational processes not centrally controlled by the body
itself. "This makes a task much easier, since part of the "work™ will already have been
done by the body, reducing the complexity of the robot's computational problems and
the corresponding control and learning tasks. This may even extend to situations where
parts of the robot break down, resulting in highly resilient, adaptive and intelligent
machines.” (Hamacher & Hauser, 2015) Here, not only is a knowledge of the physical
body itself invoked, but it also breaks with the view that the body must be controlled at
all times by a central controller, which in turn is based on the notion of a separation of
head and hand, and which carried over into early robotics as these same dichotomously
organized Gestalt principles. However, the fact that this proves to be a hindrance for
multifunctional tasks in unpredictable environments has been taken up by fields such as
soft robotics: The specific material itself becomes - to put it bluntly - the sensor, or the
robotic body can be thought of as a sensor in an extended sense being in feedback with
the system and serving as an impulse transmitter. The material is to be understood as a
carrier of action without instruction from a centralized command and can be regarded as
an dynamic variable in use: It is not always foreseeable how it interacts with
unstructured environments and behaves in relation to them. On a functional level
embodied/tacit knowledge within Al-based mobile systems is only made possible in this
example because of the (partial) “becoming-analog” of the body: It gains a kind of
autonomy within pre-calculated rules of automation and can be thought of as a tactile
body (Tastkdrper), acting upon a certain performative surplus in the interaction.

GESTURES OF THE DIGITAL - DISTRIBUTED EMBODIMENT

Media practices that unfold against the backdrop of a non-experience of processed
data nevertheless naturally help shape social spaces that are to be renegotiated. The
approach that at this point "tacit knowledge" does not inscribe itself "categorially", but
nevertheless in its "functionality” in practices of action as a (novel) form of knowledge,
is able to illuminate the understanding around the shaping of social spaces in human-
machine interaction: Against the background of a lifeworld situatedness, i.e., a
language-action and gestural procedure that unfolds with the use of digital technologies,
a certain intrinsic sense and unpredictability can be sounded out in and as action
practice. There are specific gestures that emerge from this and that also find application
in the fabrication of the technologies. The concept of gesture, which | will understand
below as a formation that is meant to grasp the physical bodily action as well as
theoretical reflection on it, can perhaps contribute as a figure of thought of the gestural
to the question of a describability of digital practices of use. If one wants to understand
the development of digital sensor-based technologies as a kind of caesura moment, in
which it is no longer possible to describe individual chains of operations linearly, then
the description and analysis qua gestures are possibly a model for illuminating
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processes selectively, and to be applied as a kind of open taxonomy, always directed at
specific technological arrangements. A seamless description of data and media practices
as interlocking causal chains of operations is not only problematic due to an increased
emergence of sensor technologies. But these complicate such an endeavor, as discussed
above. This also includes a bodily involvement to be re-located, which also includes the
human perceptual apparatus. Digital technologies have each produced specific gestures
(cf. Heilmann, 2010) and demand the same from us in their technical production. The
figure of distributed embodiment (cf. Engemann & Feigelfeld, 2017) points to the
necessity of human gestures - of bodily work and bodies in general - as input for
machine learning-based technologies, which as sensory environments register
movements of the bodies and thus can only complete the machine learning process. The
human hand, of course, also contributes in aggregating and labeling the underlying
training data for this process. Here Engemann ties in with the discourse of an
indexicality of the digital and understands these gestures as traces of the physical world
inscribed in and as digital technologies: These working gestures are also made for
labeling processes in the field of training data for robotic systems. Furthermore, the
gestures in the laboratory, which are made during the training of robotic systems —-
often repetitively - are to be mentioned, as well as gestures of fabrication and in the
design and creation of robotic bodies, gestures of communication, assistance, division
of labor, etc. With recourse to McLuhan, Till Heilmann (2010), for example,
disentangles the gesture of pressing a key as the gesture of the digital and grasps digital
technologies in general as "technical implementation of tactility" (p. 132) Tactility in
McLuhan's is a synaesthetic concept and is neither congruent with that of the haptic nor
is it the mere addition of the human senses, but precisely that which opens up as a
complex mesh as a disposition to the world. (cf. McLuhan, 1964/2005) According to
Heilmann and with reference to Leroi-Gourhan (1964/1988), the hand as well as
language as a structured disposition are the prerequisite for digital thinking and
becoming and being-in-the-world in the first place. (cf. Heilmann, 2010) Benjamin
Peters also emphasizes this distinction when he states: "Perhaps the most ancient of the
predecessors to digital discourse dates back to the Latin source of the term itself - the
original digit, or the index finger. This essay takes that origin point -a digits an index
finger- literally. [...] I will explore how digits do what index fingers do - namely count,
point and manipulate. ("Manipulate” of course is a back -formation from Latin for
handful - a handful of fingers.)" (Peters, 2016, p. 94). Thus, not only would a respective
directed tactile dimension of human sensory endowments be realized only in the
fabrication and use of digital technologies. Our bodies, and in particular our hands,
against the backdrop of a historical language-action, moreover, constitute the condition
for the historically contingent bringing forth of just such technologies. In a description
of robot-human interaction that understands the interplay of machine and human
gestures as a mutual learning process, it must also be taken into account that the
technical object as a media compound of anthropomorphically designed robot, action-
related artificial intelligence, and human-inspired sensor technology is as it were,
encounters the human being quasi as a Doppelginger.
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CONCLUSION

The extent to which body-bound knowledge is indispensable for cognitive
processes is attempted to be revealed or opened up for renegotiation in the above-
mentioned examples of sensor-based robotic interaction. The paradigm shift that took
place in a Western industrialized tradition of thought at the latest in the 1980s with
respect to machine-learning based systems and body-bound knowledge (cf. Dreyful}
(1978), Brooks (1991) et al.) focuses on the fact that corporeality or body-bound
knowledge is grasped as (one of) the preconditions of cognitive performance in the first
place: This insight is momentous in the context of physical interaction with Al-based
systems. Addressing the question of situationally bound learning and maneuverability of
automated systems in unpredictable environments can and should further deepen
reflection on the underlying epistemic parameters of applied knowledge models of
learning, intelligence, and cognition. In the second part of the article, the question of
bodily involvement for the genesis of knowledge concepts was sharpened insofar as the
human body - first and foremost the human hand (cf. Peters, 2016) - is understood not
only as involved in, but as a precondition for abstract symbolic thinking (cf. Heilmann,
2010): the digital itself is thus identified as a historically contingent, each specific,
human achievement, These are the horizons against which the analysis of the examples
presented takes place. With the above-mentioned examples it should be shown that
multi-sensory data genesis qua sensor technologies may give new accesses and
perspectives on the connections between learning, cognition and corporeality by looking
at the challenges to translate human language and multi-sensory signals into machine
action: Already on the level of fabrication it becomes clear - in the interplay of (IT)
engineering biological expertise and humanistic reflection - that situational and
intelligent collaboration is not only exhausted in/as formalized computational processes
and hence is not sufficient to instruct machine behavior. The Passiv Walking machines
shows that especially sensor-motoric actions like locomotion of the body in
unstructured environments are the biggest challenges to be translated into algorithms,
because they are embedded within highly intuitive lower-dimensional human cognitive
acts in the first place (cf. Brock, 2021). Furthermore the example of soft-/smart
materials lays out that matter itself, hence the body itself has its own agenda in
encountering its environment. On a media philosophical account one could think about
it in terms of a performative surplus of the material itself. The concept of some form of
centralized general intelligence delegated by the brain only is hence contested: On the
background of the research on ML-based robotic gripping systems it is outlined that the
complex interplay among cognitive processes and multi-sensory signals are intertwined
throughout the body and cannot be captured on an algorithmic therefore instructive level
only. In this regard | layed out that mobile sensing technologies serve as a way to
observe this complexity. On a more general account, these questions about the material
conditions of knowledge are also to be classified within the framework of the material
turn of science studies: Here, the body is not only essentially involved in the feedback
and applicability of knowledge, but also makes comprehension in the cognitive and
figurative sense (cf. Lakoff & Nunez, 2000) possible in the first place.
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Abstract

Every person at least once in his life is faced with an instruction — a certain set of rules, which spells out
how to use a household appliance, how to behave in a given situation, perform this or that type of work,
and so on. It can be a multimodal text that describes the actions, the implementation of which should lead
to a result. If earlier the text with illustrations served as the main form of instruction, nowadays there are
video instructions. The modern name for video instructions is DIY video, the authors of which strive to
convey to the viewer in a short period of time how to create some thing or tool on their own at home.The
purpose of this article was to analyze DIY video as instructions for creating tools. More often than others
on YouTube there are videos for creating a holder for a tool, a clamp and an attachment for an angle
grinder, and the most difficult tool to create is a grinder. A comparative analysis of video instrumentation
and magazine articles (using the example of creating a lathe, an electrolyzer and a collet holder for files)
showed the difference between instructions in text format and video format. In a video of this format, the
authors visually provide the viewer with information about the choice of material, the creation of a
device, how to correct possible mistakes, how the viewer can improve and subsequently adapt the created
device for himself. Based on the study, it was revealed that the information in the video is presented more
clearly and contributes to understanding the essence of the process itself. However, due to the large
amount of visual information, the reasons for doing certain technological operations are omitted. This
prevents the viewer from realizing the essence of the actions, it will be more difficult for him to adapt to
other conditions. Viewing the video is much easier, the viewer has the opportunity to step by step repeat
all the actions of the author. However, in order to make changes to the design, come up with your own
self-made products and refine them, you need to study and analyze several sources of information.

Keywords: DIY; Self-made tools; Visual information; Manufacturing process;
Visualization; Information presentation
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“CneJjiaii 310 cam ” Buaeo Ha You Tube

Erop I'pom (<){2) u Crenan beian
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AHHOTaNus

Kaxnplil yenoBek XoTsi ObI pa3 B CBOE JKM3HM CTAIKHUBACTCSl C MHCTPYKLUEH— HEKUM CBOJIOM IIPABUII, B
KOTOPOM HPOIHCAHO TO, KAK HY>KHO TT0JIb30BATHCA OBITOBBIM MPHOOPOM, KaK BECTH ce0sl B TOW WIIM HHOU
CHUTYalllH, BBIIOJHATE TOT WIM HHOW BUA PaboThl M Tak paiee. OHa MOXET NPEICTaBIATH COOOM
MYJIBTUMOJAIBHBIN TEKCT, B KOTOPOM OTHCHIBAIOTCS NEHCTBUS, BBIITOJHEHHE KOTOPBIX JOJDKHO MPUBECTH
K pe3ynbTary. Ecnu panbine ocHOBHOW ()OPMOM MHCTPYKIIMH CIIY>KHJI TEKCT C WIIITIOCTPAIMAMH, TO Ha
COBPEMECHHOM JTalle TOSBISIOTCS BHACO-MHCTPYKINU. COBPEMEHHOE Ha3BaHWE BUIICO-MHCTPYKLUH —
DIY-Buneo, aBTOpbI KOTOPBIX CTPEMSTCS JJOHECTH JI0 3PHUTEIIS 32 HEOOJIBIIOH MPOMEKYTOK BPEMEHH TO,
KaK CaMOCTOSTEIbHO B JOMAIIHMX YCJIOBHUSX CO3/aTh KaKylo-JIMOO BeIlb WM HMHCTpyMeHT. Llensio
JAaHHOM cTaThM sBisIcA aHaimu3 DIY-Buzmeo, Kak HHCTPYKIMH IO CO3JAaHHIO HHCTpyMeHTOB. Yarre
Jpyrux Ha YouTube npencTaBieHbl POJIMKH 110 CO3[aHUI0 JIepiKaTelis Asl HHCTPYMEHTa, CTPYOILMHBI U
HAacaJKiu Ha Yriaouu(oBajbHYIO MaIlMHY, & CaMbiM CJOXHBIM H3 HpearaeMblX K CO3/aHHIO
WHCTPYMEHTOB sIBiIsieTCs TpuHAep. CpaBHUTENBHBIA aHATH3 BUACO-UHCTPYKIUHU M XKYPHAIBHBIX CTaTheH
(Ha mpuMmepe co3JaHWS TOKAPHOTO CTaHKa, JJIEKTPOJM3Epa M I[AHTOBOTO Aepikarens Juisl Haaduieit)
MOKa3aJI pa3HUILy MEXy MHCTPYKIHUSIMU B TEKCTOBOM (opmaTe u BUeo (opmare. B Bugeo mogobnoro
(opmara aBTOpPHI BH3YaJbHO MPEAOCTABIIIOT 3pPUTEN0 MHGOPMAIMIO O BBHIOOpEe Marepuaia, cO31aHHN
npubopa, NCTIPaBICHUH JOMYIIEHHbBIX OMIHOOK, yIyYIIEeHHH U aIanTallly CO3JaHHOTO MpuOop mox ceds.
B Buneo-dgopmare mHpopManms npeacTaBieHa Oojiee HAISAHO M CHOCOOCTBYIOT NOHHUMAHHIO CYTH
camoro mpornecca. OpHako, 3a cueT OOJBIIOT0 KOJIMYECTBA BHU3YaJbHOW HWH(OPMAIMU OITyCKAIOTCS
MPUYMHBL, IO KOTOPBIM JENAIOTCS, T€ WM WHBIE TEXHOJIOTWYECKHE ONepalnud. DTO MENIaeT 3PUTEII0
OCO3HaTh CYThb ICHCTBHH, €My CllO)KHee OyJAeT MOJACTPOUTHCS IMOJ WHbIe ycioBus. IIpocMoTp Buieo
HaMHOTO TIPOIIe, TaK Kak y 3pUTENS €CTh BO3MOXHOCTH IIOIIArOBO IOBTOPSATH BCE NEHCTBUSA aBTOpA.
OpHako, sl TOTO 4YTOOBI BHOCHTH M3MEHEHHS B KOHCTPYKIMIO, NPHUIAYMBIBaTh CBOM CaMOJENIKU W
JopabaThIBaTh UX HEOOXOANMO W3YUUTh U MPOAHATM3UPOBATH HECKOJIBKO HCTOYHIKOB HH(POPMAIINH.

KawueBble ciaoBa: DIY; CamonenbHblii MHCTpyMeHT; BusyanbHas uHpopmanus;
[Tpouecc usrorosnenus; Camoaenka; Busyanuzanus; [lonaua nundopmarnmu

BbaaroxapaocTu

Msr xotenu Ob1 BeIpa3uth OnaromapHocTh Jlapre CepreeBHe bpuibeBoH, kKoTopas ObLla HACTAaBHHUKOM
paboTsl. MBI Takke XxoTenu Obl MoOJIAroJapuTh BCEX, NPUHUMABIIMX YYacTHE B CO3/AaHMU NPOEKTa,
ocobenHo Jnany SIkumenko u Anacracuo Ko3noBy 3a oMoIp B OJArOTOBKE U NepeBoie HHPOPMAIHH.
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Special Topic: Instructions
Tewma Beinycka “Uncmpyrkuyuu”

INTRODUCTION

Due to the pandemic situation in recent years, people began to spend more time at
home, engaging in various hobbies. They had time to go to long-forgotten workshops
and garages. Every garage owner who has at least some tools has done something with
his own hands at least once in his life. Many receive initial skills of manual work in
schools, in technology clubs, or in the process of studying in colleges and vocational
schools, and some knowledge is also provided in universities. The greatest influence on
the development of the ability to work with hands comes from direct work at a
construction site, in a shop, at a workbench, etc. But what do those who received bad
grades for crafting at school, skipped classes at a university or college, or did not work
in places where you need to make something yourself? Of course, these people will first
visit the world's largest video hosting site YouTube to find videos in which the author
will tell you in detail how to pursue a particular project. The problem is that no one
checks such videos for accuracy, compliance with safety measures, correct operation of
the tool, or for meeting other criteria. Sometimes the authors do not even show the
manufacturing process, but only tell how they made it and show the finished product.

METHODS

For this paper one hundred YouTube videos were analyzed that demonstrate how
to make your own tools. The search for videos was carried out according to the queries:
“DIY tool” and “homemade tool” in the YouTube search bar. Also considered were
videos offered as recommended videos on the “Main” tab of the hosting site after
watching the previous ones. The set of products presented in the recommended videos is
very diverse, but it also includes videos on similar topics. For a more detailed
analysis, three videos were highlighted, one of which devoted to the creation of a lathe
at home, the second to an electrolyzer (a system is designed to separate the components
of a compound or solution using an electric current), and the third to a so-called collet-
holder, that is, a tool that serves as a holder for other tools (rasps or files). Three videos
were compared to printed articles on similar topics, and diagrams were created to
compare the way information is presented.

LITERATURE REVIEW

Do-It-Yourself (D1Y) can be defined as activities in which individuals engage raw
and semi-raw materials and component parts to produce, transform, or reconstruct
material possessions (Wolf & McQuitty, 2011). Frequently DIY is considered as an
activity to improve one's own home, household, etc., only rarely as a creative (Bennett
& Guerra, 2018; Spencer, 2008; Threadgold, 2018) or scientific activity (Sarpong et al.,
2020).

When prefer to produce something themselves, their motives are sometimes
economic (connected with availability and suitability of available goods) or to confirm a
certain self-image (fulfillment provided by craftsmanship, empowerment, community
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seeking, need for uniqueness) (Luckman, 2015; Rosenberg, 2011; Williams, 2008; Wolf
& McQuitty, 2011).

Watson and Shove (2008) point out that DIY is a field in which the relation
between tools, materials, and competence is plainly significant (p. 72). On the other
hand, they neglect the extent to which people rely in their activities on the instructions
that are used by them to organize their material resources in the modern world.

All over the world, the DIY phenomenon has been integrated into culture in a
variety of activities. A bright example of the modern expression of DIY culture in
Europe and the USA is the DIY & Household industry, represented by DIY
construction and furniture stores such as IKEA, Leroy Merlin, Castorama, OBI, etc. The
buyer is offered a wide selection of tools for repair, construction, and design for self-
assembly of furniture and creating an interior from particular parts. In a certain sense,
such practices are bricolage, that is, the creation of a new object from improvised
elements of the natural or socio-cultural environment (Belhadi, 2014; Duncan, 2011).

It is simple to suppose that these manifestations of DIY culture appeared by the
growth of demand for categories of goods for self-assembly. Many people have started
to carry out their construction and creative ideas. The instruction can be defined as a
form of written or oral set of guidelines on how to create a particular object (Rodionova,
2017). The instruction is a bridge between knowing and doing (Brass et al., 2017).
Technical writing researchers today show interest in instructions created by non-experts
for non-experts (Kimball, 2016; van Ittersum, 2014). After all, they are the mainstay for
network users.

Moreover, the development of digital technologies has introduced some
opportunities to improve DIY instructions. The most popular educational videos on
YouTube are precisely those videos where the authors not only share information that
could be learned from written instructions, but also clearly show the process and
sequence of work. Most of the current research on instructional videos focuses on
making them effective technical communication products, relying on the psychology of
education and instructional design (Shroyer, 2019; van der Meij & van der Meij, 2013).

The main feature of a well-written DIY instruction should be the simplicity of its
perception by a person with even the lowest level of skill in this sphere (Behnke et al.,
2019). Video instruction standards are not well-organized enough (Mogull, 2014) and
many communication strategies for printing instructions have been applied to video
instructions (Morain & Swarts, 2012). However, the distribution area of DIY
instructions falls mainly on internet resources, and among them the leading position is
occupied by the video hosting site YouTube, since most users need to consider the so-
called “visual” instruction rather than read the printed one because visualization of the
process helps a person imagine how his work will look and what the result should look
like. Selber (2010) argues that the internet generates new genres. Pflugfelder (2013)
similarly argues that the genre of the tutorial is changing: “What we see in the video of
the web application is a relatively new form that functions as a short guide rather than a
complete guide, and often promotes the product by presenting it” (p. 133).
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PROVIDED IN THE VIDEOS OF DIY

Of interest is what kind of self-made products are presented in the videos. What
exactly is it that people want and can create themselves in the modern world of the
availability of almost any tool. We have divided the self-made products of all authors
into hand-tools and the rest — power-tools and machine-tools (fig. 1). The most popular
hand-tool has proven to be the tool-holder. This homemade product allows you to
modify the factory tool and make it more convenient to use. The second most popular
tool is the clamp, while a third group of tools makes up a total of 12% of the videos
from our sample: thickness gauge, core and pipe bender.

[ INSTRUMENTS

e o

— DEVICE TO FACILITATE
WORK

FIXING TOOL
THICKNESS GAUGE SANDBLASTING [— NIPPERS CLAMP
| — GLASS CUTTER
ENGRAVER
VeI CUTTER PRESSURE ROLLER
[— JIDSAW (+ GRINDING
ATTACHMENT) TOOL HOLDER
[— METAL HOLE PUNCH PIPE DRILLING ATTACHMENT
— PLANER
JIGSAW MACHINE JIGSAW —WIRE STRIPPER AUXILIARY
{— LATHER CUTTER
WOOD LATHE | ETAL SHEARS DEVICES
— KNIFE
SEALANT GUN
PRESS PUMP
GRINDING MACHINE ADJUSTABLE WRENCH
CRANK OILER
DRILL SHARPENER
GRINDER
LAMPI|
SOLDERING IRON @ NG/AND
ROTATING TOOL
CIRCLIR REMOVER
PIPE BENDER I: PRESS
VISE
ELECTROLYZER
VOLTAGE DETECTOR MARKING TOOL
JACK
MOTORCYCLE LIFT
COMPASS
THICKNESS GAUGE
WOOD SPLITTER
BODKIN CUTTING TOOL

!HAMMER

tVAI!IABLE DIAMETER DRILL
DIE

PIERCING TOOL

L NUTCRACKER

Figure 1. Classification of the tools presented in the videos
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The following is the distribution of tools in order of increasing complexity of
manufacturing (fig. 2), next to it is the percentage of videos in the total sample that are
dedicated to this self-made product: Hammer — 3%; Sealant gun — 1%; Vorotok — 1%;
Thickener — 4%; Retainer ring remover — 1%; Shiloh — 2%; Drill with variable
diameter — 1%; Attachment for sharpening drills — 1%; Glass cutter — 1%; Wire cutter
— 1%; Knife —2%; Jigsaw — 1%; Pressure roller — 1%; Kern — 4%; Adjustable Wrench
— 2%; Compasses — 2%; Wood splitter — 2%; Nutcracker — 2%;Puncher for metal —
1%; Clamp — 5%; Scissors for metal — 1%; Pump — 1%; Jack — 2%; Pipe bender — 4%;
Tool holder — 6%; Nippers — 1%; Vice — 3%; Turning tool — 3%; Planer — 2%; Die —
1%; Oiler — 1%; Press — 1%; Motorcycle lift — 1%.

DISTRIBUTION OF HAND TOOLS BY POPULARITY AND COMPLEXITY
OF MANUFACTURE

Figure 2. Distribution of hand tools by popularity and degree of difficulty

The most manufactured tool, the drive of which is an electric motor or power tool,
is a nozzle for an angle grinder — 8% in its various forms: a renovator nozzle, a
reciprocating saw nozzle, a grinding nozzle. The grinder is one of the most popular
tools in the workshop, so many are trying to get the most out of its potential by creating
various attachments and accessories, as this can significantly save on tools. The second
most popular product was the grinder, about 6%. This is a fairly expensive machine
required for metalworking. The third most popular tool for making a tool is a grinding
machine, videos on its manufacture take 5% of the total number of videos. Further, as
for hand tools, the distribution of tools is presented in order of increasing complexity of
manufacture (fig. 3), and for clarity, this distribution is presented: Sandblasting — 2%;
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Soldering iron — 1%; Engraver — 1%; Grinding attachment for jigsaw — 1%; Device for
stripping insulation — 1%; Voltage detector — 1%; Device for drilling pipes— 2%;
Wood lathe — 1%; Electric jigsaw — 1%; Grinder attachment — 8%; Electrolyzer — 2%;
Jigsaw — 3%; Grinding machine — 5%.

DISTRIBUTION OF POWER TOOLS AND MACHINE
TOOLS BY POPULARITY AND COMPLEXITY OF
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MACHINE TOOLS IN ASCENDING ORDER

Figure 3. Distribution of power tools by popularity and degree of complexity

Based on the videos we analyzed, the content authors do not primarily seek to
help the user but give their videos uninformative clickbait names, for example® “DON'T
WASTE YOUR MONEY!IIDO IT YOURSELF!!l COOL TOOL with your own
hands!!!” Videos with similar names in our selection turned out to be 27%. However,
there are titles containing the topic of the video, but not reflecting the essence. They
mention materials, tools and manufacturing methods, but do not mention the product
itself: “THE SECRET of an ordinary anchor makes for a cool tool.” Such names turned
out to be 30%. There were also videos in which the name of the manufactured tool or
machine is indicated most informatively, for example “GRINDER MADE OF RAIL.”
There were 43% of such videos.

In their tool-making instructions, authors can interact with the viewer in different
ways. In some videos, they talk in detail about the manufacturing process and the
scientific principles of the processes taking place. In the video about creating a reyer
from a chisel, the author tries to interest the viewer in blacksmithing, talks about the
basics of this business, about the physical and chemical components of the processes
taking place. Such videos in our selection are 9%. In other videos, DI'Y-makers provide
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useful tips to the viewer, talking about alternative methods and important subtleties of
manufacturing. Videos with a similar DIY approach to content creation are 45%. It is
also possible to highlight videos in which authors do not understand the technological
process and do something according to the guide of other self-made artists, as a result of
which they are not ready for non—standard situations and cannot explain to the viewer
what and for what purpose they did something — an example of such an approach can be
a video in which a blogger makes a radius cutter from an automobile valve. He clearly
repeats the content of someone's video, since he has no idea what the tool he makes is
for, and tries to come up with the uses of his product on the go. However, most DIY
people understand what they are doing, there are 78% of them. In some videos there are
“harmful tips” — the author, who does not understand the technology or the process,
tries to explain in his own words, but due to lack of competence misleads his audience.
There are quite a lot of such videos, as many as 24%. The best example is a video in
which the author creates a jack made of PVC pipe. This design would not able to lift the
weight of the car. The authors of such videos resort to deception and insert a second
factory jack, which is not visible. More than once, other DIY makers have refuted this
invention, proving that this design does not work.

Because of the tools and machines in our sample are very different, the
technological operations used in their manufacture also have different degrees of
complexity and require caution in handling machines, cutting tools, heating and
electrical equipment. In some of them DIY-makers violate safety regulations at work in
order to perform a complex operation without the necessary equipment. Videos in
which safety regulations are violated in any way (lack of personal protective equipment,
eating at the workplace, misapplying tools by using them for the wrong purpose)
account for 38% of the entire list. In one of them, the author created a milling cutter for
angle grinders by screwing the screws into an old petal disk. Such a construction can fly
apart when used and injure both the author of the video and its operator. At the same
time, in 21% of cases, violations of technology for workplace safety are not dangerous
to the health of the DIY maker. Most often, when trying to repeat such an operation,
viewer will not harm themselves, but may break or damage the instrument. For
example, in one of the videos, the author uses a screwdriver instead of a lathe. This
reduces its service life by creating an unusual load for the tool.. There are masters who
do not violate technology for workplace safety and do everything very carefully, there
are about 57% of them. Some of them (12%) explain possible errors and urge the
viewer to comply with TB.

One of the most important parameters of self-made crafts is their replicability. A
criterion that reflects how easy it is to repeat the author's actions and make such a tool
yourself. First of all, a person who wants to repeat something should evaluate their
abilities. Videos with homemade tools vary greatly in the necessary skills. So, for
example, in a video about making a reismus from a ruler and wooden bars, the author
needed skills with a hand tool (he used a chisel, a hacksaw and a screwdriver, which can
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be replaced with a manual screwdriver). There were about 23% of videos with a similar
level of complexity. It is worth highlighting the most popular category, videos in which
a power tool is used. These are about 79% of the total. Also, in the video about the
creation of a homemade grinder, a whole machine park is used, requiring professional
work skills. Products of similar complexity are presented in 41% of videos. Thus,
everyone can choose for themselves an suitable method of making a particular tool.

It is worth considering the material used by the authors of the video. A self-made
product is easy to replicate if materials that can be purchased at any hardware store are
used in its creation, such as plywood, wood, metal profile, sheet metal, various
hardware. Similar materials were found in 69% of the videos, but this does not mean
that anyone can buy all the materials in the first construction store they come across,
since usually, in addition to easily accessible materials, in 71% of cases DI'Y makers use
materials that are purchased in specialized stores, such as metal round bar, non-ferrous
metal blanks, plexiglass. But that's not all. Often the author uses materials that are
difficult to acquire, for example, an engine from a broken angle grinder, a gear of a
certain size with the right number of teeth, an old sewing machine or a thick sheet of
alloy used in some narrow industry. Such materials are quite difficult to acquire. Videos
with their use make up about 18%.

It is most convenient to replicat self-made things, knowing the necessary
dimensions. About 4% of DIY workers attach drawings and additional materials. The
videos in which the author shows such attention to the possibility of replicaing the self-
made work came from two channels. Danya Craster, the host of the Galileo TV show
and the founder of the SuperCrastan YouTube channel, provides drawings or 3D models
of his products in file format for Fusion 360 for free, while Alexey Burkan from the
ALEX LAB channel provides drawings of his inventions when one agrees to a
sponsored subscription to the channel. In the video itself only some dimensions are
indicated. About 40% of authors voice or demonstrate basic dimensions in their videos.
Often the author does not specify a certain size, since it is associated with some other
already specified size, or depends on some variable parameter. For example, in the
video about creating a jigsaw, we understand that the height of the frame must
correspond to the length of the saw used, so this size is not specified. In such cases, we
can say that the size is indicated implicitly. This approach occurs in about 39% of
videos. 41% of DIY makers completely neglect the size, making it difficult to replicate
the product. In 52% of cases, the dimensions are not specified, since only the principle
of the self-made work is important, and not its size or shape, as, for example, in the
video about creating an awl or soldering iron.

Before you do something according to the guide from YouTube, you need to
assess how appropriate it is to replicate the tool in question, how well it works
compared to the original. When analyzing the data, it turned out that 8% of the self-
made tools do not work. This is a small percentage, but, having stumbled upon such a
video, an inexperienced viewer can waste time and resources. It is quite difficult to
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achieve factory-made quality in garage conditions, it requires a large number of tools
and skills to work with it. Therefore, in about half of the cases, about 51%, the tool
works worse than its factory counterpart, but it performs sufficiently well the tasks for
which it is intended. There are DIY crafters who are able to ensure that their products
work on a par with their factory counterparts. Such videos make up 42% of the sample.

Also, the feasibility of manufacturing a product is affected by how long it will
last. Often, the tool that the DIY makers create cannot be used more than once, as it
quickly fails. About 19% of the instruments are disposable. For example, a core made of
a bolt will fail after the first use, since the steel from which the bolts are made does not
have the necessary hardness. Most tools justify their manufacture, for example, in the
video about the creation of the press, the machine resource pays for the time and
materials spent. There were 65% of such videos. In 58% of the videos, the
manufactured tool will last a long time, even if it is used daily, for example, a grinding
machine with an inclined mechanism.

An important component of any tool is its appearance. Not only engineers, but
also designers work on any tool sold in the store to make it ergonomic and aesthetic. It
is much more pleasant to work with such a tool, and in any case, careful manufacturing
can be considered a guarantee that this tool works and will actually be used by a DIY
specialist in subsequent projects. However, 19% of the tools from our selection were
made carelessly. They did not receive any additional processing which is why they have
a bad appearance such as untreated welds, an inhomogeneous surface structure of the
product, or fastening of parts with duct tape or hot glue. The 69% of correctly and
beautifully made tools and machines received additional finishing treatment, for
example, by being processed with sandpaper, a grinding machine or sandblasting, after
which they are painted. The final processing of the products was carried out in 64% of
the viewed videos.

INSTRUCTIONS FOR TOOL CREATION

Do not think that DIY became widespread only with the advent of the
internet. Today, the YouTube video hosting site is the easiest way to get information, it
allows you to unite individual DIYers in a community and make their work publicly
available. This creates the illusion that this is a new and evolving direction.

