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Opera as an Act of Love

Victor Erofeev
writer

I have been deaf to operatic art for half my life, because | believed that opera was
based on an artificial foundation of continuous singing, incompatible with living life. |
have never fought against operas, | have never mocked them, like Mayakovsky, who
believed that operas were made for non-smokers, in other words, for special lovers of this
special dish, to which I, for my part, was simply indifferent.

But one day the opera came to my house, | had nowhere to retreat, the brilliant
Schnittke created an opera based on my mini-novel “Life with an Idiot.” | not only
admitted my mistake — | rushed to correct it, reworking my ideas about freedom in art.
Now | think that opera is the freest direction of all the arts. What used to