In fact, craftspeople have always made self-made products, but the way of
exchanging information between each other and the lay people was different. Before the
advent of the internet, DIYers, builders and makers used books, magazines, and oral
speech to transmit and receive information. For example, Do It Yourself magazine
describes a method for creating a lathe from a hand drill. Also, this method has been
repeatedly presented in videos by DY makers on YouTube. It is worth analyzing two
different sources that represent the same product in order to discover why people choose
YouTube instructions over those in a magazine. In order to make our analysis more

47

soctech.spbstu.ru



Special Topic: Instructions
Tewma Boinycka “Uucmpyryuu”

visual, we decided to break the information in the sources into structural groups that are
presented in the diagram.

This diagram shows the criteria by which we analyzed videos as well as articles
from the magazine. We decided to look for the difference in the presentation of
information and the way it is presented. The diagram shows that information can be
verbal (orange), non-verbal (green), information that is presented in the analyzed
sources in combined form (purple) (fig. 4).

information
about
sources

tips for
correcting
eIIors

description of
advantages and’
disadvantages

functional :
S1Z€S
features \._\nonverbal
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methods of
working with the
manufactured tool,

Figure 4. Diagram of criteria for video and article analysis

First of all, a clear difference between a magazine and a video is the form of
information submission. The magazine contains a large amount of text and several
pictures, while YouTubers try to focus on visual information, often filming videos
without voice guidance (only music and the production process). We watched about 10
videos about creating a lathe from a drill and chose the most informative one with a
description of the assembly process and the method of manufacturing parts. Below are
the schemes for the video and for the magazine, respectively. The arrows show the
chronology of information presentation. Double lines for a structure indicate that it is

48

soctech.spbstu.ru



Technology and Language Texuonoruu B uadochepe, 2022. 3(2). 38-57

presented during the demonstration of the finished product, as well as during the
assembly process, for advice on rework and alternative manufacturing options — that
they are related to the manufacturing process, but do not have a specific place in the
text. that is, they are represented by fragments. The yellow oval contains loop elements
that appear several times both in the video and in the article (fig. 5).
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tools

%anufacturing\
and

assembly

roduct design . . .

demonstration
of the process of
working with the
manufactured
machine

Figure 5. Scheme of presenting information in the video
(creating a lathe from a hand drill)
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Figure 6. Scheme of presenting information in the article
(creating a lathe from a hand drill)

In both types of source, the story begins with a verbal description of the
advantages, disadvantages, and functions of this machine, but there are differences. The
article focuses on ease of use, and in the video on the versatility of the product. The
article also adds the reader's urge to make self-made products: the authors say that the
machine being manufactured has already been tested and justifies its manufacture:
“Working with the proposed manual lathe has proven itself in practice. It gives an
excellent result when turning small parts, is easy to use and, most importantly, it allows
you not to get nervous that the noise from it causes trouble for neighbors.”
(Sarafannikov, 2008, p. 15). It is worth noting that both kinds of source present
information as accessibly as possible for the purpose of repetition. In the video, the
DIYer pays special attention to this, before scoring the dimensions, the dimensions are
also demonstrated visually using the tape measure attached to the parts. The text of the
magazine gives exactly the size recommendations and explains why this one was
chosen. As for the materials, in both cases the information is transmitted verbally. In the
watched video clip, a description of the manufacture of parts is given, but the process of
their manufacture is not demonstrated either. The magazine describes in detail the
manufacturing process of each part, the pictures show some finished parts, the
operations for marking the parts are presented. The authors of both options indicate
alternative options for the manufacture of some parts or structural assemblies. This
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helps the reader or viewer to repeat the process of making the self-made product, but
such options are not shown either in the video sequence or in the picture in the
magazine. In addition to alternative options, the authors tell you how to eliminate some
of the mistakes that you might have made at your first attempt. This proves once again
that these guides are aimed to enable repetition. The finished product is presented in
both cases, it is demonstrated at the beginning and at the end of the video, as well as in
the figure at the beginning of the article before describing the design of the machine,
which is not required in the video, since everything is already visible. At the same time,
nowhere are the safety precautions for the manufacture of the machine described, on the
assumption that the product itself is not dangerous if handled correctly. The very work
with the machine is described in detail in the article with a proposal for several ways of
working, one of which, the most convenient, is described in detail. In the video, the
process of work is not described in words, the author simply sharpens the workpiece to
the music for several minutes, demonstrating the capabilities and performance of the
machine. At the end of the video, the author demonstrates the resulting detail, and the
article talks about the possibility of sharpening products for use in an upcoming project.

description promotion
to
production

functional . product M~ principh_e cee
features 1~ design —— ~of operation— ~0fadvantages —, -

alternative
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options
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build process

N

manufacturing process

dimentions materials
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demonstration

safety ,
engineering of “.'mkmg refinement
with the fips
manufactured B
- teElE troubleshootin
of the finished of working s 4
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Figure 7. Diagram of the flow of information in video
(manufacture of an electrolyzer)
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An electrolyzer is a special device that is designed to separate the components of a
compound or solution using an electric current. The author of the video is Alexey
Burkan from the YouTube channel of the same name in his videos about the
manufacture of an electrolyzer. Along with E.V. Kubasov in his article “Plasma torch”
in the magazine “Do it yourself” 2/2007, he suggests using the electrolyzer as a
generator of oxygen-hydrogen fuel for the burner. In figures 7 and 8 there are diagrams
showing the sequence of supplying information for both sources.

As one can see from the diagrams, the information in the sources is presented
more structurally than in the previous example. The authors have broken the
presentation of information into separate parts in order to simplify the experience of the
reader. The video is divided into three parts, in the first part, the builder tells how to
make the electrolyzer itself, the second video concerns the manufacture of a hydrogen
burner and the rest of the systems of this tool, the third video is devoted to advice on
manufacturing and correcting errors. The article in the journal is no less voluminous and
is subdivided into paragraphs, such as: a few preliminary words, the principle of
operation of the device, the purpose of the device, the composition of the device, the
electrolyzer, the dryer and the water seal, the burner, the power supply, the layout of the
structure, some of the results of experiments with the burner, about safety measures
during the operation of the burner, a few final words.

QO & @

drawing
/ demonstration 1 product
manufacturing and assembly of the finished < e

process

materials dementions product

Figure 8. Diagram of the flow of information in text (manufacture of an electrolyzer)
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As one can see from the diagrams (fig. 8, 9), the information in the sources is
presented more structurally than in the previous example. The authors have broken the
presentation of information into separate parts in order to simplify the perception of the
reader. The video is divided into three parts, in the first part, the home-builder tells how
to make the electrolyzer itself, the second video concerns the manufacture of a hydrogen
burner and the rest of the systems of this tool, the third video is devoted to advice on
manufacturing and correcting errors. The article in the journal is no less voluminous and
is subdivided into paragraphs, such as: a few preliminary words, the principle of
operation of the device, the purpose of the device, the composition of the device, the
electrolyzer, the dryer and the water seal, the burner, the power supply, the layout of the
structure, some of the results of experiments with the burner, about safety measures
during the operation of the burner, a few final words.

At the very beginning of the video, the author, using illustrations, talks about the
functional features of his self-made product, shows and tells how the device (product
design) works, verbally and visually explains the principle of operation, and also lists
the advantages of his invention. Thus, he wants to induce the viewer to make such an
instrument, which he repeatedly talks about in the video. The author of the article acted
in a similar way, describing at the beginning the principle of operation, functional
features, advantages and disadvantages. We observe the design of the product together
with the finished product in the article on the drawing and photographs of the already
assembled device.

The process of making an electrolyzer in the video can be represented by the first
cycle, located in Figure 7. It includes blocks: the sizes voiced by Alexey,
demonstrations of the work with tools in the manufacture of each part, this is how we
understand what we need to repeat, as well as enumeration and visual demonstration of
materials. In the article, the main information load falls on the drawings, from which we
learn about the necessary materials, and also see the dimensions. Information from the
drawing is partially duplicated in the text of the article. The structural block responsible
for the manufacturing process, including drawings, we see in the yellow oval in Figure
8.

The second part of the video begins with alternative options, after which the block
of the manufacturing process is repeated, but for the burner parts. During the
manufacturing process, the author warns of a possible danger, showing a video
sequence, with an explosion of a fuel cylinder, as a result of the absence of a flame
arrester valve. He tells how to avoid this by using additional structural elements (water
seal and fire arrestor valve). The author of the article talks about the same dangers, but
at the end of the article. Following further on the diagram for the article from the
magazine in Figure 8, you can see the description of the tool, which is the power supply
unit of the manufactured device. The author offers several options for manufacturing the
device. Further, he gives advice on improving the product and correcting mistakes, and
a description of the process of working with the manufactured burner is also important.
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Let's move on to the video again, after finishing the assembly of the device, the
DIYer demonstrates the finished product and methods of working with it. The following
is a description of the methods of working with the tool. The third video from this series
on the manufacture of an electrolyzer is devoted to correcting mistakes made in the
design of this device so that the viewer does not allow them, and the home-builder also
gives advice on revision.

Thus, we see that the considered video and magazine text practically do not differ
in content. However, the difference in the presentation of information is
significant. While in the video the DIYer talks about the essence of the ongoing
processes, tries to explain complex things so that the viewers, understanding the
principle, can think out, improve or adapt the design for themselves, the author of the
article from the magazine focuses on drawings, product standardization and accurate
numbers, even regarding the concentration of the chemical solution required for
electrolysis.

Another example would be a pairing where the video is the more informative
source. Two needle file collets were considered. Below are block diagrams (fig. 9, 10)
by which you can see the difference in the presentation of information. As you can see,
there is much more phase in the video. The circuits turned out to be simpler and the
sequence is shorter.

materials

functional
3 features
manufacturing ﬁ 11
process
demonstration
of the work
process
demonstration
of the finished 10
product

Figure 9. Block diagram of information presentation in video (needle file collets)
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@ @‘@Q:z

@@ drawing <:| dimensions

Figure 10. Block diagram of the presentation of information in the article
(needle file collets)

First of all, the dimensions in these sources are presented twice. In the video, all
sizes are presented verbally. First, the dimensions for one part are presented, then the
dimensions for the manufacture of another. And in the article, the dimensions are first
presented verbally, and then non-verbally in the drawing. As for the tools, in the video,
the tools are not only announced by the DIYer, but also shown in the video series. In the
article, the specified tool is part of a self-made product, while the tool necessary for
manufacturing is not indicated, and the manufacturing process is also not indicated,
which is described in detail in the video. At the same time, the video does not describe
the design, the author only makes parts and assembles them together. The video
demonstrates the finished product, as well as the process of working with it, which is
also in the article. Importantly, the DIYer talks about alternative manufacturing options
that require more sophisticated equipment. In the video, in contrast to the article,
materials are indicated, moreover, for various structural units. The video demonstrates
the functional features, the author tells how you can use this self-made product, and in
the article the author talks about the advantages of his product, talking about the
convenience of working with it.

Comparing the presentation of information from these sources, we can conclude
that the journals provide a very detailed textual description, where the readers
themselves have to analyze and present all the actions performed. In the video, due to
the large amount of visual information, the viewers learn how to make things work but
do not grasp it intellectually for lack of explanations. This prevents the viewers from
realizing the essence of the actions, it will be more difficult for them to adapt to other
conditions. Viewing the video is much easier, the viewer has the opportunity to repeat
all the actions of the author step by step. However, in order to make changes to the
design, to come up with one‘s own self-made products and refine them, one needs to
study and analyze several sources of information.

Among the articles and videos, there are options varying in quantity and quality of
information. We believe that magazines can be very useful for DIYers even now,
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perhaps they are undeservedly forgotten. However, it is difficult to deny the fact that
videos on developing YouTube channels can already surpass even the most detailed
articles in their usefulness. It has always been easier for people to visualize complex
processes so as not to imagine them in their heads, modern videos with DIY themes,
selected competently, are able to give a person who wants to do something with their
own hands, not only a guide, a drawing or the procedure for carrying out technological
operations, but also understanding of the ongoing processes, as well as the ability to
improve the device based on the author's mistakes.
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AHHOTanus

WHCcTpykunu Bce dale BXOJST B HAlly XXH3Hb U CTAHOBATCA NPEAMETOM HCCIEIOBAHUN JIMHTBHUCTOB,
¢unocooB, MOIUTOJIOrOB, COIMOJOIOB M MAapKeTOJOroB. MHCTpYKIMH HE TOJBKO PETYIUpPYIOT
COIMANbHBIC ACTIEKTHl HalleH XW3HM, HO M TO3BOJIIOT HaM KOHTPOJIHMPOBATh TEXHHIECKUE CHCTEMBI U
CpeAcTBa. AHaIM3 MHCTPYKLUUH C TOYKH 3pEHUS SIBHBIX M HESIBHBIX KOMIIOHEHTOB PACIIMpSET HAIIN
3HaHHUS O THIAaX M (YHKUUSIX MHCTPYKUHH, UX NPSIMOM M KOCBEHHOM BO3JICHCTBMM Ha YEIOBEYECKOE
COO0O0IIECTBO M KaKAOTO OTIEIILHOTO YeJIOBEKa B OTICNIBHOCTH. B craTrhe MOApOOHO paccMaTpHBAIOTCS
“IOJHKHOCTHBIE MHCTPYKLUMU W “pYKOBOJACTBA MOJb30BATENs’, HHCTPYKLUUU KaK JITOPUTM ACHCTBHM.
Hccnenyercss HECOOTBETCTBHE MEXIY UEHTPaIbHOW pOJIbI0O OOydeHUs] B OOIIECTBEHHON XU3HU U
CPaBHHUTEIHFHO HEJJaBHUM IOSBICHUEM TEPMHHA “MHCTPYKIHS B HamieM JieKCHKoHe. C THHIBUCTUYECKOM
TOYKH 3pCHHSI CTaThsi OTHOCHUTCS K HCIIOJB30BAHMIO CIIOBA “HHCTPYKLUS B PYCCKOM SI3BIKE, HO
MMeEIOIINecs BBIBOJIbI YHUBEPCAIBHBI.
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INTRODUCTION

In Russian, the word “instruction”, as noted in Fasmer's (1950) Dictionary,
appeared under Peter 1, denoting instruction, guidance, directive, prescription,
instruction, installation. Now “instruction” is included as a term in many industry
dictionaries: the legal dictionary (Dodonov, 2001); Terminological Dictionary for
Construction in 12 Languages (Russian, Bulgarian, Hungarian, Spanish, Mongolian,
German, Polish, Romanian, Serbo-Croatian, Czech, English, French) (Eingorn, et al.,
2016); Terminological Dictionary for Concrete and Reinforced Concrete (Mihajlov et
al., 2007), Brief Dictionary of Used Terms in Informatics and Modern Computer
Technologies (Kratkij slovar' upotreblyaemyh terminov, 2020). But, regardless of the
industry, an instruction means an algorithm for an action.

The lexeme “instruction” contains many more frames than can be seen in
dictionaries. This is due to the fact that the phenomenon itself, which received the name
“instruction”, existed long before its first official vestment in a lexical unit. It would be
correct to say that instructions as a phenomenon have existed for as long as humanity
has existed. The instructions were originally implicit. They were present in gesture and
oral speech as one of the main ways of transferring experience. It can be assumed that
the instructions in implicit form appeared with the advent of human speech. Human
speech was formed in the process of evolution rather slowly and went through various
stages in its development. Most likely, the first forms of instructions began to build
during the formation of sign speech. Communication via sound speech contributed to
the development of the transfer of experience in various types of oral texts. Many of
them had a hidden subtext of the algorithm of behavior or action, which is the main
characteristic of the instruction. Texts with an implicitly instructive character which
appeared even before the term “instruction”, include:

- proverbs ("Don't put all your eggs in one basket." );

- folk signs (cut your hair when the moon is waxing and you will have good luck /
if you marry in Lent, you will live to repent /if a girl catches the bride’s bouquet after a
wedding, she will be next to marry);

- cooking recipes: 2nd to 3rd millennium BC (Bottéro, 2004)

- medical recipes of Ancient Egypt (Pommerening, 2006).

An example of one of the oldest instructions is the ancient Egyptian erotic
papyrus of Turin (Shokeir & Hussein, 2004). The experience described in fables
(Gesiod, 1999), or fairy tales such as Little Red Riding Hood created a model of
behavior, recommendations on how to act in a given situation. Any manual also
contained instructions on how to independently acquire new knowledge, to complete
tasks, and to use the rules in practice.

Since the 18th century in Russia, such a phenomenon as an instruction has taken
on a form enshrined in linguistic signs. From this point on, we can talk about the
explicitness of the instructions. If initially these were job descriptions (Instrukciya
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polkovnich'ya, 1826), then with the development of technology appeared instructions
for the operation of technical devices.

The development of tools and technological progress have significantly changed
the way of preserving and distributing instructions. If earlier they were saved on clay
tablets, then on paper, now the instructions are recorded on audio, video tapes, and
electronic media.

In the course of history, instructions were transformed, their content and way of
expression expanded. But, despite this, in terms of Solomonik‘s (2010) classification of
sign systems, the means of expressing instructions have not changed since the
appearance of writing. Instructions can be expressed by six types of sign systems that
were distinguished by Solomonik: a system of natural signs, a figurative system, a
language system, a recording system, formalized systems with constant signs,
formalized systems with variable signs (Solomonik, 2010).

The instruction can be represented by a system of natural signs expressed by signs
of natural passage, for example when a person is guided by the terrain. If you get lost in
the forest, then using natural signs as instructions (ants build anthills south of the trees,
moss grows on the north side, etc.), as well as the ability to interpret these signs, you
can find your way in the right direction. Instructions can also be represented by
figurative systems, the basic sign of which is icons. The images on the Turin erotic
papyrus are iconic instructions. Most often, instructions are recorded using a language
system (expressed in words) or a recording system (expressed in hieroglyphs). The
multiplication table can be attributed to an instruction consisting of a formalized system
with constant signs. And, for example, the formula of the combination law for ordinary
fractions

T ™m T m
(E+—) +2-Ey (-+—)
g s/ n g ‘s n

is an algorithm for their addition. In contrast to the multiplication table, the instruction
for working with fractions is presented using a formalized system with variable signs,
the base signs of which are variable symbols.

Thus, though modern instructions refer to different genres, they are expressed by
the known types of sign systems and implemented both explicitly and implicitly in
discourses and texts.

BACKGROUND

A broad understanding of the term “instruction” finds its confirmation in the
works of linguists who study this type of text. According to Igor Borisovich Lobanov
(2003), most of the texts that surround us are instructions or are instructive in nature. In
some works, instructions are called the supra-genre text (Horohordina, 2013, p. 11).
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In the modern sense, instructions go far beyond the official style. These
instructions include laws, guidelines, regulations, recommendations, rules, directives,
arrangements, enactments, decrees, orders, requests, advice, recipes, plans of action,
schemes of actions, order of actions, homilies, testamentary burdens, exhortations,
edifications, commandments, covenants, fables, parables (Horohordina, 2013, p. 8); job
descriptions, public instructional texts (checklists; instructions governing the rules of
public conduct, behavioral rules in emergency situations); instructions for consumers
(instructions for medicines, food products, instructions for using industrial goods,
manuals for the operation of technical equipment) (Rekhtin, 2005, p. 4). Lobanov
(2003) introduces the concept of instructional, combining user, departmental, and job
descriptions, recipes, tips, training and practical manuals describing how to perform
certain operations (p. 3). And the “instruction” and the “guidance” are recognized as
synonymous terms (Trebovaniya tekhnicheskogo reglamenta, n.d.).

RESEARCH RESULT

The Concept of Instruction

The author of Principles of Constructing an Instructional Text in Russian
(Lobanov, 2003, p. 3) uses the general term ,,instructional text” to refer to the texts of
this type and to the actual instructions — definitions of departmental dutiesas well as job
descriptions. Departmental instructions and job descriptions often contain the word
“Iinstruction” in their names. The relation of such documents to the type of text
“instruction (i.e. description)” is expressed explicitly. Many texts that regulate a certain
order of action do not contain lexical units that allow them to be explicitly referred to as
“instruction.” Proverbs, for example, provide instructions only implicitly (“An apple a
day keeps the doctor away”). Their belonging to instructional texts is determined not so
much by the plan of expression (the presence of lexical units inherent in the texts of
instructions) as by the plan of the content (the text is organized in such a way that it
performs the functions of an instructing text without a direct reference to the
"instruction” text type). Such instructions are implicit. Thus, all instructions can be
divided into explicit and implicit.

Moreover, it is necessary to distinguish between the concepts of departmental
instructions and job descriptions, noting that, according to the Great Legal Dictionary
(Dodonov, 2008), a departmental instruction is a subtype of a departmental regulatory
legal act. In addition to job descriptions, there are production instructions. The concept
of “job description” is typical for determining the content of the performed labor
function of an employee filling a certain position. The production instruction has many
interpretations, but it can be concluded that this is “a certain algorithm for the actions of
an employee with certain equipment.” (Ivanova, 2021)

Thus, it is possible to distinguish job descriptions and production instructions for
the employee to fulfill his or her employment duties. The term “employment duties” is

62

soctech.spbstu.ru



Technology and Language Texnonoruu B uHpOchepe, 2022. 3(2). 58-69 ﬂ
)

fixed in the Labor Code of the Russian Federation (The State Duma, 2022). In this case,
the concept of “employment duties” is a relative concept. The rights of some workers
may be the employment duties of other workers. For example, the right of an employee
to timely payment of wages becomes the employment duty of accounting employees.
Thus, the prescribed labor rights of some employees in the legislation become the job
descriptions of other employees. The occupational standard—as “a characteristic of the
competence levels required by an employee to carry out a certain type of professional
activity” (Professional Standards, n.d.) — is an implicit instruction for the personnel
department or recruitment agencies.

In the work of Moshchanskaya and Kinderknekht (2013), the term “user manual”
has appeared (p. 135). Based on the provisions of the Law of the Russian Federation
dated February 7, 1992, No. 2300-1 On Protection of Consumer Rights, a consumer is
“a citizen who intends to order or to purchase, or who orders, purchases, or uses goods
(works, services) exclusively for personal, family, household, and other needs not
related to the implementation of entrepreneurial activity.” (Government of the Russian
Federation, 1992). Based on this definition, the purchase of a product by a consumer
does not always mean its use. And the instructions are primarily intended for those who
directly use goods (works, services). So, the Civil Code of the Russian Federation
contains the concepts of “instructions for use” (Art. 628), “operational manual” (cl. 2,
Art. 691) (The State Duma, 2012). It should also be noted that there are no such
concepts as “consumer instruction,” “instruction on consumption” in the Civil Code of
the Russian Federation. Therefore, in Russian, when choosing between ‘“‘consumer
instruction” and ‘“‘user instructions,” it is more expedient to adhere to the terms
“instructions for use” or “operational manual.”

A literature review shows that instructions as a type of text are present in many
styles. First of all, instructions are associated with an official style (Yashina &
Nikiforova, 2018, p. 98). Based on the classification of styles by Elena Eduardovna
Gribanskaia (2017), we can say that instructions as a type of text are present in
colloquial, scientific, official, journalistic, and artistic styles (pp. 123-127).

Initially, instructions have appeared in a colloquial style as a means of transferring
experience, upbringing, or teaching in the form of orders, requests, advice, a plan of
action, homilies, testamentary burdens, exhortations, edifications, commandments,
covenants, fables, parables, fairy tales. They can be both implicit and explicit. In the
artistic style, instructions are present, for example, in fables, fairy tales, stories, short
novels and they are always implicit. Scientific-style instructions can describe the order
of experiments, research tasks and be expressed both implicitly and explicitly. The
largest number of explicit instructions contains an official style: instructions for goods,
departmental instructions and job descriptions, public instructional texts (checklists;
instructions governing the rules of public conduct, behavioral rules in emergency
situations); guidelines, regulations, instructions, rules, directives, arrangements,
enactments, decrees, orders, consumer instructions. A journalistic style contains
exclusively implicit instructions: reports, interviews, conversations, articles, reviews,
feuilletons.

Table 1 shows the correspondence of instructions to styles:
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Table 1. Correlation of the “instruction” text type with functional styles.

Type of instructions

Functional

colloquial + +
scientific + +
official + +
artistic +
journalistic +

The Table shows that instructional text appears in each of the functional styles.
Explicit and implicit instructions are contained in colloquial, scientific, and official
styles. Highly implicit instructions are contained in artistic and journalistic styles.

Before the development of computers and computer systems, the user of
instructions was exclusively human. But according to Alexander Petrikovskij, a
program that works, on the basis of a task algorithm, created by a person, that is,
according to his/her instructions, might be called subject-oriented (Petrikovskij, 2006).
Usually, the activity of technical instruction is aimed at the object and the object
changes under the influence of the subject. Here it would appear that the program that
affects the object and changes the ego becomes the subject.

Instructions can be defined as explicitly and implicitly regulatory texts for users,
workers performing their employment duties, individuals and programs. In other words,
instructions are texts that implicitly and explicitly regulate the activities of subjects. The
terms of “individual” in this paper is chosen based on its definition in the Psychological
Dictionary, which is understood as a separate representative of the human community, a
social being that goes beyond its biological limitations, using tools (Karpenko et al,,
1998).

Functions of instructions

Instructions are one of the means of knowing the world. They record the
experience of previous generations, allowing descendants to move forward in the study
of the surrounding reality, to avoid mistakes that are harmful to life and health.

Instructions can be tied to a specific object of reality, but often they set out an
algorithm of action for a group of similar objects or phenomena. Thus, instructions
systematize an experience, classify knowledge. The restrictive function of instructions,
on the one hand, warns people against mistakes; on the other hand, it is often the
deviation from the instruction that becomes the engine of progress, it is due to the
deviation from the instructions that discoveries are made. Their restrictive function
prescribes certain behavior for us. Largely due to instructions, society functions
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smoothly. The presence of action algorithms optimizes our life, creates calmness and
confidence.

This calls for the reflection of a problematic tendency. Gradually, the habit of
searching for an algorithm is developed before embarking on a particular type of
activity. The algorithms acquaints us with the accumulated both theoretical and practical
experience, allowing us to synthesize new knowledge on its basis. But often the habit of
acting, according to a template, its unconscious automated use leads to a decrease in the
criticality of thinking, a lack of the skill to act independently and to make decisions, to
develop instructions independently. A person in a finished form accepts a model of the
world, established values. Society begins to divide into the creators of algorithms and
their users, that is, a significant part of society begins to see the world through the prism
of a certain circle of people. Instructions are a fairly simple and effective way to
manipulate people's minds. Therefore, an important role is played by the moral and
ethical appearance of the compilers of the instructions, their political views, life
principles and beliefs. Instructions can be drawn up both for the benefit of people,
protecting their rights and freedoms, and, for example, by totalitarian regimes,
becoming a significant obstacle to the full life of each member of society, its personal
growth, the preservation of its rights and freedoms, they can be a serious obstacle to the
development of the individual.

Before the development of information technology, instructions were created by a
person for a person. In the modern world, the instruction has become an integral part of
computer programs and their sequential execution ensures the functioning of the entire
technical system. Here, instructions are created by humans for their implementation by
machines. If earlier instructions were read by people and the result depended on the
accuracy of their execution by each individual, then the reading of instructions by
machines ensures their absolutely accurate and identical execution by different
automated systems. The instructions that form the basis of the program increase
productivity and quality of work in those industries where accuracy of adherence to
instructions is required. These areas include, for example, pharmacology, the production
of technical devices. But humanity is not limited to the creation of automated systems
that facilitate hard physical labor. Robots are starting to appear in areas that are related
to creative ones. Currently, generators of ideas, poems, plots for books are popular.
They carry out a specific program based on human-generated instructions. A person can
create several types of instructions for several computer systems. The result of creativity
of each of the computer systems will be limited by the instructions contained in its
program. Can such programs compete with the creative flight of thought of a gifted
person? Most likely, it's hardly. They mimic the creative process by helping non-
creative individuals get things done that involve solving creative problems. Often such
programs are used by lecturers to create a large number of assignments and exercises.

! https://novoseloff.tv/generator/
https://www.poem-generator.org.uk/
https://www.poem-generator.org.uk/didactic-cinquain/
https://randomall.ru/appearance
https://randomall.ru/country description
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Also, ideas suggested by a computer can lead a person to interesting ideas. In this case,
the programs do not pose any danger to a person, but only facilitate and optimize his/her
work. Currently, various training programs have begun to be actively used, which train
individual skills well, in the field of education. Furthermore, robots are being developed
to appear in kindergartens, schools, and universities, replacing lecturers (Polishuk &
Verner, 2018, Serholt et al., 2017; Velentza et al., 2021). Teaching a certain subject,
communicating with students, explaining new material, and exercising control over
what has been learned, such robotic lecturers will likely follow certain instructions,
which might lead to a template in teaching, namely, to standardization of knowledge.
Were we to actually use robotic lecturers in all educational institutions, the quality of
education might, on the one hand, be the same in all schools, but, on the other hand,
students would only acquire a certain set of knowledge. There might then arise the
danger of knowledge that is transmitted through the prism of a certain group of people
who have drawn up instructions for the educational process software.

Traditionally, instructions were drawn up in order to indicate an algorithm of
actions for using an inanimate object or an algorithm of actions aimed at achieving a
certain result or goal (a job description, instructions for breeding chickens). Now the
question arose about the advisability of drawing up instructions for oneself. Drawing up
such instructions allows persons to know themselves better, to understand themselves.
As the authors of countless unscientific self-help sources will insist, such instructions to
oneself will also help to avoid conflicts and improve communication with others.? These
ideas further testify to an expanding culture of instruction in which we seek to control
ourselves and others.
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Abstract

The nature of computer programs can be characterized from two different viewpoints: as executable
artifacts that create signals on a computing device or as pure mathematical objects with a rigorous,
unambiguous semantics. To distinguish both usages | use the word “code” for the first and “program” for
the second. This distinction is relevant to avoid confusion when discussing notions such as validity or
correctness of software. The point is illustrated by refuting a well-known claim on the impossibility of
verification and misleading claims about commercial products. At the same time the distinction “program
versus code” is insufficient: I show that a “program” is always accompanied by an implicit or explicit
application context which is necessary to scope its semantics. Ultimately, the analysis performed in this
paper helps to distinguish relative from mathematical truths when discussing qualities of software.
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AHHOTaNus

[Tpupona KOMOBIOTEPHBIX MPOrPaAMM MOJXKET OBITh OXapaKTEepU30BaHA C JIBYX Pa3HBIX TOUEK 3PEHUS: KaK
UCTIONHsAEMBIE apTe(aKThl, CO3MAIONINE CHTHAJBl HA BBIYHACIHUTEIFHOM YCTPOWCTBE, M KaK YHUCTO
MaTeMaTHYECKUe OOBEKTHI CO CTPOTOH, OTHO3HAYHON ceMaHTHKOW. UTOObI pa3nudars 00a ynoTpeOIeHuHs,
s. MCTIOJIB3YO0 CJIOBO “KOA” JJIs MEPBOTO M “‘porpamma’ JUis BTOPOTO. DTO pa3lindyue YMECTHO, YTOOBI
n30ekaTh IMyTaHWIBI NPH OOCYKACHHMHM TAKUX MOHATHUH, KaK JOCTOBEPHOCTh WIIM IPaBUILHOCTH
mporpaMMHOTO oOecriedeHUs. [IaHHBIE MOMEHT WIDTIOCTPHUPYETCS OMPOBEPKCHUEM H3BECTHOTO
YTIBEPXKIEHHST O HEBO3MOXKHOCTH BEpUPHKAMM ¥ BBOASIIMX B 3a0NyKJACHHE YTBEP)KACHUH O
KOMMEpYECKUX MPOoAyKTaxX. B To ke BpeMs pasrpaHndeHus “Iporpamma MpOTUB KOJa ~ HEAOCTATOYHO: 5
MOKAa3bIBAI0, UTO “TIporpamMma’ BCerzia COMPOBOXKAACTCS HESBHBIM M SBHBIM KOHTEKCTOM TIPHIIOKCHHS,
KOTOPBI HEOOXOOUM JJIsl OXBaTa €€ CEMaHTHKH. B KOHEYHOM cdYeTe, aHalM3, IPOBEICHHBIN B ITOH
CTaThe, MOMOTaeT OTJIMYUTh OTHOCHTEIbHbIE OT MATEMaTHUECKMX HMCTHH MPH OOCYXKIECHHH KauecTB
MPOrPaMMHOTO O0OeCTIeUeHUsI.

KuaroueBbie cioBa: Ilporpamma; Kon; ®opmanbHas Bepudukanus, CeMaHTHKA;
PenstnBusm

Baaropgapaoctu
PeneH3eHThI CTaThy MOACKA3aJIM MHE, KaK YIyUILIUTh PsijJ GOPMYJIMPOBOK M yKa3aiu Ha JiBe pakTHUECKHE
OIIHNOKH.
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THE TWOFOLD NATURE OF COMPUTER PROGRAMS

Our starting point is an observation about the twofold nature of computer
programs: On one hand, programs are designed to be executed on a machine, a
“computer”.' When connected to suitable hardware — microphones, displays, sensors,
and actuators — programs become active, possibly even autonomous agents that are able
to influence our reality, including human behavior.> On the other hand, programs are
formal mathematical objects with a rigorous, unambiguous® semantics (Mitchell, 1996).
But in contrast to other mathematical structures, for example, equations, functions,
algebras, topologies, measures, a program’s executability posits it directly in the
physical world. To be sure, mathematical models also have physical impact, but, unlike
programs, they need a dedicated mediator, for example, the bridge or the car that is
being modeled, or in fact, a computer program that is based on a mathematical theory.

Before we continue, let us address an objection against singling out programs in
this manner: one can argue that, similar to mathematical models of physical objects,
instructions of a program need to be manifest in a physical medium to render them
actually executable. In the old days, such media were punched cards or tape, nowadays
electrons, soon quantum states. But this difference is inessential for two reasons: first,
and most importantly, one can view either punched tape or electrons in a memory cell as
a mere physical representation of a program, just as one can view a piece of text such as
“f (x) = x** as a representation of a mathematical function. Second, in modern
computing the execution tool chain of a program via compilation, loading, and
initialization is a fully automatic, transparent process. This is not the case for
mathematical models of physical objects — I come back to this observation later.

To sum up, one and the same representation, for example, a piece of program text,
can be seen either as a mathematical object or as the execution of instructions on a
machine. It is useful to distinguish these two views terminologically. Henceforth, | use
the term program when | refer to a mathematical object and | use the expression code*
when | refer to the entity that is actually being executed on a machine. Based on this
terminology, in the present article | intend to substantiate two claims and discuss their
consequences:

(A) The distinction between program and code in the above sense is crucial when we
talk about the intended meaning of programs and ensuing notions, such as
correctness, validity, etc.

! With the understanding that computers can have many physical shapes: laptops, desktops, supercomputers, smart
phones, and, most common these days, embedded into another device, such as a car, camera, household appliance,
router, etc.

> Considerably so, as any parent of a teenager owning a smart phone knows.

* This does not at all preclude non-deterministic or probabilistic programs, whose meaning can be rigorously
described as well.

* This convention is consistent with other usages: a compiler encodes a program into instructions to be executed by a
microprocessor, which in turn decodes each instruction before it effectuates the action associated with it.
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(B) The distinction between program and code is insufficient, because it does not make
sense to talk about a program in isolation. It is necessary to accompany programs
with a semantic model that takes the application context into account.

MATHEMATICAL PROOFS OF PROGRAM CORRECTNESS

We need a concrete setting to meaningfully discuss the above claims, without
getting lost in generalities.

The mathematical nature of programs opens up an intriguing perspective, setting
the theory of programs apart from other scientific theories. This is, because a
mathematical conjecture can be proven by a chain of formal, unambiguous, gapless
arguments, which are broken down into instances of elementary steps whose truth is
universally accepted and that can be verified by anyone with sufficient training, time,
and interest. For example: if an expression e; is equal to an expression e, and expression
e, in turn is equal to expression ez, then also expression e; must be equal to expression
es, and so on. A proven conjecture becomes a theorem and can in turn be used in other
proofs. So far, so well-known.

Now, since programs are mathematical objects, it is possible to prove properties
of programs in a rigorous, mathematical manner. This was recognized as early as 1949
by Alan Turing (Morris & Jones, 1984). Let us look at a very concrete example. The
following text declares a simple procedure named m in the programming language Java:

int m(int i) {
System. out. println (i);
returni + 1,

}

This procedure (called a “method” in Java terminology) takes an integer argument
i and returns the next largest number (we ignore the print statement for the moment).
What might be its formal semantics? A plethora of programming language semantics
have been suggested over the years, but perhaps the most straightforward approach is to
associate each program with a mathematical relation between its input and output
values. One advantage is that merely elementary mathematics is needed to present the
essentials of relational semantics:

Let in denote the value of i when m is called, and let out be the value that m
returns. Then the semantics of m is denoted with the symbol [[m]] and simply given as
the set of all pairs of integer numbers (in, out), where in is any integer, in other words, it
is a relation over int x int. Specifically, the semantics of m is the set [[m]] = {. .., (-1,
0), (0, 1), (1, 2), .. .} of (in, out) pairs.

The obvious, and seemingly trivial, correctness claim one might be tempted to
prove about m is that out = in+1 always holds, that is, all pairs in [[m]] are of the form
(in, in + 1). The “...” in the above expression suggests this to be the case, but in fact it is
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misleading, because clearly the claim is wrong! Integers in programming languages are
not the mathematical integers (commonly denoted with the symbol Z). To accommodate
the finite memory of a computer, only a finite subrange of Z is represented. In the case
of Java integers, four bytes or 32 bits are allocated to store one integer number and the
encoding is such that numbers in the interval int=[-2%, . . ., 2% - 1] can be
represented. So what happens if in = 2% =12 According to Java’s semantics® the result is
out = 2% the part of the result that “overflows” (is greater than 2%'-1) becomes
“wrapped around” and is added to —2*! — 1. Already our tiny example illustrates that it
might not be obvious to decide what constitutes a correct program.

Since the late 1960s the demonstration of properties of programs with
mathematical rigor has been established as a field of research within Computer Science
called formal verification. Nowadays, proofs about programs are not carried out by
hand, but with the help of other, specialized programs called verification tools (Hahnle
& Huisman, 2019).® Formal verification is a good scenario to discuss claims (A) and
(B), because it relies on the mathematical nature of programs and their formal
semantics.

PROGRAM VERSUS CODE:THE CASE OF FORMAL VERIFICATION

We illustrate claim (A) with two papers (DeMillo et al., 1977; Fetzer, 1988) that
famously announced the futility of formal verification. They stirred a lot of discussion
at the time and provoked angry responses (Dijkstra, 1977) from computer scientists
working in formal verification. One of the mistakes (there are several) made in these
papers, and this is why we discuss them, is the conflation of the concepts “program” and
“code”. We focus on Fetzer (1988), where the argument is more explicit.’

In the terminology established in the introductory section, paper (Fetzer, 1988)
argues that formal verification of code is impossible. The central argument is that
correct execution of code depends on boundless contingent aspects and assumptions that
are impossible to even begin to formalize: the correct functioning of the microprocessor
the code is running on, the integrity of memory, the periphery, the connections, etc.
Ultimately, one needs to take physics of transistors and other elements into account,
down to quantum effects, radiation, and so on. And yes, not only is it infeasible to
formalize all of this context, but code as the physical manifestation of a program really
is— and literally so—contingent: it cannot be separated from the environment it is
executing in.

> Not only Java’s: it is the standard approach to integer semantics in most programming languages.

® Thus programs become tools to analyze programs. This reflexive stance is typical for Computer Science research
(and Literary Studies).

” DeMillo et al. (1977) is mostly about validation of mathematical arguments, which they claim to be a purely social
process. This is also highly disputable and can be disproven (Hales et al., 2015), but it is not the focus of the present
paper.
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Fetzer’s fallacy is this: because it is impossible to formally verify code, he infers
that it is impossible to verify programs. In fact, he conflates code with programs. But
based on our understanding that programs are precisely specified mathematical objects,
it is plainly wrong to claim that programs cannot be verified. Yet it still might be true
that program verification is a futile effort, if the gap between program and code turns
out to be too substantial. In this case, it would not be useful if a program were verified,
because the code derived from it might still be riddled with errors.

| argue that this is not the case for several reasons: (i) The tool chain rendering
programs as code is robust—very few, if any, errors are introduced during that process;
(i) error correction and error recovery mechanisms are implemented at any critical
juncture: memory, communication, etc.; (iii) scientists working in formal verification
are well aware of the gap and tailor their met odology accordingly (Livshits et al.,
2015); (iv) different aspects of programs can be isolated and modeled according to the
requirements of an application context.

The last two points are closely related and highly relevant for a more detailed
understanding of the concept of a program. | am now going to discuss them in greater
detail. As we will see, this leads to an extension of the concept of what constitutes a
program, as stipulated in claim (B).

THE APPLICATION CONTEXT

We come back to the example discussed earlier, where we observed that (at least) two
semantic models of procedure m are possible:

1. For all integer values in, the result of executing m is out = in + 1.

2. For all values in [-2%, . .., 2%t —2] of in, the result of executing m is out = in +

1 and for in = 2** — 1 it is out = 2%,

It is tempting to root for the second model: After all, it is fully precise. Moreover,
as we saw, the first model is plainly wrong for input values outside the interval [—2 o
., 2%t — 2]. But is the second model sufficiently precise?

What is the semantics of the so far ignored print statement? It looks harmless
enough, because it does not affect the final value of i. Yet, clearly it has an effect when
executing the program, consisting in sending the value of i as a text string to the default
system output. Can this be safely ignored, provided that we are only interested in the
final value of i? What happens, for example, if no printing device is attached? As it
happens, the print statement in Java is always executable: whether printing actually
worked can be queried afterwards from status variables. But if we are after precise
specifications, should we not be able to specify the print statement anyway? How to do
so, without knowing which kind of printing device is attached (if any). The printer
hardware is carefully hidden inside many nested layers of Java’s application
programming interface. Clearly, it is going to be complicated business to specify the
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print statement precisely. And not only that: without knowing the application context of
our program, it seems impossible.?

But suppose we agree we should not worry about print statements—are we happy
with semantic model (2.) above? Try the following exercise: specify precisely the
outcome of procedure

int mult(int x,y)

which computes the multiplication of numbers x, y for values in int with “wraparound”
semantics. It is surprisingly difficult. And it is not only difficult to specify, but even
harder to formally verify.

For this reason, most verification tools offer the option to work with Z instead of
int even though this is generally incorrect. The justification is that procedures such as
“mult” are intended to work for input values, where they behave exactly as
multiplication * on Z. Put differently, do we really want the correctness of programs to
rely on unintuitive properties like mult(2, 2°%= —2%2 Possibly not, but it certainly
depends on the application context.

Without such a context, which in the case of procedure m might specify the
integer model as well as those aspects of printing (if any) that are relevant, we are
doomed to enter an endless series of contingencies. The application context scopes the
semantic model used in formal verification: it defines its boundaries (for example:
ignore the print statement or not) and the level of precision (for example, int versus Z).
Without an application context a given program segues into code and Fetzer’s criticism
applies.

RELATIVISM

Perhaps it is no coincidence that paper (Fetzer , 1988) challenging the possibility
of verifying code mentioned in Section 3 appeared at the zenith of Postmodernism,
contemporary with proposals that cast doubt on the possibility of objective scientific
truth (for example, Rorty, 1989). Indeed, contingency is inherent to the concept of code
and the “application context” coming to the rescue of programs smacks of relativism. It
Is important to be precise about what is contingent and what is relative.

First of all, much was made in postmodern philosophy about the impossibility to
disentangle object and meta language and the consequent loss of an “Archimedean”
point for an objective author or observer. This is not the issue here. Program verification
and other formal analyses are based on mathematical logic and set theory. Suitable
consistent, formal systems of reasoning that are validated against model theoretic

& Another phenomenon that is hard to specify precisely are side effects or, rather, there absence. Assume the program
that procedure m is contained in declares a globally visible variable g. Obviously, m does not change the value of g,
but the semantics [[m]] given above does not reflect this fact. To accommodate it, [[m]] would need to include g (as
well as all any other variable visible from m) and state that its value is unchanged by m.
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semantics are known since long. Programs and proofs about their properties are
unambiguous, rigid, independently verifiable.

Yet it is important not to overstate or to exaggerate what formally verified means:
the context is crucial, because code in our sense is indeed contingent. We saw that code
can be “lifted” to a program equipped with a specific semantic model determined by an
application context. And that context in itself may be economically, socially, or
politically motivated. Therefore, scientific truth in Computer Science is indeed relative,
but not because of flaws in the mathematical arguments or of the language that proofs
are expressed in. Rather, it is the choice of the semantic model that is relative to a given
purpose. To the extent that this choice is motivated and explained, mechanical
correctness proofs are as valid as (in fact more than) any piece of mathematics.

Pragmatism has a stubborn tendency to prevail: happily or, at least, unthinkingly,
we entrust our lives to programs running in pacemakers, ventilators, cars, planes and
other appliances whose failure has fatal consequences for their users. Some of this
software is formally verified, most of it is not. Empirically, the trust seems justified:
There are surprisingly few reports about fatal incidences that can be directly traced to
software failures. In many cases, a reported incident at closer look exhibits a
misunderstanding of the expected application context among different stakeholders
rather than a genuine programming error.’

There is an important difference between the engineering discipline Computer
Science and the Natural/Social Sciences: programs and the languages they are expressed
in are designed. All of their aspects can be (and increasingly are) formalized and
mechanically checked. Hence, we can place high trust in a formal proof and in at least
those aspects of the code represented by a program scoped by an application context. In
contrast, outside the Engineering Sciences there are theories about how biological,
physical, or societal systems are constructed, but we do not possess the blueprint of
those systems.™ In consequence, these theories are susceptible to relativist criticism (to
differing degrees).

Also between Computer Science and the “physical” Engineering Sciences there is
a crucial difference: as outlined in Section 3 the gap between program and code is
hardly noticeable in practice. In fact, many times the concepts of “program” and “code”
are conflated (which compelled me to write this article). Once the program text is
written and the application context has been decided, it takes only a mouse click to
compile, deploy, and execute the resulting code. In reality this is a highly complex
process that not so long ago involved considerable manual steps,™ but it is lightning fast
and fully automatic by now.

® Typical examples are https://www.bbc.com/news/health-43973652

and https://www.heise.de/downloads/18/2/9/4/3/5/6/9/NTSB_Uber.pdf

% Admittedly, at least non-quantum physics is widely considered to be indisputable in absence of
relativity effects.

™ I recall punching cards on a typewriter-like contraption and carrying them to the operator room as late
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Most importantly, the transition from program to code is invisible, a black box,
but at the same time highly robust and reliable. In the world of physical engineering the
step from a mathematical model to its physical realization is considerably bigger and
much more explicit. CAD/CAM technology drastically shortens the path from model to
product, but one still has to deal with the physical aspects of production. The salient
point is the existence and usage® of universal programming languages in the sense of
the Church-Turing thesis that can compute any function that is computable at all, where
only memory and speed impose practical limits. But there is no universal physical
production material and no universal physical production machine that would permit to
do the same.”

CONCLUDING REMARKS

| argued that it is beneficial to have two different points of view on software: what
IS situated in a computing device, interacting with its environment, pushing around
electrons, | call code. In everyday conversation and popular texts about software, this is
often what is meant. But when we attach qualities to software, such as correctness or
validity, it is not meaningful or even possible to do so at the level of code. Instead, we
look at a fixed number of aspects determined by the application context, represented in
a specific semantic model (for example, idealizing int to Z).

The distinction between program and code permits to be precise about where
scientific truth can be expected in Computer Science and where one should be wary. For
example, some vendors actively exploit the lack of distinction between program and
code to advertise (or mislead) by insinuating the code running at a customer’s site is
inherently secure while, of course, only partial security aspects of some of the programs
were analyzed.™

I used formal verification of programs as an illustration, however, the distinction
“code versus program+application context” is useful in all areas of Computer Science,
where software is analyzed with mathematical methods, in particular, in IT security.

Truth in verification proofs and other rigorous mathematical arguments is neither
subjective nor socially constructed. Formalization and mechanization in Computer
Science constitute a very strong argument that formal proofs are indisputable. On the
other hand, what is proven, the choice of the semantic model, as we called it, is very
much determined by an application context, which in turn is motivated by subjective,

as 1982.

2 All programming languages in wider usage have this property.

“ In this light it is unsurprising to observe that functionality that used to be realized in hardware is
constantly moved to software, whenever possible at all. Another interesting development in this context is
3D printing, which goes some way towards universal physical production—helped by software, obviously.
' A representative slogan: “Security. Built right in.” from https://www.apple.com/macos/security
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economical, societal, political factors. Therefore, the appropriate question to ask is not
Verum estne?, but—as ever— Cui bono?
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Abstract

The paper examines the possibility of recording performances by analysing more than 10 types of
notations (Lorin, Beauchamps-Feuillet, Tomlinson, Saint-Leon, Stepanov, Zorn, Sutton, Benesh, Ivanov,
Varpakhovsky, Schreyer, Nikritin, Eshkol-Wachman and others). The paper foregrounds methods of
fixing movements and sounds in space and time and the ways in which iconic and symbolic signs are
used. Difficulties and solutions are highlighted, such as the transmission of 3D motion, changes
simultaneously in space and time, the recording of the melody of speech or its volume, emotion, accent,
speed, and so on. The notations for recording performances are specific languages that have a rich
variability and can be written in letters, notes, lines, numbers and specific signs. However, there are no
commonly used ways to fix the staged performance. In the face of technological recording tools it may
seem that written notations are obsolete. However, technological tools do not only replace notation tools,
they sometimes make them more useful. Another dimension of notation is the relation of recording to
instructions. Due to the requirements of intellectual work, analysis and synthesis of elements, notation is
in demand for digital human and unhuman learning or for creating three-dimensional animation.

Keywords: Notation; Graphic notation; Director’s score; Performance; Ballet; Theater;
Sign; Movement Analysis
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AHHOTANUA

B crartee aBTOp paccMaTpuBaeT BO3MOXKHOCTH 3aIlMCH CIlekTakied. IIpoanammsupoBano Oomee 10
BapuaHTOB o0Oo03HauycHuil (Jlopena, Bomana-®eiie, Tommuncona, Cen-Jleona, CremanoBa, I{opHa,
Carrona, bernema, llBanoBa, Bapmaxosckoro, Illpeiiepa, Hukputuna, Dmrkons-Baxmana u np.). B cratee
paccMaTpuBaroTCsl CIocoObl (hUKCanMy [BI)KCHHH M 3BYKOB B IPOCTPAHCTBE M BPEMEHH, a TaKXKe
CIOCOOBI UCIOJIb30BAaHNSI MKOHMYECKUX M CHMBOJHMYECKUX 3HAKOB. BBIIENEHbl TPYJHOCTH M PELICHUS
nepenayd 00bEMHOTO ABHMIKECHUS, M3MEHEHHUS OJHOBPEMEHHO B INPOCTPAHCTBE M BPEMEHH, YKa3aHHs
MEJIOJIMN PEYH, YPOBHS I'POMKOCTH, SMOIMOHAIBHOCTH, aKIEHTa, CKOPOCTH Pedr W Tak nanee. Dopmbl
3aITUCH CIIEKTAKIIS — 3TO Crieln(UUECKHE SI3bIKK, KOTOPBIE MMEIOT OOraTyr0 BapHaTUBHOCTh U MOTYT OBITh
3amucaHbl OyKBaMH, HOTaMH, JIMHUsIMH, LudpamMu u crneuuduyeckumu 3Hakamu. OpjHaKo
00IIeynOTPpEOUTENbHBIX ~ CHOCOOOB  3amucaTh INPEJCTABIEHHE HE CyHIecTByeT. Takxke aBTop
paccMarpuBaeT TEXHOJIOTHUECKHE CPECTBA 3aMHCH. XOTSI TEXHOJOTHYECKUE CIIOCOOBI 3aNHCH, KaKeTcs,
JIeNIAl0T HOTAIMIO yCTapeBIIel, Ha caMOM Jielle OHH He TOJBKO HE 3aMEHSIOT 3alllCh, HO IOAYAc AETaioT
ee Oomee BocTpeOoBaHHOW. Emie OnHMM acnekToM HOTAlMM SIBISIETCS OTHOLIGHWE (QUKCALMH K
MHCTPYKOUsAM. braronapst nHTeNeKTyanpHOW paboTe, aHAIN3Y W CHHTE3Y, 3aKIIOYCHHOH B 3allMCH, OHA
UCTIONB3YeTCs UI MU(POBOTO YEIOBEYECKOT0 M HEUEIOBEUECKOro 00yUeHHs UIH CO3JaHNUs TPEXMEpPHOH
aHMMAIIWH.

KuaroueBbie cioBa: 3amuchk; ['paduyeckas Hortanus; Pexuccepckas mapTUTYpa;
[IpencraBnenue, baner; Tearp; 3Hak; AHANN3 IBUKEHUS

Baarogapuocts Bripaxaro 6marogapaocTs beutbeBoli Jlappe CepreeBHe 3a uaeto U OOJBIIYI0 TTOMOIIb
B pabore. Cnacubo 3a ydactue B pabote IleroBy Hukure, MapTeiHOBY ApTtemy, ApTiox Muxawry,
®enoroBy Janumny, Kimromesy Apremy.
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INTRODUCTION

Theater and ballet are synthetic genres whose action is created from many
elements. Theater is one of the short-lived arts. Its length and repetition in time is
relatively short. Before the advent of video, it was impossible to preserve what was
happening on stage. But video can only partially convey a staging. As Leonid
Varpahovsky (1978) points out, the director's score of The Seagull, composed by
Konstantin Stanislavsky in 1898 for rehearsals which at one time were directed by
Vladimir Nemirovich-Danchenko, is quite imperfect in its method of recording, but
gives us more insight into Stanislavsky than many books written about him.

We are accustomed to look at well-staged theater and ballet productions, but do
not muse how to record how the action should take place. The usual form of instruction
for actors is verbalization. Obviously, the director explains in words and partly shows
how the action should take place. But there are many reasons for the need to record how
things should be done, and verbal description is too cumbersome and irrelevant, so
various ways of recording were invented, new semiotic systems that made it easier to
understand the intention and the way things should be done.

What exactly should be recorded? Broadly speaking, one can divide the action
into what the eye sees and what the ear hears — movement and sound. Although words
have been used from the beginning to describe both, they are superfluous
intermediaries. This is how ways of recording human movement arise. Notation, be it
choreographic or even musical, makes it possible to formalize and transcribe in a
conventional form (established by a code) the components of a work (Bianchini et al.,
2016). In addition, there is the need to represent movement across the stage. It is more
problematic to convey any expressive components, such as speed of movement or type
of gait. As for music, it has its own notation system, lyrics can be written in words, so it
would appear that there are no problems in capturing the sound. It seems to be easy to
record the rhythm, because it is just a text, but how to record intonation or a pause, and
how long does it last? In addition, the two components: the visceral and the auditory are
linked. In dance notation this is especially noticeable. As noted by Guest (1990):

The parts of the body in action have to be defined, as does the form of
movement involved (flexion, extension, rotation, directional placement) and the
duration of each in relation to the overall time structure. In group dances the
relationship of dancers to one another must be determined and recorded, as well
as their location on stage and their paths of travel. In a dance score each
performer is like a small orchestra-arms, legs, head, torso, etc. in motion-this is
then multiplied by the number of dancers who are performing individual
sequence. (p. 203)
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At the same time, while there are a number of contemporary studies on various
aspects of dance notation (Challet-Haas, 2016; Franko & Nicifero, 2018; Russell, 2020),
the ways in which theatrical productions are recorded have not been sufficiently studied.

RECORDING OF MOVEMENTS AND SOUNDS IN SPACE AND TIME

Movements can be recorded in various ways, for example, on paper, in sculpture.
For example, it is believed that the ancient Egyptians used hieroglyphs for this purpose.
In the temples of South India there are preserved sculptural representations of 108
karans, the basic provisions of the Indian classical dance (fig. 1). The Romans used a
system of recording gestures used in pantomime.
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Figure 1. Shiva dance poses. Fragment of exposition 108 Karana Nataraja in the
Saivite temple Kadavul (Kauai island, Hawaiian archipelago)

At the same time, the recordings used to record performances are usually not just
images of body movements. As a rule, they demonstrate "two dimensions™ — either
changes of movement in time/music or in space. In the latter case the emphasis can be
placed on the description of movements as well as on movement, and in the case of a
complex composition on the location of all the actors.
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Place, movement, relocation in a production

Records of dances have been preserved since ancient times. In Chinese notation,
the feet were marked in a square divided into sectors to demonstrate the positions of the
feet and the spaces through which they moved (fig. 2)
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Figure 2. Non-sequential diagrams of foot movements in Ming dynasty ritual dance
(Strauss et al., 1977, p. 6)
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Figure 3. Manuscript of the Library of Burgundy circa 1450 (Challet-Haas, 2016, p. 70)
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In XIV-XV in Europe, for recording the popular basse danses (“low dances”).
letters were used to denote a certain type of step: s for simple, d for double, b for branle,
r for reprise, R for reverence (fig. 3). Thoinot Arbeau (1589/1967) in his book
Orchesographie didn't use any symbols, but placed the names of the movements next to
the vertically arranged music.

In 1686, André Lorin described how to dance the country dances he had learned
during his stay in England for the king (fig. 4). Letters means dance steps, line shows
the floor route (Esses, 1992).
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Figure 4. Notation of country dances by André Lorin (1686)

One of the most famous examples of eighteenth-century visual notation is the way
of recording Beauchamp-Feuillet, an explanation of which is contained in the book
Choregraphie ou | 'Art de Decrire La Danse. It was invented in the 1680s by Pierre
Beauchamp and published in 1700 by Raoul Auger Feuille. It mainly demonstrates the
line of motion in space during movement. Beauchamp-Feuillet represented French
noble style of dancing (and some aspects of character or grotesque dancing). When the
style lost its actuality, this type of notation also became a thing of the past. Exploring
,Menuet performed’ by Mrs Santlow in Beauchamps-Feuillet notation (fig. 5), Doéra
Kiss (2014) claims that this “Menuet” is a piece whose writing is an act of encoding, not
of composition, citing the form of the minuet since it borrows its steps and alludes to its
figures; however, Mrs Santlow never quotes it verbatim. Reinvented from a material,
the choreography nevertheless "leads" its audience by a calm introduction, multiple
variations of known motifs, then regular repetitions of lexical and structural elements so
as to prevent the audience from losing their way, Thus the interest of the latter is
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maintained by surprises. It seems that the form of the "Menuet"” does not apply any rule,
but on the contrary is similar to an improvisation that would have been transcribed
(Kiss, 2014).
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Figure 52. Menuet performd by Mrs Santlow by Beauchamps-Feuillet notation. The
copy of this choreographic score comes from the Derra de Moroda Library in Salzburg
(L'Abbe, 1725/1991, p. 18, 17)

In Figure 6 a male dancer on the left and a female on the right begin upstage,
facing downstage. in the first moments of this dance, the couple starts with feet at
different angles, with the heel of the back foot touching the floor. time value is indicated
by lines that cross over the central line of direction Heyward (2015). This recording
required prior preparation for understanding (in particular the relationship of
movements to the notes at the top) from other sources or with the help of tutors, in
addition captures only part of the movements, in particular there are no hand
movements. As noted by Linda Tomko (1999), "One had to have recourse to other
period documents to grasp that initial bends in dance step-units should be taken on the
upbeats for musical measures, and not on the downbeats, as the notation would seem to
indicate” (p. 3).
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Figure 6. Beauchamp-Feuillet 's dance notation for a rigadoon by Isaac, ca. 1721
(Feuillet, 1721/2018)

Kellom Tomlinson (1735) wanted to revive Fueillet notations for his students by
placing the figures of dancers in the list (fig. 7). He united a symbolic notation style and
tradition of artistic visualization of pose dancers (like in Thoinot Arbeau (1589/1967)
Orchesographie, Fabritio Caroso's (1581/1983) Il ballarino and Cesare Negri's (1602)
Le Gratie d'’Amore).
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Figure 7. Tomlinson's (1735) dance notation for Saraband.

In the case of complex compositions, the picture above all shows the location of
the actors. For example, figure 8 is a layout plan for the ballet Amor, and the
displacement is indicated by dashed lines (fig. 8):
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Figure 8. Choreography for the ballet Amor, floor plan by Luigi Manzotti, 1890 (Guest,
1990, p. 208)
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In their work with music, choreographers often sought to use the stanza as the
basis for notation in its various meanings. This is the case, for example, of Arthur Saint-
Léon's (1852) notation system in his book Sceno-Réography, or The Art of Recording
Dance. (La Sténochorégraphie, ou [’art de noter promptement la danse). The
choreographer used a pentatonic easel connected to the sheet music staff.
On the note staff line, he recorded the movement on the ground; above — in the air — the
upper sixth line was used to convey the movement of the body and arms. The latter
were depicted visually accurately, and a system of symbols was used for the lower part
(fig. 9). The staff was useful, since horizontal display on the floor was no longer
enough, arm movements, the height of the leaps, the elevation of the legs from the
ground were more in demand.
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Figure 9. Saint-Leon (1852) notation

Jean-Etienne Despréaux decided to divide notations into analytical one (extremely
detailed and organized into systematic classifications that have a primarily didactic
function), and abbreviated one in which the dance is transcribed under the musical staff
like the sung text. The symbols are adapted from three letters of the alphabet, Z, L, J,
whose shapes reflect the lines assumed by the legs in the basic positions: respectively
those of plie, stretched, and sur la demi-pointe. Letters are used also to indicate the
directions of the movements of body and leg (forewards, sideways, backwards) but also
for certain abbreviations (e.g. Pir for pirouette) (Pappacena, 2004, p. 63).

Sketches by Marius Petipa (fig. 10), chief ballet master of the Russian Imperial
Theaters from 1869 to 1903, also primarily emphasize positioning, but contain many
comments on movement both verbal and symbolic. Figure 10 shows the recording of
body movements and how extremely rich it is in different types of signs: words,
drawings, symbols, and numbers are used here. At the same time, two tendencies can be
traced in the field of recording body movements: either to present them in the most
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obvious way, understandable to all (iconic signs), or to develop a system of signs
(simulative signs).
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Figure 10. Sketch of a scene in a ballet by Marius Petipa, 1868 (Petipa, 1971).

Functioning like musical notes, these notations are not just records of a
performance but instructions for its reproduction. If the records were used only "for
oneself," then there was no question if portability in an saunambiguous and clearly
decipherable system of notation. It was easier and faster for choreographers to write
names or abbreviations of movements over the notes, explaining them with drawings
and their own signs. As a rule, the question of exact recording arose when it became
necessary to accurately capture the representation for restaging. Marius Petipa
instructed in the literal and accurate reproduction of his productions. Therefore, the
recording system for the ballet, proposed by the young corps de ballet dancer of the
Mariinsky Theater Vladimir Stepanov (1892), and presented in the book in L'Alphabet
des Mouvements du Corps Humain (The Alphabet of Movements of the Human Body) in
Paris in 1892, was accepted by the Directorate of the Imperial Theaters as basic.

Stepanov's system of choreographic recording seeks to streamline the way of
recording, again making references to music recording. The type of recording — three
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musical-like notation stanzas: the lower one for foot movements, the middle one for
arms, and the upper one for head and body — reminded some of notations for bell-
ringing (and perhaps was prompted by them). Notes and additional signs indicated the
positions of the body, so the system did not depend on the terminology (Fig 11). The
symbolism of the notation is rich, the numbers indicating the turns, their position
indicating the movement during them, symbols similar to music notes with streaks
around them showing arm movements at certain beats.

Also Stepanov bases his notation system on an understanding of the anatomical
structure of the human body. A modified musical staff provides sections on which to
indicate movements of the legs, arms, body and head: Square headed music notes
indicate steps in contact with the ground whereas round headed notes indicate leg
gestures (figure 12). Note stems that go upward represent the left leg or arm; note stems
going down the right leg or arm. Additional notations on the stem indicate movements
involving flexion, extension, adduction, abduction, twisting, turns and circular
movements (Farnell, 1996).

Figure 11. The recording of the ballet La Bayadera, made by Nikolai Sergeyev
according to the system of Stepanov, circa 1899 (Gorskiy, 1899, p. 3-4)

The famous Russian dancer Vaslav Nijinsky modified Stepanov's system,
improved it especially in the indication of directions and levels. It includes many
changes and improvements to this system. In Harvard University Library‘s Theatre
Collection the writing by Nikolai Sergeyev for Petipa's ballets is preserved. In 2015 the
American Ballet Theatre staged Sleeping beauty on the base of those notation (fig. 13).
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Figure 12. (a) staff for the placement of body
parts; (b) different forms of the note signs; (c)
notation of flexion and extension of hip joint;
(d) an example of writing; (e) floor plans
(Gorsky, 1978, p. 11,13,56; Hutchinson-Guest,
1984, p. 73).

Figure 13. The final page of the
ballet Sleeping beauty made by
Nikolai Sergeyev according to the
notations of Stepanov from the
Harvard Theater Collection
(Tchaikovsky, n.d., p. 187)

Iconic and Symbolic Signs in the Representation of Motion

The oldest dance tutorials show people in dance poses that are carefully and
accurately traced (Thoinot Arbeau (1589/1967) Orchesographie, Fabritio Caroso's
(1581/1983) Il ballarino and Cesare Negri's (1602) Le Gratie d'’Amore). More modern
choreographers can make their own sketches. For example, in addition to the floor plans
and the mass scenes (fig. 10), Petipa made sketches of real dance movements and figure
poses. sketches of profiles of one-, two- and three-figure compositions. For example,
sketches of several dancers with tulle (fabric) for the ballet Mlada, sketches of duet
movements-supports for the ballet La Bayadeére and Mlada, grotesque drawings of
buffoons and characteristic movements of the Slavic dance from the ballet Mlada, a
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sketch of the final scene (Odette and Prince), the image of a bird of prey for the ballet
Swan Lake (Portnova, 2016). The drawings are specific, each showing a particular
movement of dynamics or stately poses.

But besides the notes of choreographers there are sketches by dancers. Pavel
Gerdt was the permanent Prince of Desire from Sleeping Beauty from the premiere until
1903, and, as usual, sketched out the text of his part for memory (fig. 14)

/. 4.,4, AGmerd J /
(a ’7.‘4..4 @o

7 d
’f:)\ %?\\x \_| 21

Figure 14. Pavel Gerdt's sequential sketches of the choreography for the pas de deux
(pas de quatre) of Sleeping Beauty. Museum of the Bolshoi Theater. Circa 1890.
(Ratmansky, 2018)

Aleksei Ratmansky (2018) compares Gerdt's sketch and Sergeev's notation to
track changes in the performance of Sleeping Beuty between circe 1890 and 1903:

The notation (this moment is not shown in the drawings) contains the words of
Aurora, who says, addressing the audience: “I will dance with him,” to which
Desire replies: “I love her and marry her.” This important detail, long
abandoned, points to the active nature of the pas de deux, which, according to
Petipa's idea, was a pas d'axion, and not the concert duet that it has become
today. Interestingly, Aurora still does not dare to talk about feelings, while
Desire openly declares her love and proudly declares that she will "marry her."
According to the plot, these gestures are not required; rather, they are additional
colors that Petipa uses to describe the characters. After the "facial expressions™
Aurora runs up to Desira and "hugs" him (the notation and the drawing are the
same here), standing in a low attitude.

The sketches of the ballet master Mikhail Fokin are drawn in more detail than
Petopa’s but less schematic than Gerdt's ones. In his recordings one can see how the
figures acquire a more conventional character in places. The images of people are
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reduced to "matchstick™ figures in a single line. But the character of sketches shows the
difference in the style of the ballets Blue God (fig. 15) and Judith (fig. 16). Even at the
initial stage, these ballets are distinguished by a deep sense of the style of the
choreographic text, by the originality of its perception.

Warbonrr IHHorkr .
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Figure 15. The Blue God, Fokine's ballet design (drawings, breakdown and character
counts by apparition). 1912 (Fokin, 1912a)
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@

However, the graphic representations of Fokine, Gerdt and Petipa are
idiosyncratic and need to be simplified and streamlined in order to be transformed into a
recording system. The use of more or less sketchy figures was typical of choreographers
around the world (fig. 17, 18, 19).
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Flgure 16. Judlth a choreographer's Figure 17. Grazioso Cecchetti, Adagi,
elaboration of the dances for Fokin's “Trois relevés” (particolare), Museo
opera (schematic representation of the Teatrale alla Scala, Milano (Pappacena,
dances and individual groups, list of 2004, p. 55).

performers) (Fokin, 1912b)

Bras de genre
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Figure 18. August Bournonville, Figure 19. André Jean-Jacques Deshayes,
Nomenclature par ordre alphabétique,  schizzi coreografici, ca. 1820. Bibliotheque-

1861 (Pappacena, 2004, p. 55). Musée de 1’Opéra, Parigi (Pappacena, 2004,

p. 55).
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Friedrich Albert Zorn crested a notation that continues to be comprehensible when
looking at it, but that is also more codified, consisting of conventional human figures
(fig. 20). The new notations make it possible to present a multitude of changing figures
on one sheet, taking into account the anatomical details of a person.
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Figure 20. Dance notation La Cachucha by Friedrich Albert Zorn (1905)

Using five-lined staff, and the stick figure that was used by many authors, Olga

Desmond (1919) presented the movement figure divided by staff in a very realistic way
(fig. 21).
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Fig. 84 85 88 89 90 91 92 93
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Flg 94 ™98 99 100 1014 102 108 |
Desmond, Rhythmographik

Figure 21. Notation by Olga Desmond (1919)
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Valerie Sutton developed her system in a more symbolic direction (fig. 19, 20). She
invented Sutton Movement Writing & Shorthand (SMW), a stick-figure movement
notation system in use in the dance and sign language fields of the Royal Danish Ballet's
system of training, the Bournonville Schools. Later it became clear that the universal
motion scores can be used for mime, sign languages used by the deaf, martial arts,
gymnastics, physical therapy, and ice skating (Otis, 1979). SMW places a stick figure
drawing on a five-lined staff (fig. 22). The third dimension is notated below the stick
figure with two rows of round symbols representing the overhead view of the person

(Sutton, 1981).
gy Shoulder Line @gﬁ
’ Hip Line :;
e e

Knee Line

I Foot Line Bending side Twisting
en face

Figure 22. DanceWriting places a "stick figure drawing" on a five-lined staff
(Sutton, n.d.; 1981).

When more than one dancer moves at a time in group dances, the notation for
each person is placed on a separate staff line. The movements for each dancer are
coordinated by counts, placed above the first staff with numbers (fig. 23).
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Figure 23. Group dance of five people The Rose Adagio (Sutton, 1981)
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One of the problems solved in this way was the representation of motion in
volume (Taplin, 2014). As Rudolf Benesh wrote in 1947

Because of the enormous amount of information needed to record all details of
movement of all parts of the body, in three dimensions of space and in time, it
seemed that a great mass of symbols would be needed — and yet, to be workable,
the resultant score had to be fast, economic, simple, universally applicable and
as legible as the alphabet or music notation. Completeness and accuracy in fact
seemed to make demands incompatible with speed, economy, simplicity,
universality, and legibility. (Hall, 1967, p. 188)

The Benesh notation system reduces the human figure to its essentials by using
distinctive signs to locate extremities, joints and segments on the stave (Mirzabekiantz,
2016). Figure 24 shows motion line system with which one can track the movement
between positions. The dynamics are shown by a scale of six degrees of effort ranging
from fff to ppp. In the gymnastic sequence in fig. 25 we see three runs, a step, and a
strong pull-up jump (Hall, 1967).

_ e — ]
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Figure 24. Benesh's motion line Figure 25. Three runs, a step, and a strong
system (Hall, 1967) pull-up jump (Hall, 1967)

In order to plot a three-dimensional image on a two-dimensional page, the depth
dimension is represented by three differently shaped signs that depict an extremity in
front, level with, or behind the body. These three signs that represent the extremities
(feet and hands)-a vertical stroke, a dash and a dot—are the foundation of the evolving
Benesh Movement Notation alphabet (Mirzabekiantz, 2016, pp. 302, 303). In order to
indicate action that takes place over more than one count, legato lines are written
(Watts, 2015).
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in front level behind
feet, hands | — )
knees, elbows - -+ X

Figure 26. Benesh Movement Notation (Morilla, 2021)

Once the position of the limbs is recorded, the path of the extremities and the
transitions from one key frame to another are shown (McGuinness-Scott, 1983). Points
of contact of important moments are written on a stave of five lines dividing the human
body in sections; these moments are tied by horizontal bows to show the succession of
positions; below, the staff is devoted to space indications, and above, the staff time
indications are written (fig. 26, 27) (Challet-Haas, 2016, p. 73). The scores record the
totality of the actions of dancers performing different movements, they are recorded on
the required number of connected staves, similarly to the score of a musical conductor.
Each stave is labelled to show who is executing the movement recorded on it.
Modifications of the direction sign are used to identify different individuals or groups of
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people. Women are normally represented by filled in identification heads and men by
open ones (fig. 27). Simultaneous movements are recorded on vertically aligned frames.

Allegro brilliante
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Figure 27. The Multi-person Benesh Movement Notation Score
(McGuinness-Scott, 1983)

However, one of the most famous forms of recording movement by way of
notation symbols (officially recognized by the Dance Congress in Essen in 1928)
belongs to choreographer Rudolf Laban. By means of special notation symbols the
duration (size of the notation), amplitude (by means of shading) and direction of
movement (shape of the notation) were fixed.

The movements of the arms and legs in the Laban system look more "heavy" and
redundant in comparison with the graceful lines of Benesh (fig. 28, 29).

Y O

Figure 28. Hand movements (Brandl, 2020)
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TR

Figure 29. Leg movements (Brandl, 2020)

)

Laban experimented with various systems of dance script on the basis of his space
theory until he achieved the system known as Kinetographie. He separately developed
the idea of body movement and movement in space.

In Laban's (1926) German book Choreographie, a few times he uses a type of
writing or signage which he calls "Diagonal Script." In the most explicit explanation of
these signs, he arranges these into a table, each sign associated with one of the

inclination numbers (fig. 30).
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Figure 30. Early symbols used in Laban’s (1926) Choreographie

Laban used Feuille's idea of using a vertical axis to represent the body in a
standing position (fig. 31):
The axis divides the body into two symmetrical parts (right and left). Parallel
lines are drawn on both sides of the axis to identify the different parts of the
body. Rectangle shape modifications indicate the direction of movement. The
hue of the symbol indicates the level of movement. The length of the symbol
indicates the duration of the movement (Barbacci, 2002).
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Figure 31. A page from Rudolf Laban's Schrifttanz, 1928. (Guest, 2006)

As a result, Laban developed a harmonious system which is the most famous
today (fig. 32, 33, 34). The Kinetography system makes it possible to describe motion
with a high degree of accuracy, considering weight, space, flow, time, and energy as
fundamental parameters. At the same time, Laban sought not so much to create a
Tanzschrift (dance-writing, a way to record) but a Schrifttanz (graphic—written—
inscriptions to invent the dance) (Yuzurihara, 2014, p. 289).
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Figure 32. Divisionof ~ Figure 33. Directions and level ~ Figure 34. Time indication:

note carrier into of movement: F = forward, LF = A = Line at the beginning of
columns: L = left left forward, RF = right the note, B = Starting
column, C = center forward, L = left, R =right, P = position, C = Start of
column, R =right place, B = back, LB = left back, movement (double line), D =
column; 1= RB =right back, D = down, M = Time division indication, E =
Supportcolumn, 2 = foot medium, U = up (Barbacci, Start measure, F = End of
column, 3 =torso 2002) movement (double line), G,
column, 4 =arm H = Digits indicating time
column, 5 = head units (large numbers:
column (Barbacci, measures; small numbers:
2002) units) (Barbacci, 2002)

The further development of notations was either based on the Laban system or sought
to simplify it. Pierre Conté, combined musical notes with simple signs placed on an
expanded music staff. Alwin Nikolais used a Laban-style vertical staff but in two parts, with
torso and head indications placed separately on the right., created by the dancer and
choreographer Eugene Loring with D.J. Canna. In Kineseography (1955) they proposed to
four categories of movement: emotion, direction, degree, and special. It was used to record
Loring’s signature ballet, Billy the Kid (Guest, 2006).

It should be noted that certain types of dances used specific symbols and forms. For
example, simple folk dances used an ancient and archetypal template with a basic three-
measure pattern. Thus, in Macedonian Pravo Oro (fig. 35) the first two measures travel and
the third measure mirrors the second. Another way to describe it is “step, step, step, do
something, step, do something.” Still another way is “three steps forward (pause), one step
back (pause) .'
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Figure 35. Notation of folk dance Macedonian Pravo Oro (Shannon, 1996)

Peculiarities of Recording a Theatrical Production

Theatrical productions usually have a literary original and are based in a text (just
as dance performances are based on a musical score). Often, therefore, the director's
work involves working with the text, where on the background of the existing verbal
sequence appears a system of comments (often again, verbal), which give an idea of
what is happening on stage and what the actors are doing, as in this text by Anton
Chekhov with notes by Konstantin Stanislavsky:

HELENA. Frankly, my thoughts were elsewhere. Forgive me! | want to submit
you to a little examination, but | am embarrassed and don't know how to begin.
ASTROFF. An examination? No80

HELENA. Neg1 Yes, but quite an innocent one. Sit down. Ne82 [They sit down]
It is about a certain young girl 1 know. Let us discuss it like honest people, like
friends, and then forget No83 what has passed between us, shall we?

ASTROFF. No84 Very well. No§5

HELENA. It is about my step-daughter, Sonia. No86 Do you like her? Nog&7
ASTROFF. No88 Yes, | respect her. No89

HELENA. No90 Do you like her-as a woman? Ne9 |

ASTROFF. [Slowly] No. Ne92

HELENA. N293 One more word, and that will be the last. You have not noticed
anything? No94

ASTROFF. No, nothing.

HELENA. [Ne95 Taking his hand] You do not love her. | see that in your eyes.
Ne96 She is suffering. You must realise that, and not come here any more. No97
ASTROFF. My sun has set, yes, and then | haven't the time. Ne98 [Shrugging his
shoulders] Where shall I find time for such things? [Ne99 He is embarrassed.|»
MNe80 Astrov at the piano; looked around, surprised.

Me81 She is even more busy with the socket. Astrov folds cartograms.

Me82 Broke away from the socket, decided, points to a chair.

Me83 She has made up her mind, she speaks too briskly from nervousness. Astrov
sat down in perplexity.

Mo84 Astrov shrugged his shoulders.

M85 Awkward pause. Elena was confused, lost her resolve, and busied herself
with the folds of the wrapped cartogram.
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MNe86 Awkward pause. Elena leaned even closer to the cartogram. Then she
abruptly raised her head and looked up at Astrov. With coquetry, biting his lip,
wanting to disguise embarrassment with coquetry.

Me87 Astrov looks straight into Elena's face, who realized that coquetry would
not help here.

MNo88 Astrov — resolutely, firmly.

Me89 The pause is awkward. Elena lowered her eyes, turned back to the map.
MNe90 Timidly. Where 0 is a pause. She crumples.

Me91 Elena’s timid but serious look. Pause. Astrov averted his eyes, hammered
on the table, shook his head negatively.

Me92 Pause. Elena leaned even more towards the map, Astrov thoughtfully plays
with a hammer.

Me93 Elena started up, dropped the phrase decisively, taking up the socket.
Where f is a pause, it crumples. Elena stares at the socket.

MNe94 Pause. Astrov turns his eyes to Elena.

MNe95 Pause. Elena turns her eyes to him without taking her hands off the socket.
M96 Turns his eyes to the socket.

MNe97 Elena blurted out this phrase, then, as if having dropped a mountain from
her shoulders, leaned back and wiped herself with a handkerchief in excitement.
Astrov taps the hammer on the table. Then he mumbled, smiled sadly, laughed
bitterly through clenched teeth, raised his head, hit the table several times
decisively, sighed and nervously shoved the hammer into his pocket.

M98 He waved his head hopelessly, nervously rubbed his hands, or his hands on
his knees, or drummed; got up.

M99 Astrov froze, busy with a candle or picking at a cartogram. Pause. Elena
gets up quickly, sighs, wipes herself. (Rezhissorskiye ekzemplyary, 1994, p. 78-
79)

Nevertheless, sometimes it becomes necessary for the director to visualize
movements, which leads to drawings (fig. 36).
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Figure 36. Sketch from Uncle Vanya (Rezhissorskiye ekzemplyary, 1994)

Even these examples show that, unlike the three pillars of ballet (the dancer's
movements, movements on stage and the correspondence to the music), in theatrical
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recordings it is necessary to record interaction with objects, features of speech and non-
verbal communication of the emotional state. Although theater did not lose its
connection with music, notes were recorded, and sometimes a musical stanza was used
as the basis of the recording, but it could be replaced by a "chessboard" for example.

At the Moscow Art Theatre for about 10 years (1907-1917) a form of recording
was practiced recording that was proposed by director Arbatov. In it a special place was
given to the interaction with the things. According to this system, all objects on stage
were marked with Arabic numerals, actors with Roman numerals, and the direction of
their movement with arrows. This record was easy to understand, but included only
movements and interactions with objects (fig. 37).
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Figure 37. Fragment of the score for The Lady of the Camellias by Meyerhold. Excerpt
from Act I, Episode 3 (Meeting) (Varpakhovsky, 1978).

A similar system was introduced by Ivanov, but unlike Abramov his notation
had links to the music playing and the coordinates on the stage: Ivanov divides the stage
into chess squares, taking into account the stage floor. The depth of each square is set at
one meter; with the close squares corresponding to the bottom and the far ones to the
top (Varpakhovsky, 1978). By way of paper, Ivanov was thus able to position the artists
on stage more precisely, to set their speed and rhythm (fig. 38).
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In the theater, they began to distinguish between "montage notation” and "chess
notation." The editing recording is based on drawing the trajectory of the actor's
movement around the stage on the floor plan. The notation of chess players indicates
only the start and end points of the actor's movement (Gaiduk, 2016). A similar fixation
was used in the theater of Bertolt Brecht, where photographs of each change in the
position of the actors on the stage were attached to the text of the play.
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Figure 38. The actor's graph and the location of this movement in lvanov's system
(Varpakhovsky, 1978).

The stage area is divided into a number of squares by lines perpendicular to the
lines of the floor. The movement of each actor is recorded on separate lines, so in scenes
in which a large number of actors take part, the recording becomes similar to an
orchestral score (fig. 39).
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Figure 39. Marguerite Gautier's meeting with Gustave, recorded in Ivanov's system and
on the plan. Graphic mise en sceéne (Varpakhovsky, 1978).

Recording Sound in the Theater

Unlike ballet, the sound notation of theatrical productions did not have its own
iconic recording system. Recording the features of speech required its own recording
system. A great difficulty was the indication of pitch (melody of speech), style (degree
of loudness or accent), and speed (tempo and rhythm of speech).

The Theater of Vsevolod Meyerhold was a real experiment in which among other
things, the sound part of the performance is fixed. In 1933 at the Theater named after
him, Meyerhold organized a research laboratory. A group of researchers
(Varpakhovsky, Sano, Held and other theater workers) studied Meyerhold's rehearsals
and performances. Originally, to show a pause in the text, they just wrote "caesura™ or
“pause.” But it was not clear how long the pause was, whether it lasted one second or
five. Later, to show pauses researchers began to double the spaces, and to fix the pause
they used a line, its length indicating the time interval. In the copy of the play The Lady
of the Camellias all the stops were recorded in the speech made by the actors in the
performance of April 10, 1934. The arrangement of caesuras indicates the extreme
excitement and resentment of the heroine. In the ragged rhythm of speech, not only its
internal state is felt, but also the form of expression (fig. 40). Then there were
experiments regarding the objective and accurate fixation of the metro-rhythmic
structure of the actors' speech.
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Figure 40. Margarita is a monologue by Zinaida Reich from the second act of the play
The Lady with the Camellias on April 10, 1934. censored copy of Neil
(Varpakhovsky, 1978).

An analysis of the phonogram provided a completely objective picture of the
rhythmic pattern of the Lomov-Ilyinsky's speech. After the study of the oscillogram —
the curve produced by recording speech on tape — began, the Schorin system became
very popular. It recorded sounds and then enlarged the phonogram forty times to make
sure that each sound had its own imprint (fig. 41) (Smirnov, 2013). By changing the
height of the envelope curve, it is possible to determine changes in the volume of the
sound, and by the amplitude of the oscillations, changes in height.

The principle of Guido of Arezzo was used in The Meyerhold Theater to record
changes in the melody of speech. In this case, only three gradations of pitch were
recorded: above the line, on the line, and below the line (high, normal, low). Such three-
degree gradation was also applied in relation to the volume of speech (quiet, normal,
loud). Graphically it was expressed by changing fonts. In the score, as in any book,
there are right and left pages. The right hand was reserved for the recording itself, and
the left hand was used for additional reference material consisting of plans
(Varpakhovsky, 1978).
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Figure 41. The phoneme of the vowel sound A under stress (above). The phoneme of
the stressed vowel O (below) (Smirnov, 2013)

Leonid Varpahovsky suggested that each character's speech be recorded on its
own lines, indicating the speed and volume of the pronunciation. VVarpahovsky's system,
like most ballet movement recording systems, is based on a lined score. All characters
in such a score have their own row of lines on which their text is marked. Varpakhovsky
suggests distinguishing between three speeds of utterance and making appropriate
designations: fast speech, normal speech, slow speech. Another important parameter
when uttering was the volume of enunciation: quietly, mezzo forte, loudly. Next to the
words on which the logical accent of the phrase is placed, there is either a dash mark (—
) or an apostrophe mark ('). Varpahovsky takes the montage method of recording actors'
movements as the basis for his graphic recording. Each actor is denoted by an isosceles
triangle, within which the first letter of the character's name is written in order to
distinguish the movement of different characters on stage. A character's movement is
indicated by a line. If an actor makes a brief stop during a transition, it is indicated by a
dot on the line. Slow actor transitions are drawn with a solid line, and fast ones are
drawn with a dotted line (Gaiduk, 2017, p. 309).

German playwright, theater director and the first Master of the stagecraft
workshop at the Bauhaus art school Lothar Schreyer created a unique graphic and
highly artistic notation of a theatrical performance (fig. 42). It was called the Spielgang
notation system from the German words Spiel (play) and Gang (gait or walking
movement) (Buckley & Arbor, 2019). "This notation results in an independent dramatic
work, fixed with symbols and words, which Schreyer calls Spielgang. A peculiarity of
Spielgang, which can be conventionally translated as score, is the active integration into
the language of the play of signs replacing individual indications in the author's
remarks" (Schreyer, 1920). Lothar Schreyer used musical stanza, special symbols, and
colors to express the actors' speech. (Schreyer, 2001). Schreyer uses three rows of lines
for recording: the upper row records words and sounds, the middle row records the
rhythm, pitch and volume of the actors' speech, and the lower row records the actors'
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movements and gestures. Schreyer suggests using not only different symbols for pitch,
loudness and tempo, but he also actively uses colors: for example, yellow color
indicates high sounds, and blue color indicates low sounds (Gaiduk, 2016). Speech
loudness was recorded in musical notation crescendo (<) dimiduendo (>).

Spielzeichen
Der $piclqanqg enthdlt -

Wortreihe: Worte und Lavte in Takte einqeteili—

T o nreihe: Rhythmus/Tonhdhe/Tonstarke inTakde einqeteilt

Bewequng sreihe:Bewequngder FarbformeninTakte cingeteilt
Taktrhythmus Vierviertel Takt = $chwarze Zackenlinie

Gleichsitiq qges pielte Takte stehen untercinanda/Gleichzeitiq qespiete Worl-
Reihen sind durch senkrechte Balken zusammengefasst/Das Zeichen der
FarbForm bezeichnet jeden Beqinn ihres $piels/Tonqebung Klangsprechen

Wo v 1+Wort EGEE WV o vi-Worl Wo vi-

RO [ A~ raadar N

(X +]
vonOsis @

GERAUSCHTON

ANN BEWEGUNG
VOLLE PAUSE |MANN BEWEGUNG| WIE TAKT VORHER | MUTTER BEWEGUNG

$terne kommen nicht herableuchte fllt Blutend kreist mein $chooss

)
X

Multererde Emweh Au&esfomn Pest peitschi

0 O "0

Figure 42. Lothar Schreyer Kreuzigung Spielgang Werk VIl Hamburg, 1920
(Schreyer, 1920)
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Synthetic Recording

The Studio of the Projection Theatre, created by Solomon Nikritin and Sergey
Luchishkin in 1922, combined and dissected movements and speech. Projection Theater
was adopted by the Central Institute of Labor (CIT) and became a kind of testing
ground for the future. The Central Institute of Labor saw the studio as a testing ground
for organizing the expression of labor methods on stage, towards creating an objective
theater of contemporaneity and, ultimately, a theater of normalized labor which used

different forms of notation (fig. 43).
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Flgure 43. Nikritin's notes (Mlsler 2004, p. 364)
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Luchishkin wrote:

We started to implement our experimental concepts by working up action scores
by analogy with a piece of music, composing them out of different parts together
with different rhythmo-dynamic characteristics. After that, we looked for the
form of plastic expression in each part within the movement of the body, for the
development of this movement, and for its nuances and transitions, including
vocal resonance. All this was tinged by the emotional score which became the
basis of the entire action. (Misler, 2004)

Figure 44. Solomon Nikritin, c. 1922. The notion of the Octave — the maximum area
mechanically reachable by the dancer with their feet in a fixed position (Misler, 2004).

Nikritin developed, for example, biomechanical temperaments and scales of body
movements. He tried to classify human movements, based on the principles of
biomechanics and musical harmony. Nikritin introduced the concept of the octave as the
basis of metrics. At fig. 44 he defines the maximum area to which a dancer can
mechanically reach when his feet are in a fixed position (Smirnov, 2013).

Nikritin's notation was incomprehensible to the common viewer, but quite
informative in terms of the staging of movements. He is not interested in the connection
with space and time. But the voice plays an important role. In Program on Sound of the
Projectionist Theater
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Sound is a self-sufficient material. The process of sounding itself should be
influential. Formation of the sound. Inventory and analysis of the sound
material. The attitude to sound material in other theatrical schools. The way the
sound material is considered at the Projectionist Theatre. (Smirnov, 2013)
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Figure 45. Solomon Nikritin. 1922. Statistical graphs of the distribution of the
guantitative and qualitative presence of various emotional states in the first act of
Conspiracy of Fools at the Projection Theatre (Pchelkina, 2013).
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For the first act of Conspiracy of Fools which consists of nine parts, Nikritin
made the first table in which he indicated the distribution in time of various emotions,
such as anger, melancholy and sadness, reduced them to percentages and placed them
on a graph (Fig. 45) (Misler, 2004, p. 364). Here we can see not only the essence of
emotional experiences, but also their degree.

Sergei Luchishkin drew a Diagram of Emotional Excitement (fig. 46). The
horizontal axis representing a timeline that is divided in sectors which indicate different
situations: street, queue, madhouse, jubilee etc. The vertical axis indicates the state of
emotional excitement of three actors. Actors were intended to express particular
emotions by means of voice in combination with corresponding body movements
(Pchelkina, 2013, p. 154)
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Figure 46. Diagram of the Emotional Excitement. 1920s (Pchelkina, 2013, p. 154).

Nikritin tried to assemble a unversal system for the whole of theatrical action. He
writes that the keyboard of scenic movement consists of eight basic Octaves of
Phonetics of Movement: 1) Octave of the first circle, abnormal stress from motionless
point working body, 2) Octave of big horizontals, 3) Octave of verticals (obstacle), 4)
Touch Octave, 5) Tragic Octave, 6) Comic Octave, 7) Satirical Octave, 8) The Octave
of small contrasts. (Nikritin, 1922). Nikritin developed a system of human movements
and gestures, color paletts, sounds (mainly related to the human voice), emotional states
(based on the principles and terms of biomechanics), musical harmony and acoustics.

TECHNOLOGY RECORD

In the previous section, we talked about recording a performance primarily by the
person who is producing it, who thinks through and records its plan. However, in the
twentieth century there was a great interest in the fixation of events — an automatic,
technical recording.

In 1921 the State Academy of Arts of Russia established the Laboratory of Dance
Composition (since 1923 the Choreographic Section) where photo and video fixation of
experiments in the field of body movements was carried out. Experiments on the
fixation of movements were also carried out at the Institute of Labor under the direction
of Nikolai Bernstein.
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Vsevolod Meyerhold used in his productions the original graphical method of
fixation on the basis of the chodometer of Varpahosky and Siano, which worked
synchronously with the sound recording equipment. The main part of the chodometer
was a coupling through which the tape moved from one reel to another. At the top of the
sleeve were eight scribes — ink pens — each lowered onto the moving tape by the action
of a magnet. Each scribe was controlled outside the device by pressing a special button,
and there was a separate button for each scribe. At the moment the recording began, a
button was pushed that actuated the mechanism of the electric clock. The mechanism
would immediately time the start point on the tape and then every six seconds until the
end of the recording. Each member of GosTIM's NIL was assigned to record the mise-
en-scene of only one actor. At the moment the actor's movement began on stage, the
button corresponding to the actor was pressed, and this button was released at the
moment the actor's movement ended. Thus, the paper tape recorded, first, the fact of the
actor's movement, second, the time of the beginning and the end of the movement, as
the chodomer was equipped with a special clock, and, third, the duration of the
movement itself (Haiduk, 2017, p. 309; Varpakhovsky, 1935).

The possibility of videotaping removed many of the issues associated with the
ability to record what was happening on stage. It did not solve the problem of recording
the performance, but the question has lost its relevance. Valerie Sutton notes,

For all the machinery that has been developed in this century, no machine can
replace the important ability of being able to write a language. The classic
example of this is in music, where, though the tape recorder can record
symphonies, orchestras of musicians still learn the music from the printed page.
(Sutton, 1981)

Sutton here describes the asymmetry of the tape recording as a mere recording
device and the written notation which is simultaneously an inscription and a score that
instructs the repetition of the performance. It is therefore, that notations as scores play
such an important role in philosopher Nelson Goodman‘s (1976) 20th century
reflections on Languages of Art.

At the same time the attitude to the new technology was different. While
Meyerhold hailed the arrival of film and saw in early cinema's techniques, others like
Craig, Artaud, and Schreyer recoiled from the new medium, which seemed fully
capable of swallowing drama as a whole, stepping into what is specific to stage
performance in the era of the "photoplay” (Buckley, 2014). In any case, a two-
dimensional image shot from a certain point is not enough for a detailed analysis of the
production and it can function as a self-sufficient final product which can be replayed
but does not need to be re-eneacted.

Interestingly, with the development of digital technology and robotics, movement
notation is becoming relevant again. Once again there is a need to break down the
movements into components and compose them into whole compositions, whether for
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digital training of humans or non-human entities. The 'Web3D dance composer' for
ballet e-learning is based on the separation of elementary petit allegro ballet steps that
are digitally acquired through 3D motion capture systems, and categorised into families
and sub-families. (Umino et al., 2009). The use of notation in motion capture can
significantly reduce the cost of technology that is usually only available to major film
and game companies (Calvert, 2016).

In addition, the combination of notation and modern technology allows the
creation of new art objects (Papadopoulou & Schulte, 2016).

New techniques and notation are also being created for the purposes of digital
notation. As early as the late 1960s, Noa Eshkol and her team were invited to the
Biological Computer Laboratory at the University of Illinois to create computerized
visualizations of the movement paths described by Eshkol-Wachman Movement
Notation (EWMN).

The Eshkol-Wachman movement notation is a system to record movement on
paper or a computer screen (fig. 47, 48). It was developed by choreographer Noa Eshkol
and architect Abraham Wachman. It was originally developed for dance to enable
choreographers to write a dance down on paper that dancers could later reconstruct in its
entirety, much as composers write a musical score that musicians can later play. Figure
47 shows an example “Stick figure” and “Law of ‘light’ and ‘heavy’ limbs”, basic
concepts and rules EWMN.

I

N

S

‘o &
Figure 47. Stick figure’ Figure 48. Eshkol's Space-chords of
(Eshkol & Wachmann, simultaneously moving
1958, p. 27) abstract limbs (Drewes, 2016, p. 93)
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The example of an EWMN score in fig. 49 is read from left to right. Horizontal
spaces represent the different limbs and their parts which are nominated at the
beginning of each space. Positions and movements are analysed along a spherical
system of reference, the moving limb being the axis. Numbers and small arrows are
used to indicate the coordinates of each position or movement within the circular form
drawn by the moving part of the body. Other signs are used for indicating contacts,
relationships, flexions/extensions etc. Vertical lines delineate time units and thick
lines represent bar lines (Challet-Haas, 2016).
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Figure 49. Example of an EWMN score Movement language for 3D visualization and
composition of Dance An extract of Dove from the composition Birds by Tirza Sapir.
(Drewes, 2016, p. 98)

In the 1970s, numerous attempts were made to digitally notate dance (Badler &
Smoliar, 1979; Smoliar & L. Weber, 1977). Computer programs allow you to speed up
the process of transcribing movements and offer neat scores (for example, LINTEL
LabanDancer, Labanwriter by Dance Department of Ohio State University, Emote,
Nuntius, MacBenesh, Dance-Forms, GenLaban). There are the Eliane Mirzabekiantz
Benesh Movement Notation for Humanoid Robots and Henner Drewes: MovEngine-
Developping a Movement language for 3D visualization and composition of Dance.

Notations are a convenient basis for representing and analyzing expressive
movement, for artificial agents, such as animations, kinetic sculptures and
environments, and robots. In particular for characterizing and generating expressive
movement (Burton et al., 2016). Combining a dance notation system with a robot
programming system allows one to compare and enlighten differences between robot
and human movements (Salaris et al., 2017).

CONCLUSION

The possibility of capturing complex representations on paper seems a daunting
task because of the sheer number of variables that change their values in space and time.
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It is no exaggeration to say that it is a record of a certain quintessence of life in its three-
dimensional and temporal dimension. It is not without reason that ancient Chinese
notations diagrammatically represented the universe (Strauss et al., 1977, p. 7). Not
being able to record everything, the authors of notation fictionalized what they
considered to be most important. Most often this was necessary to transmit knowledge
to others.

Forms of recording productions are specific languages that appeared, spread in
interested circles, faded away, to be revived again in new variants. In the field of dance
notation, we can say that there are several of the best known and most used "languages,”
which does not deny the possibility of using different systems by different authors. At
the same time, the type of notation is related to the peculiarities of the dance and cannot
always claim to be universal. There is no recognized system of signs in the theatrical
environment at all.

Rich variability, the use of letters, numbers, notes, arrows, specific iconic,
symbolic signs associated with body movements, various ways of indicating spatial and
temporal location, notation of voice features, and the interaction with things makes the
study of performance records a rich research material not only from the perspective of
theater history, but also from the perspective of semiotic systems. Unlike letters and
notes, motion recording conveys what can be visually clear, so the desire to use iconic
signs that can be easily read by anyone without special knowledge is understandable.
However, a developed symbol system can convey more information (including, for
example, movement time, which cannot be recorded iconically), but requires special
training in the meaning of symbols. As Murphy (2021) notes, this form of notation is
complex and can only be used and understood by small numbers of people. The system
of notation of voice can also be intuitively clear or with specific notations. Thus,
depending on the code, the semiotic systems used can be either publicly available or
privileged. For example, Schreyer sought to keep his handcrafted book-cum-
performance score Kreuzigung (crucifixion) restricted to the “spiritually select”
(Buckley & Arbor, 2019).

The great advantage of notation over videotaping is the intellectual work behind
it, the analysis and synthesis of the elements that make up the essence of what is
happening on stage. A person does not need to look through a video file, which can be
quite large, to understand the essence of what is happening. This is why the notation is
in demand today for motion analysis and to generate 3D character animation, motion
capture, digital learning of humans or non-human entities. This is why it is nowadays
used in many areas of both art and digital technology.
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AHHOTANUA

Kaknm 00pa3oM WHCTPYKIUH OIIOCPENOBAHBI TeXHUUeCKUMH apTedakramu? Kakyio ponp urparor
texHojoruu? C Touku 3peHus JlaTypa 3Tu BOMpOCH CBs3aHBI ¢ Kommo3unuen. Llenb 3Toil ctaThu —
paccmoTtpeth noaxon Jlarypa k uccienoBaHusIM B 00gacTH Hayku U TexHosorui (STS) u, B yacTHOCTH,
paccMOTpeTh M OLEHUTHh €ro Meronsl Busyanuzauuu. CoriacHo JlaTypy, Hayka M TEXHOJIOTHS HE
SBJISIFOTCSL IBYMSI OTHENbHBIMU OOnacTsiMu. HayuHble (akThl MONydYaroTcsi MOCPEACTBOM KacKaJHOTO
MOCPETHUUECTBA PA3HOPOJHBIX KOMIIOHEHTOB, a HPOM3BOJACTBO M HCIOJNb30BAaHHE TEXHUYECKHUX
apTeakTOB — 3TO COBMECTHOE AeWcTBHe Moaei u He-moaer. [logxon Jlatypa k STS cnmocoGcTBOBaNM
pa3BuTHIO aKTOpHO-ceTeBoit Teopmu (ANT), koropas crpemuTcs obOecnednTs mephopMaTHBHOE
MOBECTBOBAHHE O BEIAX, OTCICKWBAsS WX CIeAbl U TpaHCcPopMmanuu. JlaHHBI aHATU3 pacKphIBacT
KIIFOYEBYIO TpoOiieMy cocraBa Bemieit. st JlaTypa Bce, 4TO MPOUCXOTUT B MHUpE, TPEACTABISIET COOOH
ruOpuIHOE 0OBEIIMHEHUE, COCTOSIIEE U3 JTI0ICH U He-JIFOJISi; M03TOMY HY>KHBI HAJISKAIIIHE METOIBI IS
Jy4uiero noHuManus. Hapsiiy ¢ moneITkamMu pa3BUTUSI TEOPETHUECKOTO aHanu3a Jlatyp Takke MpoBOIUII
MPaKTUKMA BH3YyaJIM3allMH, YTOOBI MOKa3aTh MEperjeTeHHYI NpHpoay Bemied. S yTBepxmato, d9TO
NPaKTHKA BHU3yaJIM3allMH, HaJeleHHble Mep(OpMaTUBHOW CHJIOH, MOXXHO paccMaTpuBaTh —Kak
JIOTIOJIHEHHE K MCCIEeNOBaHHUsAM Hayku M TexHojoruit (STS), GyHKIMOHMpYS KaK NMPaKTUUECKHH METO.
akTopHO-ceteBoil Teopuu (ANT), 4TOOBI MMOKa3aTh, KaK YCTPOEHBI BEIIW, U, HA0OOPOT, MPEIOCTaBIIS
6osbIIe cIy4aeB A TEOPETHUECKOTO aHATN3A.
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INTRODUCTION

The term “instruction” usually refers to a statement about what and how
something is to be done. The most common scenario in which we encounter instructions
is when we buy a new product and find inside the package an instruction manual which
tells us how to use it. However, sometimes we simply don’t need to read the manual:
from the product itself it is obvious how to use it.

A design philosophy known as “Without Thought” has been prevalent in
industrial design. It was introduced by well-known Japanese product designer Naoto
Fukasawa. Fukasawa (2016) holds the view that “the impetus for design is found in
people’s unconscious behavior™: he believes that a good design is one that enables
users to work with their intuition. One example of this is a rice cooker, which looks
elegant simple and has a small protrusion on the top of the lid. Usually, looking for a
clean place for the used scoop disrupts the action of serving rice. With this small
protrusion, users can now lay the scoop on it naturally and the action is not disrupted. It
is an action performed out of intuition, so there is no need to read the instruction
manual. In this case, “instructions” are not “given” to users literally; rather, they are
conveyed by the material shape of the product alone. Another famous product designed
by Fukasawa is a CD player. It looks like a ventilation fan equipped with a rope
attached beneath it. To turn on the device, users need to pull the rope, just as they would
turn on a fan. The shape of the product prompts its users to do so. Fukasawa (2016)
calls this “a shape with the operation included” (p. 19). Here, things not only bear and
convey messages, they also have the power to change and guide action, and this power
derives directly from their materiality. To put this in terms used by Akrich and Latour
(Akrich & Latour, 1992; Latour, 1994), the instruction is translated into concrete shapes
and the product itself contains a “script”, such as “please place the scoop on the
protrusion” and “please pull the rope.”

The world in which we live is full of material artifacts. After many years of
neglect, artifacts are making a comeback among scholars of the philosophy of
technology, post-phenomenology and STS (e.g. lhde, 1979; Latour & Woolgar,
1979/1986; Latour, 1994, 2007; Verbeek, 2005). As a participant in this discourse,
Latour proclaims resolutely that we should give material artifacts their due, that we
should treat both humans and non-humans symmetrically (e.g. Latour 1994, 2005a,
2007). Since their early book Laboratory Life, Latour and Woolgar (1986) have
consistently focused attention on what they termed “literature inscription” and the
inscription devices that most sociologists of science had hitherto ignored (Schmidgen,
2012). Along with their appeal for symmetrical relations are a return to materiality,
Latour’s studies focus on performativity: they are about tracking chains of mediation in
order to show the geneses of science, technology, society and many other “fixed”
domains. This approach also gives rise to the crucial inquiry into the composition of
things, and for Latour the philosophy of science and technology is related precisely to
this. In addition to his theoretical analyses, Latour is involved in several practical
visualization projects. In this article, we will review both his theoretical analyses and

11 See the introduction page of the website of Naoto Fukasawa, https:/naotofukasawa.com/about/
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practical visualization practices and discuss how visualization practices can contribute
towards future STS work.

CONSTRUCTED SCIENTIFIC FACTS

Latour distinguishes between ready-made-science — an already settled scientific
controversy — and science-in-the-making — an open dispute on which scientists are still
working. The focus of his science studies lies on the latter, namely, on the history and
genesis of science, on the process of how scientific knowledge is made. Latour
describes his research as “opening Pandora’s black box™ (Latour, 1987, p. 1). He points
out that every fact has its history. A fact is neither isolated nor “bald”, rather it is
“hairy”, historically situated. Before a statement is perceived as an undisputed one, the
question that prompted it was still an unsettled controversy. Not until a statement has
been accepted by others is the open dispute settled and a corresponding scientific fact
constructed. Science in action thus turns into ready-made science. Accordingly, the
uncertainties, controversies, manipulations, instruments, chemicals and people involved
in its generation will be enclosed inside a “black box”, with all processes and prior
traces erased; no matter how and why this controversy was settled, the scientific
statement stands as “fact”, as if it had been there from the outset. What Latour attempts
to do is reopen these “boxes” and to take us back to study the controversies before the
boxes were closed (Latour, 1987).

Observing the daily work of scientists, Latour sees the laboratory as “a system of
literature inscription” (Latour & Woolgar, 1986, p. 52). Inscription is a term borrowed
from Derrida, but here it has a broader meaning than just writing. It designates “all
traces, spots, points, histograms, recorded numbers, spectra, peaks, and so on” (Latour
& Woolgar, 1986, p. 88). It is the end product of a succession of experiments, visually
displaying the content and context of a series of experiments. Inscription is also an
“immutable mobile” (Latour 1986, 1987). It is readable, superimposable, combinable
with other immutable mobiles, and can be easily brought to one place, modified,
recombined, superimposed, integrated and printed as figures in a scientific article. Even
after very many years, when laboratory samples or conversations between scientists are
unlikely to have been preserved, inscriptions and articles can last for long. Different
times, spaces and disciplines are linked together by accumulation of these immutable
mobiles — they provide a ready glimpse into what scientist did even in distant lands or
long ago.

Inscriptions are obtained from a certain arrangement of inscription devices. An
inscription device is an instrument, “any set-up, N0 matter what its size, nature and cost,
that provides a visual display of any sort in a scientific text” (Latour, 1987, p. 68); the
NMR spectrometer in Roger Guillenmin’s laboratory (Latour & Woolgar, 1986) is such
an example. Experimental materials taken from nature are transformed into a fixed
inscription in a scientific paper. In the laboratory, scientists breed experimental rats,
they classify, cut, mix, mark, record, handle them with various items of apparatus; they
process numerous data, comparing and merging them to generate images. In this
process, all three-dimensional materials are gradually abstracted into two-dimensional
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diagrams, tables, charts and curves. This abstraction is ultimately all that counts. From a
real rat to a chart, from a chart to a simpler chart, forms become less and less material
and more and more abstract through cascades of visualization performed by inscription
devices. Successive transformations make up a chain of references, and continuous
chains that turn tangible materials into abstract forms give rise to the final conclusion
(Latour 1986, 1987, 1999a; Latour & Woolgar, 1986).

These chains are obtained through mediation. Mediation is a modification of the
meanings and elements transported in chains of references and networks. It is not just
transportation, its synonyms are translation, transformation and manipulation (Latour,
2005a), which means that each segment in the chain needs to be obtained by mediating
the former one, its meaning is transformed or modified on its way to the next stage in
the chain. Therefore, to visualize something or to make an image is to mediate,
transform, translate, and manipulate. Scientific images are not simply re-presentations
of nature; instead, they are mediations to reality. What really matters is not any isolated
inscription per se, but rather the chains of transformation behind the visual (Latour,
1986, 1998). One single image or diagram without any connection with other visuals or
materials cannot provide any credible knowledge; it is the chain of references indicating
how this visual is transformed step by step to this stage that achieves this (Latour,
2005b, 2014). Statements are regarded as reliable due to the existence of these chains of
references which can be traced back. The traceability of chains endows them with truth
value. If any section of the chain breaks, no truth can be gained, because the truth value
cannot be transported and translated into the next section. The length of these chains of
references has no limit: both ends could be extended and attached to other forms.
Moreover, different chains can intersect, forming crossing points through which form is
transformed and truth value can flow. Scientific facts are constructed in this way
(Latour 2008b).

Further, it is not only the effort of scientists that counts. Inscription devices,
chemicals, financial support from other institutes and even laboratory architecture all
play a role as well. All components and actions are involved. Subjects and objects and
all natural and social components should be taken into account. Latour introduced the
term “actant” to cover all humans and non-humans that play a role in such processes
(Latour, 1987, 1999a, 2005). Both subjects and objects are mobilized and connected in
the network. They adapt each other mutually and cannot be separated clearly from one
another (Latour, 1999a; Wieser, 2012). Thus, Latour rejects the so-called Great Divide:
there is no such thing as a world of human entities and another world of non-human
entities, and thus no absolutely strict divide between what we call natural and what we
call social. What happen in the world are rather hybrid, heterogeneous, entangled and
interactional associations of human and non-human components (Latour, 1987, 1993,
1999a). In this sense, things are no longer conceived of as solid, unitary, isolated,
prematurely naturalized matters of fact, but rather as complex, entangled, attached,
historically situated, multi-faceted matters of concern (Latour, 2004).

Science is thus a consequence of networks that mobilize and gather all human and
non-human elements from all places and times using innovative inscription devices. It is
advanced by drawing things together through cycles of accumulation. The history of
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science is the history of mobilization and of the innovations introduced by new
visualization devices. It is by means of these mobile and immutable inscriptions that
relevant allies can be assembled in one place, enabling scientists to solve scientific
problems and to propose and prove their theories. The innovations embodied in new
visualization tools along with the ability to manipulate inscriptions have contributed
towards settling controversies, and have thus become one of the main forces promoting
the tremendous progress of science and technology (Latour, 1986, 1987). Thus, to know
something is not a process that happens only in the mind; it is “thinking with eyes and
hands”, a praxis of “drawing things together” (Latour, 1986). The emergence of modern
science and technology is a result of scientists being able to invent more inscription
devices, working on papers and inscriptions, and being able to gather more and more
immutable mobiles together. Now, then, we have a performative definition of scientific
practice: it is an accumulation of inscription, a network of assembled hybrid
components. Only through a cascade of mediation and displacement that draws all
things together can scientific knowledge be constructed. The word “construction” here
does not imply any opposition to realism (Latour, 2003). It does not mean that science is
non-credible or unreliable; what it means instead is that it is only after step-by-step
manipulation that we can obtain facts and objectivity. In order to get close to reality,
much must be mobilized, gathered and manipulated (Latour, 2014).

TECHNICAL MEDIATION

There is a widespread view that technology is the application of science.
However, as discussed above, inscription devices, i.e., technical artifacts, themselves
contribute towards the development of modern science. For Latour, science and
technology are not two separated domains; they are connected to and exert an influence
on each other. He uses the term “technoscience” to cover “all the elements tied to the
scientific contents” (Latour, 1987, p.174). Along with science studies, Latour also
observes engineers in order to study chains of reference and analyze mediation in the
making and use of technology. His script analysis with Akrich (Akrich & Latour, 1992)
and technical mediation theory (Latour 1994) provide a glimpse into how technology
influences our actions and the relations between humans and technology. Even today
they continue to contribute much to the development of new theories in the philosophy
of technology and design research, serving as background theories (e.g. Verbeek, 2011,
2016; Eggink & Dorrestijn, 2018; Fallan, 2008).

Akrich and Latour (1992) drew up a list of terms to describe the interaction
between humans and technology in the manufacture and employment of technical
artifacts. Akrich (1992) refers to the concept of “script”, which she defines as a
scenario, “a program of action” that is pre-scribed in(to) technical artifacts. That is to
say, designers or manufacturers predefine the circumstances regarding what users are
supposed to do and what the results are expected to be. Latour points out that “Each
artifact has its script, its ‘affordance’, its potential to take hold of passersby and force
them to play roles in its story” (Latour,1994, p. 31). In other words, an artifact is not a
mere tool or a neutral medium, but rather a mediator — it has the ability to influence the
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actions of users. To take two examples provided by Latour, a speed bump contains the
script “Please slow down,” while a hotel key with a heavy pendant attached implies the
script “Do not forget to bring the keys back to the front desk.”

Three other terms associated with the etyma of “script” are also worth explaining
at this point:

Antiprogram: Since new technical innovations begin with controversies and
conflicts, every program has its antiprogram and it is exactly the problem the designers
want to solve. The “front line” is where a program and its antiprogram are confronted.

In-scription: Unlike the same term used in science studies, inscription here
designates an act of translation. Through in-scription, the message is translated in order
to “struggle with” antiprograms.

De-scription: This is the opposite movement to in-scription, a translation by
analysts from things to signs.

Let’s take the hotel key as an example to explain these terms better. It is a story
Latour has told in many articles. A hotel manager wants his clients to return their key to
the front desk every time they leave the hotel. This is the program of action through
which he defines the clients, and the antiprogram is that many clients neglect or forget
to return their key. In order to make the clients follow this program of action, the hotel
manager devises many methods successively, such as making a verbal appeal, adding a
written notice, and finally adding a heavy metal pendant onto each key. Each time the
hotel manager makes a change, the front line between program and antiprogram shifts
accordingly, as more clients return their key. After the heavy metal pendant is added,
the majority of clients does what the manager defines in the script. Each change is
designed to inscribe the message “do not forget to bring the keys back to the front desk”
into different countermeasures. Finally, the message is translated by attaching a heavy
pendant to the keys: the inscription is inscribed in a concrete tangible stuff. The hotel’s
clients do not wish to carry such a heavy object in their pocket all the time, and in this
way they are forced “to be reminded to bring back the keys to the front desk.” Each
translation is a mediation. In this mediation, human (i.e. the hotel manager) and non-
human (i.e. the heavy keys) co-act; they both play a role. Without the heavy metal
pendant or with another material, the front line would move to a different place.
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Figure 1. How the program and antiprogram look like in the case of a hotel key
(Akrich & Latour 1992, p. 263)

In addition to the meaning of “mediation” discussed in relation to his science
studies, Latour (1994, 1999a) develops four meanings of “mediation” while analyzing
technology. The first of these is translation. As explained above, a technical artifact can
translate goals, actions, and the competences of other agents. To take the example of
shooting, the goal or intention of an angry man to hurt someone could be modified by
the existence of a gun into the goal to kill. This modification is completely symmetrical
regarding the man and the gun. While the man is modified by the gun from a regular
citizen to a criminal, at the same time the gun is modified by the person: “a silent gun
becomes a fired gun, a new gun becomes a used gun, a sporting gun becomes a weapon”
(Latour, 1994, p.33). This symmetry then leads to the second meaning of mediation,
namely, composition. “Action is a property of associated entities”, writes Latour (1994,
p. 35). The shooting action cannot be accomplished without either the person or the gun.
The one who performs the action is neither the person nor the gun themselves, but the
hybrid of person and gun. Human and non-human co-act. The program of action is thus
composed. However, the joint action always turns into a “black box™ after composition.
The relation inside the box becomes opaque to us, so that the non-human actants are
regarded merely as a tool used by humans. Latour wants to open the black box to go
back and observe the heterogenous assemblies that have occurred throughout the
process. This, then, is the third meaning of mediation: reversible blackboxing. The last
meaning of mediation is what Latour identifies as the most important one: delegation.
According to Latour, technology does not produce meanings in the same way we
humans do, but rather “via a special type of articulation that crosses the commonsense
boundary between signs and things” (Latour, 1994, p. 38). In the case of the hotel key,
the program of action which the manager pre-defines is inscribed and translated into a
heavy metal pendant. It is neither a shift from one language to another, nor a shift from
discourse to matter. The original message is transformed into a new one. Meaning is
thus modified: the heavy weight makes the key impractical to carry so that the clients
who return their key are not just responding to the message “do not forget to bring the
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keys back to the front desk” but are also reacting to their unwillingness to carry such a
heavy object around with them. The shifts involved in this delegation are
simultaneously spatial (“displacement from here to there and back™), temporal
(“displacement from now to then and back™), and "actorial" (displacement from one
actant to another actant and back), while in the case of setting there is also a material
shift (displacement from signs to things and back) (Akrich & Latour, 1992, p. 260). For
example, in order to force drivers to slow down, a speed bump is installed on the road
(spatial) to serve as a “sleeping policeman” (“actorial”) all day long (temporal),
modifying the sign “Please slow down” to the actual hump in the road (material). These
four “mediations” are connected to each other and occur together. The occurrence of
“delegation” depends on the previous three (Latour, 1994).

The list of a “convenient vocabulary” is explicitly intended for a Semiotics of
Human and Nonhuman Assemblies (Akrich & Latour, 1992). For Akrich and Latour,
semiotics is not limited to signs; rather, it refers to the materiality of things as well: “it
is the study of order building or path building and may be applied to settings, machines,
bodies and programming languages as well as texts” (Akrich & Latour, 1992, p. 259).
We exist neither in a world made up only of words nor in a world of objects alone. We
are always in the Middle Kingdom, in a non-modern world (Latour, 1993) full of
heterogenous assemblies composed by human and non-human actants. Latour seeks to
develop a philosophy of technology that attends to the entire process (Latour 1994) in
order to study order and path building (Akrich & Latour, 1992). This philosophy is a
study of how technology (non-humans) and humans co-act in the fabrication and
employment of technical artifacts, that is, a study of traces and associations, of network-
like composition.

Even though the objects of the above-mentioned science studies and technology
studies are different, it is possible to identify similarities in their terms, methods and
conclusions. Starting from laboratory studies, Latour directs our attention to the genesis
of scientific facts. Science, technology, society and every field we take for granted is the
consequence of settling a dispute, not a starting point; it is constructed through chains of
mediation. After the associations are made, traces and connections are closed off inside
a “black box”, becoming invisible. What STS researchers do is reopen the box to make
the traces visible again. This approach can be extended further for studying other
objects. In this perspective, “almost anything can be STS, from literature and politics, to
art and engineering” (Mazanderani & Latour 2018, p. 299). Actor-Network-Theory
(ANT) could be seen as a summary of this STS approach. This idea stems from a joint
paper on the Leviathan by Callon and Latour (1981). ANT is not a complete theory of
the “social” but a guide on how to provide a performative narrative of it. Latour
compares ANT with perspective drawing (Latour, 1999b), because it is an approach
intended to trace and “draw” connections. Like all things, society is not a pre-existing
domain but a consequence of hybrid associations composed of humans and non-
humans. From the ANT perspective, we should learn to view things from a trajectory of
transformation and draw out the associated invisible networks. By following traces and
trajectories, the associations among things can become clear and performative
definitions emerge.
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A KEY CONCERN OF HETEROGENEOUS COMPOSITION

When we study the genesis of things using ANT, the divides between human and
non-human and those among domains gradually fade away. ANT shows that the world
we live in is heterogeneous and that all its components have mutual effects on one
another. Apparently fixed domains are the consequence of cascades of mediation. In
effect, Latour attempts to blur all apparently clear boundaries; in his view there is no
neat line between human and non-human, nature and social, or between academic
disciplines. This means that each technology, product, issue or problem we encounter is
an assembly of heterogeneous actants co-acting together and irreducible to a single
factor. The world in which we live is always a sphere of hybrid assemblies.

Latour’s statements challenge traditional ideas of epistemology and modernism.
He regards epistemology in western philosophy as “the discipline that tries to
understand how we manage to bridge the gap between representations and reality”
(Latour 2008b, p. 94). For him, however, there is no such gap in the first place, and
knowledge should not be understood in this way. Science studies provide another
scheme: to know something is to mobilize more allies to deploy in a continuous chain
so that truth value can flow forward and we become more “experienced” and cognizant
of the knowledge thus produced. The separation of one world of nature from another of
the social never existed. Latour seeks to dissolve the archaic dichotomous doctrines of
subject-object, natural-social etc., which are deeply rooted in the mind of the public, in
order that they might be liberated from the irrationality of prematurely naturalized
“objective” facts.

Although one of the goals of STS is to critique the traditional epistemology is, it is
not the ultimate goal. If the complex chains and associations contained within a thing
are usually hidden, as in a “black box”, the task of philosophers is to reopen the box to
sort out the complex chains involved. If we want to go one step further in the
philosophy of science and technology, we are confronted with the crucial task of
understanding how things are “constructed”, such as the question of how humans and
technology interact during the operation of a machine. To date, STS and ANT have
completed only some of the work of de-construction with their guide to observing the
actants in things. They do not provide an accurate theory of how everything is
composed, but rather constitute a preparatory framework for establishing a new
epistemology. For Latour, ANT is a necessary thinking method. It provides us with an
adequate way to understand science, technology, society and indeed all things in the
world. After “de-constructing” an obsolete narrative we need to develop alternative
narratives about world-building using the ANT approach (Mazanderani & Latour 2018):
we need to follow the traces and trajectories of actants in order to identify the
“associations” and “networks” that comprise things. We need to ask: How are things
composed? Despite the general argument that humans and non-humans co-act, we still
need to know exactly which humans and non-humans are involved. How do they co-
act? How are actants transported and how is meaning transformed? What does an
entangled connection look like? How can we make those connections visible? ......
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Here, “things” is merely a blank that could be filled with any number of issues or
artifacts.

It is worth pointing out here that the word “construction” has brought about some
misunderstanding. In order to avoid any further misunderstanding of ANT, many other
terms such as “constitution”, “composition”, “performance”, “enactment” and even
“design” have been introduced to substitute “construction” (Latour, 2003, 2008a,
Mazanderani & Latour, 2018). Among these, the term “design” seems worthy of note.
Nowadays, “design” not only contains the meanings of verbs such as plan, arrange,
package, project and so on, but can also be used for a wide range of things or even
issues. In one lecture on design philosophy, Latour (2008a) argues that the expansion of
the term design as well as five connotations of design (modesty, attentiveness to details,
symbolic interpretation, to design is always to redesign, normative dimension) is
powerful proof of the shift from matters of fact to matters of concern. It indicates that
things are not “made” or “fabricated”, but designed in a precautionary way. In such a
narrative, our world is a product of collaborative design and provides us with life
supports. More important is the normative dimension. It provides a helpful link between
the question of design and that of politics, because we are allowed to tell whether
something is well or badly designed, while solid matters of fact are regarded as free
from goodness or badness. Latour’s new political concept is “Dingpolitik” (“Ding” is a
German word meaning “thing” and “politik” means politics) or an “object-oriented
democracy”. Both humans and non-humans are involved and all entities are viewed as
things, not as one-sided objects (Latour, 2005c). Therefore, how political issues should
be addressed depends exactly on the composition contained within these “things”. This
is also true for issues such as ethics. In the case of a shooting, who or what should take
responsibility is up to the question of who or what performs the shooting action. Thus,
Latour asserts that “[i]t is neither people nor guns that kill. Responsibility for action
must be shared among the various actants” (Latour 1994, p.34). Since the question of
how a thing is composed is not merely an issue of ontology but has something to do
with epistemology, ethics and politics as well, it is of significant importance. Indeed,
this question of composition has become a major concern in STS (Mazanderani &
Latour, 2018) and many scholars are working on it.

Since societies are always faced with various controversies regarding matters of
concern, it is not possible to resolve them by stating so-called “indisputable” facts. Such
matters are highly complex and are dependent upon and entangled with one another.
Latour’s aim is to find an appropriate method to display this complexity, so that the
public can understand what is happening and make better decisions. A “what” question,
I.e., the composition of things, then moves one step further to a “how” question, i.e.,
how to map out the composition inherent in the issue at hand. These questions should be
taken into account: How can suitable descriptions of the world be obtained? How can
we give a more accurate and useful depiction of the entangled world, so that people are
enabled to become aware and get a clearer understanding of a particular controversial
state of affairs? In order to render ANT — the appropriate thinking method according to
Latour — tacit in people’s minds, he is earnestly calling on scholars from different
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backgrounds to work together to develop suitable visualization tools on the theoretical
foundations of ANT.

VISUALIZATION PRACTICES FOR DRAWING THINGS TOGETHER

Latour proposes a visualization method called controversy mapping to map out
the entangled characteristics of things. He has devoted himself to the collaborative
project of controversy mapping for more than 30 years (Latour & Yaneva, 2008). Just
as the practice of mapping is to depict roads and trails, controversy mapping is used to
reveal the traces of actants and highlight connections and transformations. According to
the etymological meaning of design as “drawing” or “drawing together” in French, this
mapping is also a way of “drawing things together” (Latour, 2008a). Taking ANT as a
theoretical basis, the object of this kind of mapping is controversies, the final version of
a map being unknown in advance. It studies transformations and associations before a
controversy has been settled. Using visualization techniques, a controversy “datascape”
is created (Latour & Yaneva, 2008), showing the contradictory and controversial nature
of the issues, including all the humans and non-humans involved. It can make visible
those things that were previously invisible and provide a certain degree of traceability.
This helps in dealing with the complexity of the issues involved, so that people are able
to understand the situation in more detail and more comprehensively. This should
enable them to make better decisions in relation to the issue concerned.

In addition to introducing the links between the concept of design and his theories,
Latour calls on designers to take advantage of their drawing skills to invent another tool
for matters of concern. “How can we draw together matters of concern so as to offer to
political disputes an overview, or at least a view, of the difficulties that will entangle us
every time we must modify the practical details of our material existence?” (Latour
20083, p.12). In the same year, Latour co-wrote an article with Albena Yaneva (Latour
& Yaneva, 2008) aimed at generating interest among architects in this challenge of
drawing a living project of instead of drawing a building — after all, architects are those
who view buildings as projects, and “a building is always a ‘thing’ that is,
etymologically, a contested gathering of many conflicting demands” (Latour & Yaneva,
2008, p. 108). Thus, it might be interesting for them to map out and understand the
controversial situations associated with their architectural designs.

Before turning to designers, Latour himself first designed a chart. It is obvious
that he is keen on employing various types of visuals in his articles and monographs.
This turn towards the visual is already apparent in Science in Action (Latour 1987),
where the theoretical concept of mapping associations and an early form of controversy
mapping appear (see Figure 2). In 1991 and 1992, together with Philip Mauguin and
Genevieve Teil, Latour proposed a method called Socio-technical Graphs (STG)
(Latour, Mauguin, & Teil, 1991, 1992). This was an attempt to develop a new tool to
map scientific controversies and technological innovations. It was a collaborative
project for de-constructing the technology/social divide by revealing entangled matters
of concern, which could be usable for pedagogical as well as analytical purposes. STG
was supposed to provide performative narratives by listing all the transformations and

138

soctech.spbstu.ru



Technology and Language Texuonoruu B undochepe, 2022. 3(2). 127-146

traces involved in a given situation so that users are enabled to grasp it clearly. Figure 3
shows their preliminary design of how to describe the case of the hotel key using STG.
The graph appears rather static, however, and is not able to illustrate the entangled
(network-like) nature of things.
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Figure 2. A graph to show transformations of a statement in Science in Action ( Latour
1987, p. 60)
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Figure 3. Socio-Technical Graph (Latour, Mauguin, & Teil, 1992, p. 35, 50)
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With the development of new technologies, the appearance and function of
mapping changed correspondingly. New media technology was able to draw things in
greater detail and even to visualize processes dynamically. From 2008 to 2009, Latour
facilitated a collaborative project called “Mapping Controversies on Science for Politics
(MACOSPOL)”, involving groups working in risk cartography, digital methods,
architecture and design, geography, journalism, policy making, and so on. The project
was aimed at devising a collaborative tool to map out controversies to help European
citizens participate in decision-making and make better judgments. Unlike the mapping
techniques mentioned above, this mapping became a form of network mapping. It
provided a dynamic interface that enabled processes of association and transformation
to be continuously traced and illustrated, so that users are able to appreciate the
“constituency of a network and the fluency of the social” (Yaneva, 2014, p.234). With
this kind of mapping, the complexity of things is drawn together, various relationships
between different actants can be observed in detail, and the ensuring illustration is no
longer static in character. What is really novel and important is that the process of
genesis can be performed, so that users gain a better understanding of the world to some
extent. Yaneva (2014), who participated in this project, asserts the performative force of
this mapping. It does not just describe the issues, it is a way of generating knowledge,
possessing its own epistemological power. However, since there is no final
documentation or other information about this project and the showcase website? is no
longer active, the actual effect of this mapping is not exactly known.
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Figure 4. The dynamic network mapping of the process of design and construction of
the 2012 London Olympic Stadium (Yaneva, 2014, p. 235)

? See https://www.mappingcontroversies.net/.
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Latour’s visualization practice is not limited to 2D depictions. Since 2005, he has
been collaborating with artists and curating four exhibitions at the Zentrum fiir Kunst
und Medien (ZKM, Center for Art and Media) in Karlsruhe: Iconoclash. Beyond the
image wars in science, religion and art; Making things public: Atmospheres of
democracy; Reset Modernity!; and Critical Zones — Observatories for Earthly Politics
(Weibel & Latour, 2007, Mersmann, 2019). Since “to exhibit” means “to submit or
expose to view” or “to show”, and an exhibition is a place where various things as well
as visual displays and technologies for the topics are gathered together, an exhibition
itself is a visualization tool. From this perspective, an exhibition is not a place where
ready-made knowledge is simply represented and disseminated, but rather one where
knowledge is produced, as stated by Basu and Macdonald: “[V]arious ‘actants’ (visitors,
curators, objects, technologies, institutional and architectural spaces, and so forth) are
brought into relation with each other with no sure sense of what the result will be”
(Basu & Macdonald 2008, pp. 2-3). Unlike other media, exhibitions also assemble
things made of different materials, from two-dimensional to three-dimensional, from
real to virtual, displaying images, audio tracks and videos as well as interactive
technology in a small enclosed place. Everything is dictated by the theme and
conditions of the exhibition. It is an ideal place to carry out thought experiments and
“an exploration into the techniques of representation” (Weibel & Latour, 2007, p. 98).
What is special about this exhibition is that, on the one hand, it displays not just flat
images but also three-dimensional materials; while on the other hand, visitors can also
become part of what is on view, rather than merely standing in front of and looking at it.
In other words, this kind of exhibition is performative democracy itself: it is complex,
interactive, visitor-dependent and object-oriented, a place where viewers and objects all
act and new media and new technologies will play a crucial role. It is “a parliament of
parliaments, an assembly of assemblies” (Weibel & Latour, 2007, p. 98). In addition to
which, Weibel and Latour (2007) argue that as a thought experiment, this kind of
exhibition is falsifiable, so it is a good method for testing new political ideas. For
example, the aim of the second exhibition Making things public is to visualize the
concept of Dingpolitik, such that, if after visiting the exhibition someone still regarded
the modernist political solution as a good one, the experiment has failed. Conversely, if
a visitor begins to hesitate and think that Dingpolitik might be worth a try, it has
succeeded (Weibel & Latour, 2007). This idea sounds good in theory; however, there
appears to be no feedback on the exhibitions and therefore no way of knowing whether
these effects were achieved.

According to research on images in intellectual and cognitive activities, the role of
vision in thinking has long been ignored (Mitchell, 1995; Reed, 2013). Put briefly, in
addition to words, images also play a central role in intellectual practice, but they do not
share the same logic as words do. Images possess non-propositional cognitive power, so
they do not explain explicitly what they show. In this sense knowledge is obtained by
acquaintance rather than by description. When images and words are combined, they
help us to understand texts better (Boehm, 2007; Schlechtriemen, 2019). Since visual
representations in science have been studied from divers aspects in STS for many years,
it is time to explore the power of visualization more thoroughly and take advantage of
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it. In fact, Latour’s practices are not unique among STS scholars. More and more
scholars have started to take advantage of visual descriptions (Burri & Dumit 2008).
Galison (2014) uses the name “Visual STS (VSTS)” to register this spectrum, which
contains two stages: first-order VSTS studies the role of visuals in scientific and
technological research, while second-order VSTS uses visuals in turn as one method of
inquiry for STS. In addition, there is a growing trend of debate and hybridization
between STS scholars and art and design practitioners (Basu & Macdonald, 2008; Burri
& Dumit, 2008; Salter, Burri, & Dumit, 2017; Yaneva, 2014).

Since STS studies are quite empirical, | would argue that developing visualization
tools could be seen as a suitable approach to supplement these theoretical analyses.
Visualization can serve as a practical method of ANT to show how things work and in
turn provide more cases for analysis. Following Latour’s path, if we want to have a
better understanding of science, technology, society and all the issues that we are
confronted with in today’s Anthropocene, we need to solve the question of composition
and to trace the complex associations among humans and non-humans. If the
associations inside things can be performed by more and more advanced media
technologies, then the issue of heterogenous composition could be rendered more
workable and we might gain a clearer insight into the relations among humans,
technology and the world more generally. Clearly Latour has made many effective and
meaningful attempts to explore the power of visualization. However, such practices
should be more deliberately designed and planned for a long period of time, so that
more useful results can be obtained.

CONCLUSION

In this article, we review Latour’s STS studies and visualization practices. Latour
blurs neat lines among different disciplines and rejects the traditional dichotomous
epistemology in western philosophy. Everything that occurs in the world involves
complex, entangled issues and assemblies. His STS studies are thus aimed at offering
performative narratives of things by following traces and trajectories in order to draw
together the connections between heterogenous components. This concern about the
composition of things is a key task in understanding science, technology, society and
many other spheres, and thus also relates to ethical and political questions. In order to
render the invisible associations and connections clearly, Latour has also devoted
himself to several projects of controversy mapping. Equipped with increasingly
advanced media technologies, the process of genesis can be now dynamically
visualized. Controversy mappings are supposed to possess performative power. When
such visualization tools can provide better performative narratives of composition, they
can serve as practical methods to complement theoretical STS analyses. In turn, through
visualizing actual issues, more cases can be studied for future STS work.
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INTRODUCTION

Empirically oriented philosophy of technology conceptualizes technologies as
material artefacts that have more-than-instrumental effects: they shape our experience
and action. For example, postphenomenology and posthermeneutics see technological
artefacts as mediators that constitute subjects and help to shape human interpretations of
the world (lhde, 1990; Verbeek, 2005; Kudina, 2021). In order to conceptualize what
we do with digital technologies such as artificial intelligence (Al) that are not easily
described in terms of “things” and to move beyond the hermeneutics of individual
human-technology relations, however, we need an account of the meaning of
technologies that is holistic and relates to the social context of technologies in a more
internal and systematic way. Furthermore, we need a framework that accounts for the
many ways in which language and technology are interwoven: we need to analyse what
things do but also what words do (Coeckelbergh, 2017). This is especially important in
the case of Al and data science, which through machine learning gain impressive
linguistic capacities.

Taking inspiration from Wittgenstein, Ricoeur, Bourdieu, and Cassirer, this
article proposes a structuralist and transcendental approach to the meaning of what we
do with technology, according to which (1) language, (2) social relations, norms, and
institutions, (3) human bodies, and (4) material (infra)structures pre-structure, shape,
and render possible, our technological experience, meaning-making, and action. As such
it uses and helps to further develop and systematize work on Wittgenstein and
technology (Coeckelbergh, 2018; Coeckelbergh & Funk, 2018), ongoing work on a
Ricoeurian hermeneutics of technology (Reijers and Coeckelbergh, 2020; Reijers,
Romele, and Coeckelbergh, 2021; Romele, 2020a; Wolff, 2021; Gransche, 2021), and
Smith’s (2015) critique of postphenomenology and his argument for transcendental
empiricism. It also uses Bourdieu and Cassirer. It thus connects to other traditions in
philosophy (transcendental epistemology) and the humanities and social sciences
(structuralism) that are not often used in contemporary philosophy of technology, and
also responds to postphenomenology and to work by Floridi (2011) in order to
distinguish itself from non-critical and non-transcendental approaches to technology
that also could be developed in a structuralist direction. The paper then distinguishes
between, and describes, four conditions of possibility of technology, and shows what
the proposed transcendental and structuralist hermeneutics means for understanding and
evaluating Al/data science and other digital technologies. In particular, it argues that
such an approach helps us to reveal and evaluate the linguistic, social-political, and
material preconditions for Al and algorithmic data processing — with implications for
understanding and evaluating digital technologies and technologies in general.

First, I will explain how transcendental and structuralist approaches differ from
some influential ways in which contemporary philosophy of technology conceptualizes
what technology is and does. | will refer to Cassirer and Bourdieu and also mention
process philosophy. Second, I will invite the reader to consider a set of structures or
conditions of possibility that make technological experience and action possible and
pre-shape (that is, before the actual (inter)action with the technology) what we say about
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technology and what we do with technology: language, social relations, human bodies,
and material infrastructures. On the way, | will show what recognizing and revealing
this “grammar of technology” means for understanding and evaluating Al and other
digital technologies.

THE GRAMMAR OF TECHNOLOGY: ASKING THE QUESTION
CONCERNING TECHNOLOGY IN A STRUCTURALIST AND
TRANSCENDENTAL WAY

In contemporary empirically-oriented philosophy of technology, questions
regarding Al and other digital technologies are asked in a way that focuses on the object
and its relation to the subject, without considering the wider structures in which the
technology is embedded. For example, postphenomenology (lhde, 1990; Verbeek,
2005) theorizes human-technology relations in a way that concerns how technologies
mediate between the “I” and the world. While this approach has delivered valuable
insights into the phenomenology and hermeneutics of technology use, it misses out on
the structural aspects of technology and on the conditions that must be presupposed for
these human-technology relations to form in that way. For example, it does not
conceptualize how language shapes how we relate to technologies and how technologies
are part of larger social institutions. Similarly, Floridi’s metaphysics of technology in
terms of information remains on the ‘ontic’ level and misses the structural, ‘ontological’
dimension. It is “flat”, so to speak. It is a description of the world in terms of
information but it misses an account of formation processes and of the transcendental
conditions that make possible our use, experience, and knowledge of information.
Furthermore, both types of theories do not offer a substantial account of the social and
cultural dimension of technology use: Ihde because he focuses on individual human-
technology relations, and Floridi because his metaphysics of information does mainly
consider human beings as what he calls conscious ‘inforgs’ (informational organisms
(Floridi, 2011, p. xiii)) and not as social beings.

In order to conceptualize the ontological and social dimension of technology
use, we need what Smith (2015) and 1 (Coeckelbergh, 2012) have called a
‘transcendental’ approach. One could also call it a structural or grammatical
(Coeckelbergh, 2018) approach. The point is not that technology is somehow
transcendent and abstract (this would be Technology with the big ‘T’ IThde and Verbeek
argue against) but that there are transcendental conditions involved: the use and
meaning of technology are made possible by, and structured by, some other elements
that are not themselves necessarily technological and material. These structures or
conditions pre-shape the meaning of, and our performances with, technology. For
example, as | will argue below, language pre-structures and pre-conditions how we deal
with machines. The semantics of technology is made possible by what | will call the
“grammars” of technology. Let me unpack this approach and to show what it means
with regard to digital technologies such as Al.
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Inspired by Gransche (2021), we can find further support for a transcendental
approach by drawing on Cassirer — without however borrowing the latter’s idealism and
while keeping an empirical orientation, broadly understood. Cassirer writes:

‘If philosophy wants to remain loyal to its mission . . . it must inquire into the
‘conditions of the possibility’ of technological efficacy and technological
formation, just as it enquires into the ‘conditions of the possibility” of theoretical
knowledge, language and art. . . . However, this clarification cannot succeed so
long as one’s observations are limited to the circle of technological works, to the
region of the effected and created. The world of technology remains mute as
long as philosophers look at it and investigate it from this single point of view.’
(Cassirer, 1930, p. 18)

To inquire into the conditions of possibility of technology is thus, according to
Cassirer, a key task for philosophers. And it is in tune with contemporary
phenomenology and hermeneutics that see technology in a more-than-instrumental way.
Cassirer (1930/2012) compares this way of seeing technology with what philosophers of
language have said about the use of language: language is not just a tool for
representation, but a means of making reality (p. 23): the form of the world is ‘built’ by
humans (p. 24) through language, which in turn is related to other elements. Similarly,
Cassirer argues, material tools create realities and are not just things with properties but
are the expression of ‘a particular activity to be performed’ (p. 23) and in the end also
create the human. Technology participates in ‘anthropogeny’ (p. 36): we do not only
create technology, but technology also creates us. It forms the world. It is part of
formation and — to use Cassirer’s process philosophy vocabulary — it is part of
becoming.

In previous work | have started to conceptualize the transcendental dimension of
the use and meaning of technology by using Wittgenstein and Ricoeur. First, what
Wittgenstein (1953/2009) says about language in the Investigations — that language use
is related to activities, games, and a form of life — can also be said about the use and
meaning of technology: technologies are embedded in games, which have rules but also
require a tacit understanding of them, and all this provides a grammar for technology
use and meaning (Coeckelbergh, 2018; Coeckelbergh and Funk, 2018). The point is not
only that language shapes how we deal with technology, but that the transcendental
structure of language is similar to the transcendental structure of technology. Both are
deeply embedded in the social-cultural world. The meaning of words and the meaning
of things is not a matter of word-objects or of things-objects alone; what words and
things mean and do depends on larger structures such as games and a form of life,
which render use and meaning possible. Just as linguistic grammar provides a structure
that renders possible and constrains our use of language, there is language and other
transcendental grammars that make possible and govern the use of (other) technologies.
Moreover, technology can change the game. It is phenomenologically and
hermeneutically “active”, so to speak. Culture is not a matter of a kind of (virtual?)
things but is performed and enacted. There is no form of life separate from how we do
things. What culture becomes depends on our uses of language and our uses of
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technologies. By changing those uses and performances, we can change the larger
cultural whole — albeit slowly.

Second, using Ricoeur’s view that human experience has a narrative structure, one
can also construct a hermeneutics of technology use that shows how technologies are
embedded in narratives and even shape those narratives (Reijers and Coeckelbergh,
2020). In Time and Narrative, Ricoeur (1984) argued that, based on a pre-
understanding, the plot of a story configures characters, motivations, and events into a
meaningful whole; in the end, the narrative as a whole makes sense and leads to a new
understanding. Reijes and | argued that technologies have a hermeneutic function that is
similar to narrative and text: they also help us make sense of the world and organize
characters and events. We do not only tell stories about technologies; technologies also
co-write our stories. Again thinking about language — here narrative theory — offers a
model for thinking about technology and makes even a direct link between technology
and language, this time in the form of narrative. Technologies themselves, or rather,
technologies other than text also narrate. And again the non-instrumental aspect of
technology is stressed. In line with Cassirer (1930/2012), who as we have seen writes
about formation (p. 18), | propose to call technology a formator. It is not just object and
substance, not just a thing. It forms worlds. But it is not the only formator; humans, for
example, also form. There is no technological determinism but co-formation. To put it
in process philosophy language: like humans, technology participates in the becoming
of the world.

This approach can also be framed as structuralist. In the social sciences, Bourdieu
is known for his further development of structuralism. We develop and are situated
within a social environment and Bourdieu (1984; 1990) famously argued that this
happens via the creation of habits: we develop a particular way of thinking, feeling, and
acting. As such we and our acts are always embedded in social relations. Bourdieu
explained how the social grammar becomes habitual and incorporated. But this happens
in an implicit, tacit way. There are rules, there is an order, but the social organization
and orchestration happens without a conductor (Bourdieu 1990, 53). This becomes also
clear when we consider how Bourdieu was influenced by both Cassirer and
Wittgenstein: as Calhoun (2002) points out, as an ex-rugby player and a reader of the
later Wittgenstein, Boudrieu used the metaphor of games to argue that when we play we
are also aware of being part of something larger. Like Wittgenstein, Bourdieu thought
that this was not just a matter of following rules but also getting a sense of how to play.
It is also about implicit knowledge, and is especially a social matter: ‘it requires a
constant awareness of and responsiveness to the play of one’s opponent (and in some
cases one’s teammates’ (3). Applied to technology use, one could say that technology
use is also a matter of habitus: technology use is embedded in habitus, and technologies
also form our habitus and thus shape our link to the social. We are habituated by
technology. As Romele (2020b) puts it: ‘digital media and technologies are just the
continuations of social and cultural habituations by others means’; these media and
technologies are ‘habitus machines’. This happens largely in an tacit way. We are
usually not aware of it. We are not aware of the social as a transcendental structure, and
we are not aware of what technology — as pre-structured by the social — does to us.
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Four transcendental structures and the implications for understanding and
evaluating Al and other digital technologies

Let me now analyse these conditions of possibility in a more systematic way. If
technology can and must be approached at least also in a transcendental way, what are
conditions of possibility of technology use and meaning? What are the structures and
grammars of technology?

There are at least the following four conditions of possibility or transcendental
structures of technology:

1) Language

2) Social Relations

3) Human Bodies

4) Material Infrastructures

Let me elucidate these different structures and on the way apply the framework to
Al and algorithmic data processing and, more generally, to digital technologies.

Language is a transcendental structure of technology since the way we
experience, use, and talk about and to technology is shaped by the milieu of our
language — a specific language and language in general. Hermeneutically and
epistemologically speaking, we do not have direct, unmediated access to our own tools;
the way we use them and what they mean to us is mediated by language and by a
specific language. This includes grammar and narratives. For example, the meaning of
what a specific Al or robot “is”, is co-constructed by the way we talk about them
grammatically speaking. It matters, for instance, if we say “it” and “the machine” to a
robot or if we use “she” or “he”. (Coeckelbergh, 2011) Here the expression “grammar”
of technology needs to be taken literally: the grammar pre-conditions how we perceive
and engage with the robot. Consider also how bias in Al may be created by a specific
language, for example English. Caliskan, Bryson, and Narayanan (2017) have shown
that the English language itself contains imprints of historic biases. An Al-based search
engine that uses the English language will likely adopt those biases — for example
gender biases; this may lead to unintentional discrimination. Al, and more generally
algorithmic data processing, is thus always already also an intervention in social
relations and is made possible by social relations.

Moreover, if we entertain a narrative about Al that sees current Al as a step
towards general artificial intelligence and superintelligence, as transhumanists do (see
for example Bostrom, 2014), then that narrative shapes the actual use and development
of the technologies: investments and efforts will then go into trying to create that kind
of Al, and people will experiment with technologies for the purpose of so-called
“human enhancement.” A specific narrative and discourse then make possible particular
developments and governs them. For example, tech companies like OpenAl, DeepMind,
Google Brain, and Facebook A.l. Research are trying to develop artificial general
intelligence (AGI). The technology is still an idea, it is all hypothetical. But the
narratives about AGI and superintelligence nevertheless drive these developments; they
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provide the transcendental support. Without presupposing these narratives and
discourses, it is impossible to make sense of what these companies do and to support the
use of these technologies.

More generally, the meaning and use of digital technologies is made possible by
the grammars and narratives of language and specific languages. One of these languages
is of course a specific coding language, but also natural language use pre-structures the
meaning and use of digital technologies. The way we talk about Al and digital
technologies is not neutral in relation to what these technologies “are”. Even the very
word “artificial intelligence” is not hermeneutically neutral: it already compares the
machine’s cognitive capacities to those of humans and ascribes “intelligence” to
machines, before we even discuss the matter (for example as philosophers) or develop
and use the technology. It already suggests that such a comparison between humans and
machines even makes sense. This use of language about Al thus pre-structures most
discussions about Al, unless the precondition is revealed, in which case a critical
discussion can take place.

Social relations also pre-structure and make possible technology use and
meaning. As | already suggested, the habits we develop in and while using digital
technologies such as Al are embedded in a wider social-cultural context. For example,
the development of Al is often embedded in games of competition, say between big tech
firms but also between countries and governments (e.g., between the West and China).
But also closer to home, social relations make possible particular meanings and uses.
Consider “intelligent” assistive devices such as Alexa: what Alexa says makes only
sense if what is said is related to a specific social context, for example relations with a
family. It is only within such a context that it makes sense when for example someone
treats Alexa as a member of the family. The sense-making process related to the
technology presupposes an entire social world, which often remains implicit and is not
articulated. If Al, or any digital technology for that matter, fails to establish this social
lifeworld embedding, it fails as a social device, for example as a social robot or as a
social assistive device. The use and development of such technologies is in this sense
parasitic on the social structures that already exist. It cannot function in isolation from
the social relations, social structures, and social institutions that are already there and
make possible the meaning and use of the technology. This “making possible” is always
also at the same time a constraining and a governing. Again the problem of bias in Al
offers an excellent example: if Al is used in a society that is pervaded by a particular
kind of bias or set of biases (e.g. gender bias, racial bias) and the social relations formed
by it, then these biases and social relations will pre-structure the use of the Al, and for
example lead to discrimination on the basis of race when Al is used in juridical systems.
What Al then does and means depends on the existence, nature, and history of these
social structures and institutions. Consider for instance the famous case of COMPAS in
the U.S.: the software, used by a US court for risk assessment concerning prisoners, was
said to be more prone to mistakenly label black defendants as likely to reoffend*. Both

! Buranyi, Stephen. 2017. ‘Rise of the Racist Robots — How Al is Learning All our Worst Impulses.’
Guardian, 8 August 2017. https://www.theguardian.com/inequality/2017/aug/08/rise-of-the-racist-robots-
how-ai-is-learning-all-our-worst-impulses
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the use of this technology and the meanings that surround the case can only be fully
understood within the specific social context and history of the U.S., which made and
makes possible such uses of Al and such discussions about Al. Other societies and
cultures may or may not have similar social contexts and hence may or may not have
similar cases.

There is nothing deterministic about this influence of the social as a
transcendental structure, however: we can change social relations and we can change
our technologies. We can change the social games we play and the ‘technology games’
(Coeckelbergh, 2018) we play. But in order to do that, we first have to be aware of the
reality and persistence of these pre-structures and conditions of possibility. If we fail to
develop this awareness, stick with a flat ontology that focuses on technologies as mere
things and tools, and falsely think that technology is hermeneutically and normatively
neutral, we will continue to be governed by our technologies in ways that are not always
morally and politically acceptable. If, however, we manage to reveal the social
preconditions of the meaning and use of Al and other technologies, and understand that
and how technologies are very much entangled with the social and its structures,
formations, and institutions, we open up the possibility of social-technological change.

Furthermore, while this article remains agnostic regarding the potential existence
of transcendental forms as proposed by the idealist philosophical tradition, the
mentioned social transcendental structures are not to be understood in an idealist way:
they are not abstract forms that pre-structure cognition and shape our intuition of
objects, as in Kant (1781/1996), or purely symbolical forms. Instead, they are part of the
world and part of the way we are in the world. They are related to concrete uses and
performances within a social and cultural context, and they have material and bodily
aspects. They are not transcendent. Yet often remaining inexplicit and hidden from
view, they pre-structure and shape how we relate to technology and what technology
does to us. This leads us to the next two transcendental structures: the human body and
material infrastructures.

The human body is a transcendental structure of the meaning and use of
technology for at least two reasons. First, as contemporary ‘“‘enactivist” cognitive
science and philosophy has convincingly shown (see for example Varela, Thomson and
Rosch, 1991), the way we experience and think about anything is embodied. When we
think, we do not leave our body behind. We are bodies-minds interacting with our
environment, and as such we make sense of the world. We enactively and embodied
bring forth a world of meaning and significance. Embodied cognition theory reacts
against what it takes to be the dualism of Descartes and other modern thinkers and
against the idea that cognition is about re-presenting. Instead, cognition is seen as an
active relationship to the world ‘anchored in the living body’ (Di et al., 2017, p. 20).

For Al, this means that making meaning of Al is pre-structured by our embodied
way of being and knowing. Thus, when we think about Al, we may for example project
a human body onto the artificial agent. This way of approaching Al is understandable
and helps us to make sense. But as in the cases mentioned so far, it is also constraining:
it means that it becomes difficult for us to think about Al in a way that does not imagine
it as, say, a humanoid robot. Second, our body and our bodily way of being in the world
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pre-structures and makes possible our experience and use of digital technologies. Even
iIf we immerse ourselves in an Al-based virtual world in which we move with an avatar
(perhaps a kind of ‘metaverse’ as proposed by Zuckerberg? or indeed many already
existing multi-player online games) or engage with Al-based digital technologies in
ways that do not involve a representation of a human body at all, we do not leave our
body behind but instead move through that virtual world in a bodily manner, in a way
that is similar to how we move our biological body through the offline world. We can
only make sense of the virtual world and move within it because we have a human
body. Offline forms online. Thus, while phenomenologically and ontically it might
appear that when | enter a virtual world, | transcend my body, | do not leave my
biological body behind in the sense that it remains what Husserl (1952/1989) called the
‘zero point’ (German: nullpunkt) of perception (p. 61) and what Merleau-Ponty (1945)
considered the condition for having a world. It is the point from which I move into the
world and make sense of the world — virtual or not. The living and moving body is
therefore also part of the grammar of technology.

Note that through habituation (as mentioned above in relation to Bourdieu), the
body is also already involved in our socially situated use and experience of digital
technologies: our habits are not abstract social and cultural “things” but are
incorporated, embodied, and performed. The social is transcendental but not
transcendent: it is only present in what we do, what we tell, what we write, how we
move, etc. It is embodied, moving, and changing. It is living. Similarly, language use is
connected to what we do with our voice, our hands, and so on. The transcendental
structures that precondition the meaning and use of technology are inter-related; they
meet in the nexus of technology meaning and use, where all transcendental structures
are at play.

Finally, in spite of the perception that Al and other digital technologies have to do
with an immaterial world, the preconditions for using and making sense of these
technologies are very material: material infrastructures and other material technologies
related to the technology in question. In line with the empirical turn in philosophy of
technology (Achterhuis, 2001) and with much work in social studies of science and
technology, it must be emphasized that our current digital technologies, including Al
and data science process, are only possible because the material infrastructures, physical
processes, and material devices that support their use and without which our sense-
making of and with technologies is not possible. For example, if I use an Al-based
search engine or an intelligent assistive device, these technologies are not only
embedded in material devices such as computers and mobile phones (and hence these
technologies are always more than “virtual” code) on which they totally depend for their
functioning and use. These material devices and physical processes are in turn
extremely dependent on, and made possible by, other material technologies and
processes such as the infrastructure of data centres and (mobile) data transmission

2 The term refers to a form of online \virtual reality see for example
https://www.theverge.com/22588022/mark-zuckerberg-facebook-ceo-metaverse-interview
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technologies, electricity production, and the production of the devices. Al and other
algorithmic and data processes are thus not very immaterial at all once we relate them to
their material structures and infrastructures. As critical studies of technology and for
example Crawford (2021) have shown, these material processes are in turn related to
often exploitative and dehumanizing labor processes and have environmental
consequences, threatening a sustainable future. Ultimately, planet earth and its
vulnerable ecosystems and climates make possible our use of digital technologies. They
are the “zero point” of our so-called digital lives. Al is nothing without these artificial
and non-artificial bodies, ecologies, and supporting infrastructures, which must be
presupposed even when we believe that we play around in a different, digital or virtual
world. Technology ultimately depends on life.?

CONCLUSION

This article has argued that the use of digital technologies and the making of
meaning of and with these technologies is only possible on the basis of a number of
conditions of possibility or transcendental structures. These ‘“grammars” or
preconditions make possible the meaning and use of the technologies, but also at the
same time constrain it. This transcendental and structuralist approach has enabled me to
conceptualize some issues regarding Al and digital technologies as pertaining to the
conditions of possibility or “grammars” of AL

Yet this “detour” through technology’s transcendental conditions does not only
promise a more adequate understanding of Al and digital technologies; it also (1)
suggests a broader research program about the grammars of technology and (2) invites
us to consider some normative implications — both ethical and political.

First, as already became clear in the course of this article, the proposed
structuralist and transcendental conceptual framework is applicable to technology in
general, and not only to Al and other digital technologies. It also enables us to further
discuss the relations between technology and language. More work needs to be done to
elaborate this approach to the hermeneutics of technology. | suggest further
investigations into the ways in which the various grammars of technology operate, but
also into their interconnections and their other relations to technology. For example,
language is a structure and condition of possibility of technology use, but language is
also related to the social, and language use and its meaning are in turn themselves
conditioned by technologies and media, for example when digital social media (pre-
)structure how we talk to each another. This opens up interesting directions for further
developing the “grammars of technology” approach in ways that reveal rich and
complex worlds of technology.

Second, given the influence of these grammars on how we use technologies and
on the meanings we co-create, revealing the grammars of digital and other technologies

* As | already suggested previously (Coeckelbergh, 2022), earth is a condition of possibility that makes
possible our form of life, and that includes technology.
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is also a critical task or at least a precondition for a critical task. Evaluating technologies
does then not only need the “ontic”, flat description and analysis of our tools and media,
but also and especially the revealing and questioning of the transcendental structures of
technological experience, meaning-making, use, and performance. Evaluating
technologies is then also about questioning our language use, our social relations, the
way we bodily and Kkinetically relate to our environment, and our material
infrastructures and production processes (and the related labour processes). In other
words, if we adopt this structuralist and transcendental approach, the challenge of
understanding and questioning technology means nothing less than the challenge of
understanding and questioning our ways of being in the world — indeed our form of life
— and its relevant processes of formation and becoming. This is not only a task for
philosophers of technology but for all philosophers who — to use Cassirer’s words —
wish to remain loyal to philosophy’s mission.
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AHHOTaNud

CraThsi pacKpbIBacT pa3BUTHE M OPTaHMU3AIMI0 HOBBIX WH(OPMAIMOHHBIX CBs3€H M TIIOOAIHHOTO-
JIOKJIBHOTO KYJBTYpHOTO B3aumopeicTBus. CloKHBI HAa0Op IM(PPOBBIX HMHCTPYMEHTOB, a CKOpee
HMHTEPaKTUBHBIX CHUCTEM, PErYIHPYeT IMPOLECCH B HOBOM COLMAIEHON Cpefie, coueTarolleil pealbHOCTh U
BUPTYyalIbHOCTh. PaccMaTpuBaeTcsi HOBOE NOHATHE “TUIEPCBSI3aHHBIA® MHUP M €ro XapaKTepHUCTUKH,
BeAyIIHe K “TIPO3payHOCTH’ YEJIOBEYECKHX B3aWMOJCHCTBHUI M THIEPOTKPHITOCTH obmiecTtBa. [laHo
ONMCAaHUE BO3pOCHIEH  KyJbTYpHOM 3HAYMMOCTH COLMAJbHBIX CETeH KaK yHUBEPCAIbHOIO
KOMMYHHUKAIIMOHHOTO 110J1s1. [IoHIMAar0TCsl BONPOCHI, CBSI3aHHBIE C XO/0M NPe0Opa3oBaHMs CPEAbl Ui
obMeHa wuH(pOpManuel M OOLIEHWS B CETeBble KOMMYHMKAI[MOHHBIE IUIAT(GOPMBI, KOTOPbIE JETKO
HCIIOJIB30BaTh B PA3IMUHBIX LIENAX, YTO MPEAIOaraeT ONpeae/IeHHYI0 CTEIIeHb UX HelpeICKa3yeMOCTH.
IlosicuseTcss Kak yCIIOBHsI CYyIIECTBOBaHMA, TJE€ CEeThb IpeBpaTHiIach B “aHTPONONPOCTPAHCTBO”,
HOPOXKAAIOT ONPEAEICHHbIE COLUAIIBHBIE CIIBUTH.
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OTa cTaThsl pa3BUBACT U JOMOJHAET HccienoBanue “ 'TumepcBa3anHblil' Mup Kak (akTop GopMHpPOBaHMS HOBOTO
THNA COIMyMa”, TIPEACTAaBIEHHOE Ha KOH(pepeHIMH Ha KoHdepeHuun “KoMMyHHKaTHBHBIE CTpaTerHy
nH(popMannoHHOTO obmectBa ” (2021)
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Global-local Cultural Interactions in a Hyperconnected World.
I'mo6anpHO-IIOKANBHBIE KYJIbTYPHBIC B3AaUMOJICHCTBYSI B TUIIEPCBA3aHHOM MHUPE

BBEJIEHHUE

MogepHuzanus ¥ TEXHOJIOTHYECKHE YCOBEPIICHCTBOBAHUS BHOCST M3MEHEHUS B
OOIIIECTBEHHYIO W YAaCTHYIO XH3Hb B JIOOOM OOIIECTBE. DTH M3MEHEHHUS MOTYT OBITh
PE3KMMHU WJIM HE3aMETHBIMH B 3aBHCHUMOCTH OT CKOPOCTH, C KOTOPOH MPUXOJST
TexHoJorndyeckue HoBmiecTBa. B XXI Beke MbI IepexuBaeM pE3KUM Mepexo]l OT
MacCOBOW KYJIbTYpHI K IIU(PPOBOH, TJIe BOSPACTHBIC U SKOHOMHUYECKUE (PaKTOPHI UTPAIOT
olpeseNAoNyo posib B (aze amantauuu. M3meHeHus B ¢opmax oOLIEHHS B pamKax
U(PPOBON KyJIBTYPHI  (GOPMUPYIOT HOBBIN THIT COLTUYMA.

Ilenp cTaTh — MOHATH KYJIbTYPHbIE M3MEHEHHs] B COLUYME U OOLIECTBEHHOM
CO3HAHWH, BBI3BAHHBIC OBICTPHIM PACHPOCTPAHEHHEM HOBBIX KOMMYHHKAIIMOHHBIX
TexHOoJIOTuil. OCHOBHOM YKJIOH — C COL[MOJIOIMYECKON TOUKU 3pEHHs], HO OH HEU30€XHO
SBISIETC W MEXIMCIMIUIMHAPHBIM  M3-3a o0miero oObekta ¢ (dumocoduei,
Kynbryposniorueit u ncuxonoruei (Tainop 1989; Kacrensc. 2000). Ananu3 npusBaH
JaThb HEKOTOpBIC TPEACTABICHUS O TOM, KaK MOHUMATh HBIHENIHHE U Oymymiue
U3MEHEHHUs, BbI3BaHHbIC BIMSHUEM LHU(POBOIl cpezbl, BO3AECHCTBYIOLIEH Ha pa3IuyHbIe
COLMAIbHBIE ACMEKThl BHUPTYAIBHOTO TPOCTPAHCTBA W pEATbHYIO chepy KHU3HH.
Crparernyeckue nociaeCTBHUsI TAKUX U3MEHEHHH KpaiiHe BaKHBI.

PaccmoTpenne HaumHaeTcs C KpaTKOrO OMHMCAaHUS MPUYHH, IO KOTOPBIM
KyJIbTypa, SBISAACH WH(GOPMAIMOHHON OCHOBOM 4YeIOBEYeCKOro oOIiecTBa, Urpaer
BOXHYIO POJIb B TOHMMaHUHM IH(PPOBON PEBONIONHMH, AKTUBHO MEHSIOUICH HAITy
MIOBCEHEBHYIO KH3Hb. Mojenh IUPPOBOW KYIBTYphl HAXOJUT CBOM COOCTBEHHBIC
OTBEThl Ha BHYTPEHHHE HMIIYJIbChI, BOSHUKAIOLIME B TEUCHHE HEOOJBLIOrO MepHoja
BPEMEHU €€ CYIIEeCTBOBAaHMs, HO TMPEXKIEC BCEro Ha T, KOTOPBIE TOPOXKICHBI
u3menenusiMu B connyme (Levin & Tsybulsky, 2017).

Crnenyroumii mar cienial 1Mo OCO3HaHMIO TOro, Kak nudposas cpena, nudpoas
KyJIbTypa (GOpMHUPYET Hall ONBIT 00 OKpY’KAlOIIeM MHUpE, MPeAOCTaBIsAsA CIIOKHBIN
Ha0op MU(PPOBBIX HHCTPYMEHTOB JIJIsl OPraHU3aAIMHA HOBBIX HH()OPMAIIMOHHBIX CBS3EH 1
rI100aTbHOTO-JIOKAIbHOTO KYJIbTYpHOTo B3aumoneiictus (Acerbi, 2016). Peus noiiner
0 Habmro1aeMoM ‘“CKOPOCTHOM™ KYJIbTYPHOM BHETEHETHYECKOM HAKOIUIEHWH, U Kak
CIIeAICTBUHU, ‘“THUOpuamzanuel oHnailH wu  oddnaitn  moneit”, GopmupoBaHUU
THIIEPCBI3aHHOTO MHpPA, KOTOPHIH Cephe3HO BIMSET Ha HAIIE CAMOBOCIIPHUSITHE.

[lomnumaroTcs  BONPOCHI,  CBA3aHHbIE C  IPOLECCOM  IpeoOpa3zoBaHus
UJICHTUIHOCTH YEJIOBEKA B PEATbHON JKU3HU CO3JIaHHON UM TU(PPOBON HIEHTUIHOCTHIO
B CHUCTEME€ COLMAJbHBIX OTHOIIEHUI, YTO TE€HEPUPYET IOSBICHUE HOBBIX MOjEIeH
MIOBEJICHHS B paMKaX IH(PPOBOH KyIbTYpPhI, 00YCIOBICHHBIX OCOOCHHOCTSMHU CETEBOTO
oOmiecTBa. YenoBek yxke He omuryniaer ce0s BHe “nu¢ps”. Ha Hero Bcerja okasbiBaer
BJIMSIHAE TIU(PPOBOE COOOIIECTBO — TUTAHTCKAsI CETh, CBEPXOPTaHNU3M C KOJUIEKTHBHBIM
pasyMoM, rzie oOMeH MH(pOpMaIUeil MPOUCXOAUT CO CKOPOCTHIO CBETA, YEJIOBEUECKUN
WHTEJUIEKT CIUBACTCS BOCAMHO C MAIIWHHBIM, W TIE€ JaK€ MBICIH CIIOCOOHBI
NepeaBaThCs Yepe3 pacCTOSIHUE B THICSYM KUJIOMETPOB 32 JOJIU CEKYH/IBI.

l'unepcBsi3aHHBId  MHUpP HMMEET OJHY M3 BAKHEWIINX  XapaKTEPUCTHK,
BBIPRXKEHHYIO B (DOpMUPOBAaHUM “‘CeTEeBOr0” OOIIECTBEHHOTO CO3HaHUs. B cBoe Bpems
HOBaTOPCKOE HCCJICIOBAaHNE Cronnu Munrpsma (2022) COIMATbHOM
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B3aMMOCBSI3aHHOCTH YAMBIIAJIO M HHTPUTOBAJIO, IOTOMY Kak IpeAroiarajgo, uTo,
HECMOTpsl Ha OTPOMHBIC pa3Mepbl HAIIETO COLIMyMa, B HEM JIETKO OPHUEHTHPOBATHCS,
clleflys COLMalbHBIM CBSI3IM OT OJHOro 4ejoBeka K Jpyromy. Ceidac monoOHbIN
addekr HaOmomaeTcs B pa3pacTaHUU PA3IMYHBIX COLMANBHBIX cered. Dddext
MHUKpPOMHpAa HMEET 3HaueHue MJI1 JUHAMHYECKMX IPOLECCOB, NPOMCXOIAIIMX B
pearbHBIX B3aWMOJICHCTBUAX, U HAC, B NEPBYIO O4YEpedb JUISI MPOUCXOISAINIMX B
IPOCTPAHCTBE BUPTYaJIbHOM (HaIpUMeEp, CKOPOCTh paclpocTpaHeHus: UH(OpMauK 1o
CeTH M T. JI.), @ UMCHHO B CO3JIaHUH Tumep- win MetaBceneHnou (Holton, 2020, Jensen,
2020).

Mup, npuobperas 4epThl THUNEPOTKPBITOCTH, TaKXKE CTAaHOBHTCS CKBO3HBIM B
CBOEH CBSI3aHHOCTH, IpHoOpeTast OOILyI0 TEHACHLUIO OCTOSHHO AeIuThbes BeeM. [lpu
9TOM AP PEKT CyNepaKTUBHOTO BIUSHUS MPEACTABISIET cO00W 04eHb y100HOE mmoJte Jyis
dopMHpOBaHUS HW3MEHEHUH B COLMYyME, JAEMOHCTPHPYS OIPENEIEHHYI0 CTeleHb
HeTpe/IcKa3yeMocTH. Ha KOHKpeTHBIX mpuMepax Mbl HaOIr0gaeM OTIUYUTEIIbHBIC
4YepThl MUpPA CETEBOr0 OOUICHHUS, B KOTOPOM MEXIUYHOCTHBIE COOOIIEHUs U “y3kue”
WH(POPMALIMOHHBIE KaMIIAHWUW MOTYT MTHOBEHHO TIPEBPATUTHCSI B  MAacCOBEIC.
BenencrBue dyero umdpoBble ceTM  MOTYT CcTaThb IoJieM OUTBBI, Tak Kak
KOMMYHHKAIIMOHHBIE MIaT()OpMbI 00IIET0 MOJIB30BaHUsA, CeHYac SBISIIOTCSA “IEHTPaMHU
CHJIBI” 3HAYUTENBHO OOJIbILIE, YEM MbI MOTJIM MPEJICTABUTh KOTJa-1100.

I[Ipy paccMOTpeHMHM KOMMYHHUKAIIMOHHBIX TEXHOJOTHH apryMEHTHpPOBaHA
1es1eco00pa3HOCTh HU B KOl Mepe He 3a0bIBaTh O 3HAUUTENBHOCTH M MOIIU HX
Bo3aeticTBus (Shhwarz, 2019), mockoyibKy Croco0 UX HCIOIb30BAHUS MOKET TOBJIHSTH
Ha M3MEHEHMs HAIllUX KOMMYHHMKATHBHBIX M KYJIbTYpHBIX Mojeneil. Takum oOpazom,
TEXHOJIOTUH, CBSI3aHHBIE C WHpOpManued © KOMMYHHKalued, paboTamomme B
upoBoi cpele, CO3AAONIUe “TUIEPCBA3aHHOCTh HENb3s paccMaTpuBaTh Kak
NIaCCUBHBIE MHCTPYMEHTHI, & CKOpee, KaK MHTEPAaKTUBHBIC CHUCTEMBI, PETYJHPYIOUIHE
IpoIecChl BHYTPHU LIU(PPOBBIX CPEJl, TEM CAMBIM IOPOXK/asi ONpeesIeHHbIE COIIUAIbHBIE
C/IBHTH.

[U®POBASI TPAHC®OPMAIIUSA KAK AJANITUBHBIA MEXAHU3M

PaccmarpuBas KyabTypy Kak HEKYt0 MH()OPMAIIMOHHYIO 000JI0UKY, SBISIOIIYIOCS
TBOPEHHUEM YEJIOBEKA, CTOUT, ONHUpPAasCh Ha €€ WH()OPMALMOHHYIO CYIIHOCTb, BBIIBUTH
BBICTPOCHHBIE U €IIe 3apOKIaloIuecss KYyJIbTypHbIE OCOOEHHOCTH LU(PPOBOTO
obmecrBa. Kynbrypa Heornenuma oOT uHGOpMalLUU, SBISIOMIENHCS OCHOBOM
YeJI0BEYECKOro O0IIECTBa, )KU3HEHHO BaXKHBIM YCIIOBHEM ero cyiiectBoBanus. Cys 1o
BCEMY, B LIM(PPOBOM 0OILIECTBE COLMAIBLHOE OBITHE KYJIbTYPHI HPEICTABISIET OCOOBIH
uHTepec. B kubepnpocTpaHcTBe y Hee MOSBISIIOTCS JIBE HOBBIX XapakTepucTuku. C
OJIHOIl CTOPOHBI TPOUCXOIUT CKAaTUE MPOCTPAHCTBA-BPEMEHM, C APYroil — Mup
paspacTaercs 10 mapaMeTpoB INI00ANbHOM JepeBHH, HO MPU 3TOM BO3HHKAET HEXBaTKa
pEeaNbHBIX OIIYIICHHI.

OnHO U3 YCTOSBIIMXCS MPEJICTABICHUH O YelIoBeUYeCKoil KylbType — 3T0 (hopMma
“TpeXMEpHOIo MPOCTPAHCTBA KYJIbTYpPHI, MOKa3aHHas Ha Pucynke 1.
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Pucynok 1. Kyneryproe mpoctpanctso (Levin et al., 2013, c. 17)

KynbrypHoe mpoctpanctBo (puc. 1) oOpa3oBaHO TpeMs OCSIMH — 3HAHUSIMH,
IEHHOCTSIMU W mnpaBwiamu. Kaxnmas mapa oceit  oOpa3yeT  IUIOCKOCTb,
COOTBETCTBYIOIIYIO OJJHOM W3 IpaHell ueloBeYecKoil KyabTyphl. JlyxoBHas oOpa3oBaHa
INIOCKOCTHBIM COOTBETCTBHEM OCE€H ‘“3HAHMM U IIEHHOCTEH’; OCH “IIEHHOCTEH H
npaBusl” 00pa3ylT I0JIe COOTBETCTBUSl COLMATBHOW KYIbTYpe; TEXHOJIOTHYECcKas
IpeJ/ICTaBlICHa MKy OCSIMU “HOpM U 3Hauuit” (Levin, 2014).

B 2013 roay BblmeynmoMsiHyTasi TpexMepHasi MOJIeNb Oblila BIEPBbIE MPUMEHEHA
s mipenctaBineHus nudpoBoit kyapTypbl (Levin et al, 2013, c. 17). JlyxoBHas
cocrapmsitonas MUGpPoBOro o0IIecTBa — sIBICHUE yHHUKalbHOE. [Ipexae Bcero, aTomy
CIOCOOCTBYET €r0 BHYTPEHHSISI CBSI3b C BUPTYaTbHBIM MUPOM. OYEeBUIHO, YTO TIO MEpe
TOTO, Kak MIHTEpHET cTal HEOThEMJIEMBbIM KOMIIOHEHTOM YXU3HHU, MPUCYTCTBUE B CETH
BIIUSIET HAa JyXOBHYIO KyiubTypy. [losiBieHHE BHpPTyalbHOW CETEBOW >KU3HM Kak
CYIIECTBEHHOW YAaCTH pealbHOH wHMeeT Oonblioe 3HaYeHHe Uit (HOPMUPOBAHUS
mnuHocTu. CaMoe HHTUMHOE, YTO MOXKET OBITh, — COOCTBEHHAS JUYHOCTH, COOCTBEHHOE

e 9

s — B 3HAUUTEJIbHON CTETIEHU MOJBEPKEHO BIMAHUIO HU(PPOBBIX TexHoJorui (JleBuH,
2013).

Ecin TpamuuumoHHas cpena CTpowsiack IO 3aKOHaM MpPUPOABl, TO U B
TEXHOJIOTMYECKOM CMBICJIE MpHpo/ia ObUla UCTOYHUKOM SHEPTrUU KaK OCHOBBI KH3HHU.
Hememnuii pa3BuBaOmUics KOHTUHYYM OIPEAEIAETCS TEXHOJIOTMSAMH MAIlMHHOTO
oOydeHus, OCHOBaHHbIMH Ha aHanuze Big Data, 3amensist sHepruto nnpopmaiueil kak
“OCHOBHBIM HCTOYHUKOM™ >KM3HM uenoBeka. [lo3HaBaemas cpena ‘“‘omudponbiBaet”
YeJIOBEYECKHE B3aMMOJICHCTBUS, €CTECTBEHHBIM IIyTEM BCTpauBasCh B HUX. Takum
o0pa3oM, BCE COCTaBJSIOIIME COBPEMEHHOW  KyJIbTYpbl, TECHBIM 00Opa3oM
B3aMMOJICICTBYS, 00pa3yroT LETOCTHBIN JaHAmadT HUPPOBOIL SMOXH.

B uenoBeyeckoM 0O0IIeCTBE KyJIbTypa BBICTPOMJIA HPUHIMIHAIBHO HOBYIO H
YAUBUTEIBHO Pa3HOOOpa3HYI0 MO CBOMM BO3MOKHOCTSIM MOJENb MH(POPMAIIMOHHOTO
Ipolecca, OTCYTCTBYIOLIYIO Y KUBOTHBIX, B KOTOPOW KOJMPOBKA 3HAHUN MPOUCXOTUT
HE TeHaMHU, a 3HaKOBbIMU cucteMamu. Mnen u oOpa3sbl, BbIpaXKEHHbIE B 9THX CUCTEMAX,
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OTIIEJIeHbl ~ OT  WHAUBUAYyMa,  MpHOOpeTas  HE3aBUCHUMOE,  HEJIWYHOCTHOE
cymectBoBanre. OHHM CTAHOBATCS COLMAIBHOW WH(pOpMAIMend, HOCUTEIeM KOTOpOU
SBIISIETCS. HE OT/AENBHBIN YEeNIOBEK, a COLMYM, OBITYIOIIAs B HEM KylbTypa. B oTnuyne ot
OMOJIOTUYECKOH, colManbHas 3HAaKOBas HHQOpMAIMs HE MCYE3aeT CO CMEpPTHIO
YeJoBeKa, 00pa3ysl BHYTPU KYJIbTYPhI ClIEIU(PUICCKUN B HETCHETHYECCKUHN ‘“‘MeXaHU3M™
CBOCH HACJICICTBEHHOCTH — COIMAIbHYIO HaceacTBeHHOCTh (Kapmun, 2003).

[Tapayens MeXay KyJIbTYpHOH W OHMOJOTHYECKOW OHBOJIIOIUEH BOCXOIUT K
Xaxkcmu (Huxley, 1874), Ionmep u Dxkiic (Popper & Eccles, 1977) u Jixeiimcy (James,
1879), a uges paccMaTpuBaTh KyJIbTYypy Kak (QOpMy SIUTCHETUYECKON mepenadn
BIiepBbIe ObuIa BeIBUHYTA P. JlokuH30M (1993), KOTOpEII BBET TEpMUH “MeM” B KHUTE
“OrouCTUYHBIA TeH” I 0003HAYCHUS LIETOCTHOU eaMHUIILI HHPopMaruu. OHAa MOXKET
nepeaaBarbcsi (PEHOTUITUYECKH, YTO JTAJII0 OCHOBAaHHWE IJISi MPEICTABICHUS O TOM, YTO
KyJIbTypa, KaKk M TE€Hbl, MOXKET pa3BUBAThCS IMOCPEACTBOM peIUTHKAIUK (Tepenadu
MEX1y MIOKOJIEHUSIMH ), MyTalluu U 0TOOpa.

OTHolIEHUST MEXAY OKpYXKalolleil cpenoil, reHaMu M KYyJIbTYypOill JOBOJBHO
CIIOKHBI U TpeOyIOT INTyOOKOro M3y4deHHs Ipoliecca aJanTaliy YeJIOBEKa K HOBBIM
YCIIOBUSIM, BCErJa MPEACTaBISIONUM COOOW YHUKAIIbHO CIIOKHOE B3anMOJICHCTBHE
MEXAYy KYJIbTYPHBIMH W TEHETHUYECKUMHU HU3MEHEeHUsMU. [loTeHrman HalmromaemMoit
“CKOpPOCTHOW” KYJIbTYPHOH 3BOJIIOIIMH 110 CPABHEHUIO C TEHETHUYECKUMU U3MEHEHUSIMU
BBISIBJISIET BaXHYIO OCOOEHHOCTh HBIHEHIHETO COLMyMa: y COBPEMEHHBIX JIOAeH
OpUCHoco0IsIeMOCTh K HOBOM cpele 4acTo OOBACHAETCS YHUKAJIbHO pa3BUTON
CMOCOOHOCTHIO OBICTPO HAKAIUIMBATh OOJIBINON aaTUBHBIN KYJIbTYPHBIN “penepTyap’.
[TomobHo OuoNOrMUECKUM aJanTalusM, KyJIbTypa TNpUClOcabiIMBaeT Hac K
OKpyXarollled cpeie HacTOIbKO yA0OHO, HAacKOJbKO 3TO BO3MOXHO IIpH
CYLIECTBYIOIIUX YCiIOBHsAX. HO Kaknoe HOBOE IIOKOJIEHHE HE SBISETCS KIOHOM
MpeABIYIIEro, KyIbTypa BCerja HaXOIUTCS B IBUJKCHUH.

M3MeHeHHe anropuTMOB YEJIOBEYECKOTO TOBEICHMs, MO Oojbllell YacTH
BBITEKAIONIMX W3 MOJIU(UKAIMU COLUMYMa, ONHMPAETCS Ha MEpPEeCTPOUKY YCIOBUMN
CYIIECTBOBaHMS, IJI€ MHUPOBO33peHUE (OpPMHUpPYETCs Kak B HENOCPEACTBEHHOM
(¢usnyeckom), Tak U B BUPTyalnbHOM mpoctpaHcTBe. Y W. JleBuna u JI. Mamioka
MOSIBIISIETCS MOHATHE “‘TUIEPCBA3AaHHBIN MHUpP U €ro BIMUSHUE HA YEIOBEUECKUN OIBIT.
DTO MHUp, B KOTOPOM aKTHBHO MPOSBIIsieTcs PeHOMEH MU POBON KYIbTYPhI, YCUIIEHHBII
“rubpunuzanueil onnaiH u oddnaitH nomnei, rae ceTh MpeBpaTHiach B MPOCTPAHCTBO
YeJI0BEYEeCKOW KOMMYHHUKALMM, IOBCEIHEBHON JEATEIbHOCTH U pa3BlCUYEHHUS, B
“antpononpoctpanctBo”. K. baccer, roBops 0 HEOOXOIUMOCTH MOCTPOCHHS
COIMATbHOM TEOPUH, YUUTHIBAIOIICH 3TU U3MEHEHUS, OMMCHIBAET HOBBIN ATl Pa3BUTH
1U(POBBIX TEXHOJIOTUN M UX BIHSHHE HAa COIIMYM Kak 3Tall “TIOCTKUOepIrpocTpaHcTBa”
(Coxomnona, 2012, c. 9).

Camble BakHBbIE MeTaMOP(O3bI B “OLU(PPOBAHHOM ™ COLUYME CBSI3aHbI C 3aMEHOM
TPaJMLMOHHON  KOHUEMIMM  YeloBeKa Kak  OTAEIbHOW  CYIIHOCTH  HOBBIM
OHTOJIOTHYECKUM CAaMOBOCTIPUATHEM 4YelIOBEeKa Kak HH(OPMAIIMOHHOTO OpTraHHU3Ma,
B3aMMOCBS3aHHOIO CO BceM MHpoM. JIerkocTh nocTtyma K O€CUHCIEHHBIM BHIaM
uH(pOpMAllUM MEHSET TMPHUPOAY UEIOBEUYECKOrO OMbITa — BO3MOXKHOCTH JIFOOOTO
yesioBeKa (MMEIoIero A0cTymn B IHTepHET) BBIOUPATH jKeTaeMblil KOHTEHT J1a€T HOBBIE
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Croco0bl KOHCTPYMPOBAHUSL CBOETO MHPOBO33PEHHS, CBOUX OTHOLIEHUH C IPYTMMHU U
CBOEro NMOHMMAaHMUSA TOrO, YTO €CTh YEJIOBEYECKas CYIMHOCTb. /[yXOBHas KyibTypa B
TUIIEPCBA3AHHOM  MHMpPE  UHIUBHUIyaJIM3UpPOBaHa M,  MOXKHO  yTBEP)KIaThb,
JEKOHTEKCTYaIu3UPOBaHa.

CETEBOE CO3HAHMUME B CBEPXCBA3AHHOM MUPE

WndopmanonHas peBoionus HE OrpaHUYMBACTCS 0ojiee COBEPIICHHBIM
TEXHOJIOTHYECKUM DELICHUEM Uil MONy4YeHUS 3HAHUM WM BBIMOJIHEHHUS PA3IUYHBIX
MOBCEAHEBHBIX 33/1a4. Ckopee, OHa CUTHAJIM3UPYET O CABUTE B Croco0ax, KOTOPHIMU
MBI, KaK JIFOJI1 — YICHBI COIUyMa, IOHUMaeM camy CyThb TOT0, KEM “OJIKHO OBITH”.

Jo mnosBinenuss VHTepHeTa SHUUMKIIONEIWYECKAass YTONMS  OJULETBOpSIIA
BCEMOTYILIECTBO 3HAHUs, IpeAnojaras, 4YTo MMEHHO 3HAHHE CIYKUT HOPMATHUBHBIM
KOMIIaCOM, KOTOPBIM HampasiseT Jiroaeid u oOmecTBo. YUem OoJbllie MBI 3HAEM, TEM
nyyimie geWictBsyemM. W HaoOOpoT, OMMOKM U MOPOCTYHNKH, COTJACHO ITOM
palMOHAIFHOCTH, CBSI3BIBAINCH C HEAOCTaTKOM 3HaHWH. B HOBoW mmdpoBoit
pEaIbHOCTH BaKHEWIIIMM YCJIOBUEM CYIIECTBOBAaHUS SIBIISIOTCS HE 3HAHMS, a Halla
CIOCOOHOCTh 3aXBAaTUTh BHUMAaHHUE, 3aMKCHPOBATH €r0, MPOJEMOHCTPHPOBATH €O,
YIUBHUTH JHOOBIM CIIOCOOOM, UTOOBI HE OBITH HE3aMEUEHHBIM.

Nudopmanuu cranoButcs Bce Oonbine. Hame omymieHue 0€3rpaHUYHOCTH MUPa
CMECTHJIOCH C NMPUPOAHBIX PECYPCOB HA HEE. JTO CYIIECTBEHHOE U3MEHEHHE SIBIIAETCS
MPSIMBIM  CJIEICTBUEM HUGPPOBOro moBopora. OJHUM W3 MPUMEPOB TAKUX HU3MEHEHHUI
SIBJISIETCS] BO3POCIIAs KyJIbTYpHAsi 3HAYUMOCTh COLIMAIIBHBIX CETEH

B MaTepuaie, mocBsIeHHOM MOJIOZIEKH B COBPEMEHHOM OEJI0pyCCKOM OOIIECTBE,
YETKO MPOCMATPUBAETCSA MOYTH aOCOIIOTHAS MOTPYKEHHOCTh MOJIOJIOTO MOKOJIEHUS B
MUP COLUAIBHBIX ceTell (PUCYHOK 2).

Ha canTbl Kakon TeMaTuku Bbl Yalle Bcero saxoaurte?
(B % OT YMCNa ONPOLEHHbIX UHTEPHET-NOoNb30oBaTeNnen)

CoumanbHbie cetu 84,1
Pa3ssnekarenbHble canTol (Myabika, punemsl U T.4.) 53,3
HoBOCTHbIE canThl 51,8

MHTepHeT-maraamHbl 38,7

O6Gpa3oBarensHbie caiTbl U CaiTbl C HayYHOW
nHopmauven

Caittbl ¢ MH(OpMaLmen CNPaBOMHOIO Xapakrepa 29,6
OHNaiH-1rpbl 18,1
MouToBble cepeepb! 13,3
Bnoru, XOK (XKusown xypHan) 10,6
Opyrve | 0,3

Her oteera | 0,3

Pucynok 2. [TocemaemMocTs HHTEpHET-calTOB MoJioAekbio (CyxoTckwuii, 2020)
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CormanpHble CETH NPUHIUIHAIBHO OTIMYAIOTCS OT TpaauuuoHHbix CMU. Onu
ObICTpBIC, JUHAMUYHBIE U, YTO CAaMOE€ IJIABHOE, MEPCOHAIU3UPOBAHHBIE. ITO CBS3aHO C
TEM, YTO KaXIbIH YJICH CETH CBs3aH CO “‘CBOMM’’ COOOIIECTBOM, KOTOPOE COOTBETCTBYET
€My U KOTOPOMY OH JIOBEpSIET.

BaxxHoli 0COOEHHOCTBIO CETEBOr0O OOIIECTBA SABIIIETCS €ro “‘IeATeIbHOCTHBIN
XapakTep U CIOCOOHOCTH JItO/Iel ObITh KaK MOTPEOUTEISIMHU, TaK U MPOU3BOJAUTEIIMU
KOHTeHTa. D¢ (HEeKTUBHOE OOIIEHHE MEXIY JIOAbMU TpeOyeT OBICTpOH peakmuu Ha
moboe ceTeBoe coObITHE. JKU3HB B THIIEPUHTCHCUBHOM OOIICCTBE JIEIACT 3ar03/[aIble
OTBETHI UM PEAKIMU Ha KOHTEHT HEYMECTHBIMU. PallnoHaIbHOCTh CETEBOTO O0IIecTBa
BBIPAXKACT UJICIO O TOM, YTO PE3yJIbTATUBHOE OOIICHUE HE MOXET OBITh JOCTUTHYTO 0e3
MOCTOSIHHOM aKTUBHOCTH IO BCEW ceTH. B 3TOM OTHOIIEHMH MPOIECC COIUAIU3AINU
KapJIMHAJILHO U3MEHUJICS U MPUOOpeN HOBbIE XapakTepucTUku. COlMaTbHBIN XapakTep
CEeTH TMPOTUBOPEUUT HEPAPXUUYECKHUM MOJENSIM KOMMYHHUKAIIMU, B KOTOPBIX
JTOMUHUPYIOT TPUHILMUIBI BEPTUKAJIBLHOTO CcTaTyca W mojaBieHus. CeThb MpeBpalaet
B3aMMOJICHCTBHE MEXKY MOJIb30BATEISIMU B OOBIYHOE COLMATbHOE OOIIEHIE U BHIBOAUT
ero Ha 0oJiee BRICOKHIA YPOBEHB pa3BUTH MH(PPOBOro 0OIIECTBA.

“KomnexktuBu3mM” ¥ cnenuduka COIMUAIBHOM KyIbTypbl Hauboyee spKO
BbIpaxkaeTcsi B HU(POBOM OOIIECTBE B HOBOW JMHAMUKE (POPMHUpPOBAHUS ‘‘CETEBOr0”
oOuiectBeHHOro co3HaHus. [lockonbky nudpoBas mepenavya KyJIbTYPHBIX LIEHHOCTEH
XapaKTEepU3yeTcsi  TaKUMH  OCOOCHHOCTSIMM  KaK  CKOPOCTb,  BO3MOKHOCTH
KOMOMHHMPOBATh MHCHbMEHHBIN M ayAHOBU3YaIbHBI KOMIOHEHTHI U MHOTUM JPYTHUM,
BO3HUKAET CEPbhE3HbII BOMNPOC, KaK B3aMMOJAEMCTBHE 3TUX HOBBIX (PyHKUMN Oyner
BIIMATH HA TO, KAKOM COJIEP>KATENbHBI KOHTEHT CTAHET PAaCIPOCTPAHATHCS B COLIUYME C
OoJtbIIIel BEPOSTHOCTRIO M Kakoro OyneT ero Biusiaue (Acerbi & Bentley, 2016).

YEPE3 CO3JAHUE HUPPOBOI'O “sA” K “I'HIIEPOTKPBITOCTH”

HoBble nHTEpakTUBHBIE 00JaCTH MPEACTABIAIOT COOOH O4YeHb YA0OHOE Mo s
dbopMupoBaHUs W3MEHEHHWW B couuyMme. [[uanoroBblil xapakTep HOBBIX Meaua, B
YaCTHOCTH, MOATOTABIMBACT Cpedy VIS peallu3allii CTPAaTeTHil, KOTOpble 00JIerdaroT
paboTy MaccoBOro Mpou3BoACTBA. JIFOAM MOTYT JIeTKO co37aBaTh B u(ppoBoM opmare
T€ THUIIBl COLMAIBHBIX OTHOILIEHUM, KOTOPbIE HE MOTYT CO3/1aThb B PEaJbHOWU KU3HMU.
NMeHHO Tak WHIWBUII BCTYMAeT B MPOIECC PEKOHCTPYKIUHA U(PPOBON MICHTHYHOCTH,
TpancGopMHUpys peanbHyl0, 100aBiss HOBbIe kKadecTBa. OfHako B ciydae miargopm
COIIMAJIBHBIX CETEH YEJIOBEK BOCCO3JAET HE TOJIBKO CBOE IOBEJICHHE, & U BU3yaJIbHbIE
KO/bl. Y COBPEMEHHOr0 4YeJOBeKa JIOCTaTOYHO BPEMEHHM M CBOOOJBI B COLMAIBbHBIX
ceTsX, yToObI co3maBaTh mudpoBoe “S”°, KOTOpOEe OH HE MOXET CO37aTh B peajbHOM
MHUpE.

ConuanbHble CETH BBIIUIM 32 paMKU HU(POBON COIMATN3ALUU U CTAJIW BUTPUHON
U(GPOBON UAEHTHUYHOCTH. MHOTHE COLIMOJIOTHYECKUE U COIMATIbHO-TICUXO0JIOIMYECKHe
MOAXOABl MPEAINONAararoT, 4YTO COLMAJIBHBIA XapaKTep YEJIOBEKA BO3HUKAET U
(dopmHpyeTcsi B COOTBETCTBUU C pa3HOOOpa3ueM COLMANBHBIX OTHOLIEHUH, KOTOpPhIE y
Hero ecTb. lludpoBble HIEHTHUPUKATOPHI, KOTOPbIE OTIMYAIOTCS OT JIMYHOCTH
WHAWBUAA, TPAHCPOPMHUPYIOTCS B JUCKYPCHUBHBICE HMHAUKATOPHI, OTPBIBASICh OT
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pealbHOTO BPEMEHH M MPOCTPAHCTBA, a TAK)KE YCUIMBAIOT APYr Apyra JIeMOHCTpaIueii,
npucymen udpoBoMy MHPY.

Jioqn XOTAT NPOAEMOHCTPUPOBATH CBOE IMPHUCYTCTBHE B LU(GPOBOM MHDE,
HOJEIIUTHCSI CBOMM PEaJbHBIM ONBITOM, pa3Memas COOOIIEHUSI B COLMAIBHBIX CETSX.
“I'umepcBsi3aHHBIA”  MHUP  TOMJIEPKMBAET Yy MyOJMKH, B TOM 4YHCIE, H
IK3UCTCHIMANbHYIO MOTpeOHOCTE B onoOpenuu. [loka 4YenmoBeK MPOAOIDKAET
MPUCYTCTBOBaTh B COIMAJBHBIX CETAX, JEISACh W Tojy4as “Jaliku’, ero JeUCTBUS
3aMMCBIBAIOTCS M COXPAHSIOTCS, CO3AAaeTCsl HOBasi M (pOBast UACHTHYHOCTb.

[Ipu STOM TeHEepUpPYIOTCS M HHBIE MOJENU IMOBEIACHHS B pamKax HudpoBoi
KynbTypbl. llosiBisieTcss MUpPOBO33peHHE, KOTOpPO€ NPEJACTaBISIET COOOH HOBYIO
KOAMPOBKY U MPUBBIYKU KaK (parMEeHTHUPOBAHHBIC, OTPEIAKTHUPOBAHHBIE, CBA3AHHbBIC U
nojakitoueHHsle K MuHTepHery, Kk “runepcpene”’. ConpuyacTHOCTD M CO3JaHHE
AHOHMMHON MJEHTHUYHOCTH 3HAYUTENBHO Mpolle B “mudpe”, a pa3HUIAa B cTaTycax
MOJIHOCTBIO MCYE3a€T WJIM YMEHBUIAeTCd /10 MUHHUMYyMa, YTO IO3BOJIIET TOBOPUTH O
HOBOM (popmaTe akKyJIbTypaluu. Tak ¢ MOMOIIBI0O HOBBIX TEXHOJOTUH B LU(POBOMH
cpejie peKOHCTPYUPYETCs coluanbHasl, KylIbTYpHasi U NOBCEIHEBHAS dKU3Hb.

WuTennexryanpHas, TBOpUECKast JESITEIbHOCTh YeloBeKa TpeOyer
UCKJTFOUMTENIFHOTO aBTOPCKOTO TpaBa Ha KOHTEHT B TPAIHIIMOHHOM OOIIECTBE, IIe
JIFOJIY TIPUBBIKITN AETUTHCS C APYTUMU TJIaBHBIM 00pa3oM pe3ylbTaTaMu CBOEH paOoThI.
B coBpemenHnoil “nu¢pe” nroaM HavaidM JENUTHCS TNPAKTUYECKH BCEM, HE TOJBKO
pe3ynbTaTaMH, a W TMpoIlleccaMd TBOPYECTBA. DTOT MPUHIUI CTAHOBHUTCS Bce Oolee
YHUBEPCAIBHBIM, DPETYISPHBIM U >KEJIaTeIbHBIM, BBICTYINas B KauyeCTBE PYTUHHOMN
NMpakTUKU. YacTHbIE TULa YK€ ceifyac MOTYT BIIMATh HA OCHOBHBIX NPOU3BOJIUTENEH B
CeTH, Ipujlaras COBMECTHbIE YCHUIHUS 1O (POPMHUPOBAHUIO COLMUAIBHBIX HOPM H
cTpyktyp. IIporHosupyercsi, uro B Oyxaymiem Bce Oojiblliee YHCIO NPOGEecCHOHATIOB
OyneTr ycTaHaBJIWMBaTh TECHBIE CBSI3U C JIIOOWTENsAMH, TO €CTh  ‘MEIIarbl’
npo¢eCCHOHATIBHO COCTABJIECHHBIX COOOIIEHHH CpEeICTB MaccoBOi MHpopMauuu u
COOOIIIEHUH TpaXKJaH, BEPOATHO, OYAYT pacTH.

B cBoeii pabote [[x. XepHHT Ha3bIBaeT OOIIYIO TEHJICHIIMIO TTOCTOSHHO JETUTHCS
BCEM ‘‘TpaHCHapu3aliden”, Oomnpesesisi ee Kak IMPOoIEecC Mepexona K “mpo3pavyHOCTH’
YeNIOBEUYEeCKHX  B3aMMOJCUCTBUM M  THIEPOTKPHITOCTH  oOmiectBa. M3ydeHwue
B3aUMOJICCTBUSI M COBMECTHOW JIWHAMUKH WHIWBUAYAIH3allUd W TpPaHCIapU3aIluu
TECHO CBSI3aHO C TaKUMM CYIIECTBEHHbIMM MOHSATUSMH, KaK “d B OTHOILICHUSX
(Herring, 2019) u acmekTtamu caMOOIICHKH deioBeka. He crmemyer 3a0wiBaTh, 4TO
upoBasi KyIbTypa MOXKET OCBOOOINTHh HAC KaK JIMYHOCTEH, HO OHA TaKKe MOXET U
“3aKJIHOYUTH” HAC B TIOPBMY.

Y.Mutuenn mpeanoiiaraeT, uYTO  BCEOOBEMIIONINE  BHUPTYyaldbHBIE  CETH
MPAKTUYECKH CIIMBAIOTCI C YEJIOBEKOM Ha OHOJIOTMYECKOM YpOBHE, NPUBOAS K
OCO3HAHHUIO — 51 KaK KUOOPT, pacCesHHBIM B MIPOCTPAHCTBE, TO €CTh pa3felieHue MEeXIy
YEJIOBEKOM W MAIIMHOW OOJbIle HE JeWCTBYeT. | MIepnoakiIoueHne B COUYETAHUU C
3¢ (HEeKTUBHBIMU TEXHOJOTUSIMU TPUBEIO K YCKOPEHHIO MHOXKECTBa JIEUCTBUH, UTO
nperoiaraeT onpeIeieHHyo cTenens Henpeackasyemoctu (Mitchell, 1999).

Bosnukaer cepbe3nbslit Bonpoc. Kakoe 3HaueHue mmeeT Uisi OOLIECTBAa TO, YTO
CeTeBble KOMMYHHUKALMOHHBIE IJIATPOPMBI MOTYT CHENaTh KOTO0 YrOJHO MAacCOBBIM
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KOMMyHHKaTOpoM? OJHMH W3 OTBETOB COCTOMT B TOM, YTO MMEHHO Tak ceilvac u
pOXKIaeTcs HEBEPOSITHBIN MTOTEHLIMAJ COLMAIbHBIX U3MeHeHul. [loromy uTo 001iecTBo,
kak cuutaet M. Jloy3, HE MNpPOCTO CTPOUTCS TOCPEACTBOM KOMMYHHUKAIUH, OHO
cymectByer B Heidl (Deuze, 2006, p. 70). Dto o3HadaeT, yTo JIOOOH YETOBEK C
KOMITHIOTEPOM HJIM CMapT(GPOHOM MOXKET PACIpPOCTPaHATh KaKHE YrOJIHO COOOIICHHS,
KOTOpPBIE MOT'YT CEPbE3HO MOBIUATH Ha OOIIECTBO B 11esIOM. Ternepb OTAeIbHbIE JIULA U
HEOOJIbIIIE TPYNIBI HUMEIT BO3MOXHOCTh KOOPAWHUPOBATh CBOU JCHCTBUS H
B3aMMO/JICHICTBOBaTh, BO3IJIABHB  COLMAIBHBIC JIBUKCHHUS, HCIOJIb3YsS CETEBBIC
KOMMYHHKAIIHOHHBIE TEXHOJIOTHH.

Hudpossie Texnonmoruu b. Crurnep ompenenun kak ‘“‘papmakon” — @appokov
(rped.) — TepMHUH, KOTOPBIH B (PUIIOCOPUU U KPUTHIESCKOW TEOPUHU MPEACTABIIIET COOO0M
CMECh JIBYX: JIEKapCTBO U 51, a TO U Tpex 3HaueHwuid (Stiegler, 2019). 3nech peub uueT o
BHYTPCHHEM HAIpsHKCHUU U(PPOBOTO MUPA M TEXHOJIOTHUH, KOTOPBIE C OJHONH CTOPOHBI
00€IaT MPEeTOCTaBUTh OOJIBIIIE BO3MOXKHOCTEH JIi YEIOBEYECKOH KYJIBTYpHI, a C
JpyTroii 001aIaI0T W pa3pyIuTebHONU CHIIOH. C ero TOUYKH 3peHUs TaKOH IOCHUT CTABHUT
O] yIpo3y TepPMEHEBTUYECKHUE 3HAHUS, JIUIIACT YEIIOBEKa CIIOCOOHOCTH Pa3MBIILISATh O
NEPE)KUBAHUAX W pa3pyllaeT COIMAJIbHYI COJHMIAPHOCTh. PacrpocTpaHeHue
Ne3uHPOpMaMd M pPOCT pa3HOTJacuid B TOJUTUYECKUX cdepax  sBISIOTCS
BOIUIOMICHUEM TpeaynpexaeHus b. Cruriepa o BO3MOXKHOCTSIX M YMEHHUU WIH
HEYMEHHH KHUTb B AIIOXY pa3pylICHUsI.

“T'MIEPIOJAKJIIOYEHUE” KAK HOBBI ®OPMAT AKTUBHOI'O
OCBOEHMA PEAJIBHOCTH

I'paxxmanckas UIEHTUYHOCTh MMEET TEHACHIIMIO MEPEXOJUTh OT MAaCCHBHOTO K
aKTUBHOMY rpaxkaanctBy. b. Bemnman paccmaTtpuBas oTHomeHus: B XX BEKe, BBOJUT
MOHATHE “TJIOKAIM3aLMsa’”’, “‘coueTaHue TII00aJIbHON U JIOKAILHON B3aMMOCBI3aHHOCTH
(Wellman, 2001), B3aumozaelcTBHs Ha pabOYMX MeCTax W B TPYIIax COOOIIECTB.
WNHTepHeT M ero comuaibHO-ceTeBasi CTPYKTypa pabdoOTaeT Ha ydyacThe MaKCUMAaJbHO
0OJBIIET0 YKca OTACIbHBIX JIOACH, 00bEINHEHHBIX B TT00aTbHYI0O KOMMYHUKAIIHIO.
OTO U3MEHEHHE ¢ cepeanHbl XX Beka A0 Hayana XXI mposBUIIO MOHATHE TpaXIaHWHA,
KOTOPbIA CTAHOBUTCSI BCE€ AKTHUBHEE CTPEMAIIMMCS O3BYYHMBATh CBOU OIACeHUs U
TpebOBaTh CBOETO MECTa B OOIIECTBE.

[TocTosiHHAs CBSI3p JAPYr € JPYyroM C TOMOIIBIO HHU(POBBIX ceTell co3gaer
BO3MOKHOCTh JJISI OTHOCHTEIIBHO OBICTPBIX MAaCCOBBIX COIMATIBHBIX AeHCTBUU. JIromm
HAYMHAIOT WCMOJB30BaTh ATy CHUIYy, YTOOBI TSAHYTH OOIIECTBO B pPa3HbIe CTOPOHBI.
“I'unepcBsi3aHHbI” MHp, B KOTOPOM BHpTyajibHas TOJdNA, MOPOM HEOOIBIIMMHU
YCWIMSIMU TPEBPALIAETCA B PEATbHYIO, JEMOHCTPUPYET, YTO COLMAIIbHBIE CIBUTU U
pa3HOIJIACHs Pa3BHBAIOTCS, YCKOPSIOTCS 3HAUYUTEIBLHO ObICTpee, Omaromapst HHTEPHET-
atopmam.

®DaKTOpBI, CAMBOJIM3UPYIOIINE TTEPEMEHBI, TaKHE KaK JUBEPCU(UKAITUS CPEICTB
MaccoBoi wuHpopManuu u  “‘oOpereHuMe” UMM BJAacTU Haa  OOIIECTBOM H
MPaBUTEIHLCTBOM, TEXHUYECKUI MPOTpecc, colmaabHas cBo0OAa WIM HOBBIC TCHACHITUN
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B MBICIIIX O IpaBaxX YeJIOBEKAa M COLHUAIBHBIX JIBUKEHHSIX, MOCTYIIEHHO (hOPMHUPYIOT
HOBBIW THUI COLIMYMA.

CoObITusl, TpOUCXOAsIIMEe B MyOIWYHOW Meaua cdepe, HHTEpPEeCHbl s
OOJNBIIMHCTBA TPaXKIaH, a MOOWUIILHBIC YCTPOWMCTBA MPEBPATHIIMCh B BEHIATECIHHBIC
CMMU, wunTerpupysch B colUalibHbIe ceTH. B 3TOM cMbICiie COLUAIbHBIE CETH
(GYHKIIMOHUPYIOT MPAKTHUECKU KaK MOCpEeIHUYecKas BUpPTyallbHas myonuyHas cepa.
Tpancasiuy 0ObIYHBIX JIFOJIEH B COLUANBHBIX CETAX, OCOOEHHO MPSMBIE, IO KOJTHUYECTBY
MPOCMOTPOB HMHOTAA YCIEIIHee, 4YeM Yy 3HamMeHuTocTe. B Hacrosimee Bpems
CYIIECTBYET MHOXKECTBO YUYETHBIX 3allUCell B COIMANBHBIX CETSIX, CO BPEMEHEM
3HAYMTENIbHO YBEIWYUBAIOIIMX YUCIO CBOUX MOAMUCYMKOB. A B OCTPOAKTYyaJbHBIC
MOMEHTBI 3Ta TEHJIEHIUSl pa3pacTaeTcs B reoMeTpHueckoil mporpeccuu. llpumepom
MokeT cinyxkuTb aBryct 2020 roma B bemapycu, rae ‘“‘renerpamm-peBONIOLUS”
pa3BopauuBaiach, Onaronaps HeyCTaHHOMY BOpOCYy MH(OpMALUU C SKCTPEMHUCTCKUMU
Npu3bIBaMM Ha KaHajie Nexta, YHMCIO TOANMMCYUKOB KOTOPOrO B CUUTAHHBIC ITHHU
BBIPOCIIO TIOYTH B ceMb pa3, ¢ 317,4 Toic. 10 2,165 miH. (pucyHoK 3).
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Pucynoxk 3. CtaTucTika mocenieHus KaHalla ¢ SKCTPEMUCTCKUMU TPU3BIBAMU
(Craructuka kaHana c caiita TGStat.com)

ConnanpHbIE CETH CO3AAIM YHHBEPCAIBHOE KOMMYHHUKAIIMOHHOE I10JIE, KOTOPOe
TpPaZMLIMOHHBIE CPEACTBA MAcCCOBOM KOMMYHHUKALIUM HE MOTYT IPEIOCTABUTH CBOUM
MOJIb30BaTeIsIM, B BHUIE Cpeabl s oOMeHa uH(opManued W oOIeHus,
TUIEPIIPOCTPAHCTBO, KOTOPOIO TAKXKE JIETKO MCIIOJIB30BaTh B PA3JIMYHBIX ILIEJIAX, YTO
CTaHOBUTCS CEPbE3HOM MPOOIEMOH U JIJIsl U3yYEHUS], B TOM YHCIIE.

[MapannensHo ¢  ayautopueil, CcHOPMHPOBAHHOW CpEACTBAMH  MacCOBOM
nH(OpMaIn, COIMANTbHBIC CETH “MOPOKIAAIOT CBOIO IMMYOJIMKY (CETEBOE CO3HAHUE), T
KaX/Iblii 4eJIOBEeK MOXKET MOIETUThCS COOCTBEHHBIM, OCOOBIM, JIMYHBIM MHeHHeM. Ha
9TOM JTare Ba)KHO IMOHMMATh, YTO OOIIECTBEHHBIE COLIMAJIBHBIE CETH, 3HAYUTEIHHO
Oonee ycmemHsl, yeM TpaauiuonHsle CMU, B miaHe y4acTus rpaxaaH U C TOYKH
3peHusi  NPUBJICKATCIBHOCTH, B 4Ye€M MPOSBISICTCA OIMH M3  NPUHIUIIOB
JEMOKPATU3ALHH.
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B To Bpems kak TpaauIIMOHHBIE CpPEACTBAa MAaccOBOM MH(MOpPMALUU COCTOST U3
MHCTUTYLIMOHAJIN3UPOBAHHBIX BEIIATEIbHBIX IPYNIl ¥ HMHCTUTYLHOHAIN3UPOBAHHOU
uH(pOpMallii, HOBbIE MeAHa — 3TO I0JIe, KOTOPOE JIOMYCKAaeT HE3aBUCUMOE y4yacTHe
rpaxad. ConpanbHble CeTH paboTaIOT KaK CTPYKTYpa, KOTOpas UMEET XapaKTePUCTHKH
raser, paauo u teneBusieHrs. C pa3BUTHEM MHTEPHET-TEXHOJOTHI co BpemeH Web 2.0
U COLMAIbHBIX CETEM, KOTOpbIE MO3BOJISIM I0JIb30BATENSAM OOIIAThCA B yaTe, UIEs
myOJIMYHOTO MPOCTPAHCTBA BCTYIIIIA B HOBYIO (pasy.

B XXI Beke, B OTiauM4Me OT OJHOCTOPOHHETO M MCKYCCTBEHHOI'O IIOTOKA
uH(popMaluy, penakTupyeMoit u LEH3YpUPYEMOii, pacnpocTpaHseMoit
tpagunuoHHeiME CMU, uHOpMarus, mupKyaupymoomas B “THPEpCBsI3aHHOM MUpE,
MO3BOJIIET TIOJB30BATENI0 4YYyBCTBOBaTh ceOsi cBobomHee. IHTepHeT ¢  ero
JEMOKPAaTUYECKUMH YCIOBUSIMM M CTPYKTYpPOH MpEBpPALIACTCSl B JAUCKYCCHOHHYIO
wiomaaky / BuTpuny. CoBpeMeHHOE TelIeBHACHUE TaKXKe YXOAUT B “IUQpy”’, IBITAACH
HE TOTEpAThCA Ha (OHE PA3IUYHBIX HMHTETPHUPOBAHHBIX MPHJIOXKEHUA B CETH
(Lindegaard, 2012). Cmnpoc Ha HWHTepHeT W ero OE3rpaHUYHOCTH ‘‘TIOBPEIAMIN”
CTPYKTYpPY TPaJULIMOHHOW IOBECTBOBATEIbHOW CTPYKTYpbl TEIEBUACHMS, YUUTHIBas,
YTO HAa IPOTSHKEHUH MHOTHX JIET OHO UCIIOJIb30BAJIOCh KaK MHCTPYMEHT (POPMUPOBAHUS
MIACCUBHOTO 3PUTEINSI, HE UMEIOIIETO0 BO3MOXKHOCTH BMEIIATHCS B IIPOLIECC.

Hamm npexacraBnenus o0 nHpopMaluy U 3HaHUSAX MeHsIOTCs. Jlronu ctpemsarcs
BBDKUTh B Mope HHpopmaruu. OAHAKO Mbl JTOJDKHBI TOMHHUTB, YTO 3TO MOpE HE
“quctoe” — B YACTHOCTH, OHO BKIIOYAeT B ceOs pa3iMyHBbIE TUIBI MaHUIYIHPYEMBIX
JaHHBIX, MH(POpPMAIMM ¥ 3HAHUN W3 HEHAJEKHBIX HCTOYHHKOB, MpEeUlaraéMblX C
pa3HBIMU LETSMU.

Konuenuus nugpoBoil KylabTypbl — CIOXKHAsi KOHCTPYKIIHMS, KOTOpas BKJIIOYAET
ry100aMM3allMOHHbIE MPOLECChl, MOMYJSAPU3ALUI0 KYJIbTYPHI, CETeBble COOOIIECTBa,
HOBBIE M€Jla, UTPOBbIE MPAKTUKHU, HU(PPOBYIO peKiIaMy, NOTpedIeHue, Hal30p U ellle
MHoOrue cocrapisitomue. OHa MHOTOCJIONHA M OTJIMYAeTCss OT JII000ro MpeablayIIero
TUINA KyJbTYphl B IIJIaHE CTPYKTYPbl M pacHpocTpaHeHus. B uacTHocTu, naBieHue,
co37aBaeéMO€ HOBBIMH Meaua B (opMe aKKyIbTypaluHd, BaXXHO C TOYKH 3pEHUS
ObIcTpOro u 3¢ (HEKTUBHOIO BIMSIHUS, HEBEPOATHO CKOPOCTHOTO BHIXOAA Ha OOJIbIIME
macchl. [ludpa “rpeGyer”, 4ToObI y YenoBeka ObUIO ¢ TEXHMUYECKOW TOUKHM 3pPEHHUs
HEJ0OpPOroe M COBMECTHMOE YCTPOMCTBO (TenedoH WIM KOMIIBIOTED), Mpeaaras
MOJIb30BATENSIM  BO3MOXKHOCTb ITOCTPOUTH HOBBIM MHp, BKIIOYAONMH B cebds
pealbHOCTh BHYTPU OOILIECTBEHHOIO BHUPTYaJbHOTO COI[MyMa, OXBaThIBas BCe
KOHKPETHBIE COLIMATbHBIC TMPAKTUKW, HAUYMHAS C TOJUTUKA U 3aKaHYMUBAs IFOOBIMU
CaMbIMU SK30THYECKUMH UHTEPECAMHU.

SAKVIFOYEHHUE

B 3akmioueHue BBIIEH3I0KEHHOTO OBLTO OBl TOJE3HO CIPOCHTH ce0si, KaKue
BBIBOAbI MBI MOXKEM CICJIaTh, 4TOOBI Jydlai€ MmOHWMaTh HACTOANIEC W HACTYIIAroMIee
Oynylee B pa3pe3e CTPEMUTENBHO paclIupsrolielics runepceaeHHoNn. C 3TOH Henbo s
xoTesa Obl BBIIEIUTh HEKOTOPbIE KYJIbTYpHbIE OCOOEHHOCTH, KOTOPbIE, HA MOW B3I,
WUTParOT BaXKHYIO POJIb.
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Camas riny6okas TpaHchopManus — 3TO TO, YTO JIFOJHU TEIEepb He OTAEICHbI APYT
or gpyra. [lockonbKy >XKuU3Hb B “TUIIEPCBSI3aHHOM~ MHPE — OTHOCHUTEIBHO HOBOE
SBJICHME, UCTOPHs Hallell HOBON KuOepcpensl WM yxe HNOCTKuOepcpeabl OOUTaHMs
JakoHWYHA. TeopeTHueckue UccienoBaHUS HHU(POBOIl PEBOMIOLUUU KaK KYJIbTYPHOTO
(eHOMEeHa OTpaXkaroT U3BECTHBIE LIM(POBBIE MTPeoOpa3zoBaHUs OOIIECTBA U OTKPBIBAIOT
nyTh K OynymemMy HM3y4eHHIO COLMyMa IyTEM aHalu3a OKUAAEMBIX BO3HUKAIOIIMX
AQHTPOIIOJIOTUYECKUX,  COLMAJIbHBIX W TEXHOJOrMYeckux  sBieHuil.  JlroOoe
UCCIICIOBAaHHUE, MBITAIONIEECS MOHATH OOLIECTBO M NPEABHIETh €r0 H3MEHEHHUS B
Oyay1eM, T0JKHO IPOBOAUTHCS B KYJIbTYPHO-aHTPOIOJIOIMUECKOM KOHTEKCTE.

MHoroMuapaHas dBOJIONUS U (HOPMUPOBAHME KU3HM HA HaNIeW IJIaHETE
peryanpoBaach €CTECTBEHHBIM OTOOPOM, CMELIEHUEM T'€HOB U MyTalusiMU. Briepsoie B
YeJIOBEYECKOW MCTOPUM MMEHHO HAayKa U KYyJbTypa MPEASIOKUIN COBEPLUIEHHO HOBBII
UHCTPYMEHTApHH JUIs BMeEIIATeNIbCTBA B COOCTBEHHBIN 3BOJIIOLIMOHHBIM mporecc. B
OMOJOrMYEeCKOH KapTe Mbl 3aMEHSEM U PEMOHTUPYEM ‘‘OpakoBaHHBIE” 4YacTH, B
couuanbHO — hopMupyem HoBoe mMupoolnymeHre. C TOYKH 3peHus] BKIIOUYEHHOCTH B
TEXHOJIOTHYECKYIO BCEJICHHYIO “‘pacCesIHHBIM B MPOCTPAHCTBE KUOOPr” — 3TO YyKe
peanbHOCTh. YTO K€ MO3BOJSIET HaM OCTaBaThCs JIOABMU B 3TOW rmOpuaHOI cpene?
JlaroT 71 3TH HABBIKH YeJIOBEKY O0JIbIe cBOOObI?

HoBas nu¢poBas cpena, coueraromias pealbHOCTb M BUPTYaIbHOCTb, CHIIBHO
OTJIMYAETCs OT Halleill OOBIYHON ecTeCTBEHHOM peaibHOCTHU. IlepeocmbicnuBas To, Kak
JIOAM PacCMaTpHUBAIOT CBOW mepexox B LUGPOBOM MHUpP, Mbl MOHMMAaeM, 4TO B
OTPECIEHHOM CMBICIE KYJbTYypa, KOTOPYI0 MOXKHO OXapaKTepH30BaTh Kak BTOPYIO
IOpUPOJy YelOBeKa, BBIIIA HAa APYrod ypoBeHb M 00pa3yeT HOBBIM IjacT B BUJE
MHTEPAaKTUBHOI'O BUPTYaJIbHOIO NpOCTpaHcTBAa. B mmdpoBom oOiiecTBe uenoBek He
TOJILKO CO3/1a€T HOBBIM OOBEKTUBHBIA MUP, KaK 3TO MPOUCXOAUT BO “BTOPOM™ MpUPOJE
(KynbType), HO TakkKe CO34aeT OOBEKTHl JPYyrol NpUpoOAbl (HApUMeEp, CETEBBIE,
KOMMYHHUKAaTHBHbIE U MyJbTHUMeIuiiHbIe). [lo 3TON mpuuMHE HEKOTOphIe YYEHbIE
CKJIOHHBI pacCMaTpuBaTh KYyJbTYpy HU(PPOBOro o0IIEeCTBa KakK “TPEThI0” CYIIHOCTH
(Kelly, 2016, p. 292—-293).

Btopoe Oomblioe AOCTHXKEHUE “‘TUIEPCBSI3aHHOTO MHpPAa COCTOMT B TOM, UTO
ObIBIIME 3pUTENM MPEBPATUINCh W3 MOTpeduTeneil B mpousBoauTeneil. Korna HOBBIM
noTpeduTens NpuodaeTcss K HMHQOpMAMOHHOMY JaHAmadTy, OH OJIHOBPEMEHHO
CTaHOBUTCS U IIPOU3BOJAUTEIEM

Tpernil 04eHb BakKHBIK MOMEHT — TO, YTO CPEACTBA KOMMYHMKAIUHA NEPECTAIN
OBITH MPOCTO MCTOYHUKOM HH(pOpMAIMU. A CTamu MecToM ynpaBieHus. [1ockonbky
Ipynnbl, KOTOpPblE HMENIH BO3MOXHOCTh BHIETh M  CJbIIIATh, CMOTPETh U
CJIyIIaTh, TEMEph MOTYT COOMpaThcs M oOwarbes Apyr ¢ apyrom. CienoBaresbHO,
MOCNEACTBHUSl TepexoJa OT IAacCUBHOTO IpHeMa HH(QOpMalMK K aKTUBHOMY
BOCIIPUATHIO — c€TH, VHTEpHET — NOJHMMAIOT BaXXHBIM BOIPOC: KaK MEHSAETCS
KOMMYHHKAIIIOHHOE T10JIe, KTO M KakK HaIlOJIHAET €ro HOBBIM COJEp)KaHUEeM, Kak
uHpopmanus B nudpoBoil cpene MeHseT M OyAeT B JalbHEHIIeM TpaHCHOPMUPOBATH
npoueccsl B counyme. Ha camom pgene 3To M3MeHEHHE BCEl AKOCHCTEMBI B IIEJIOM,
BIMSIONIEH Ha (POPMHUPOBAHNE HOBOT'O TUIA COLIMYMA.
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YenoBek OKa3bIBa€TCS B CBOCOOPA3HOM JMYHOCTHOM KYJIBTYPHOM MHKPOMHDE,
c(OPMHPOBAHHOM B COOTBETCTBHU C €0 CKJIOHHOCTSMH U npuoputeramu. CoznaHue
MUKPOMHPOB COIPOBOXAAETCS, YCUIUBACTCS M aKTUBHO MOJACPKHUBACTCS LUPPOBOIA
CpeIIoi, TMOCPEICTBOM B3aMMOIPOHUKHOBEHHS OHJAiiH W odduaiin moneil yepes
“@aHTPOIONPOCTPAHCTBO BBICTPAUBAETCA HOBasi BCEJICHHAs, ‘“‘TMIEPCBSI3aHHBIN MUP.
Kak Oynmer nmanpmie MeHATbCs “oun(pPOBAHHBIA’ COLUYM, KakoBa OyAeT KyJIbTypHas
TpaHCMHCCUS — TeMbl BEChbMa aKTyallbHbIE JUIS JIOO0ro OO0IIecTBa M MOAXONAT IS
TEOPETUYECKOI0 U METOJOJIOTUYECKOTO OCMBICICHHUS.
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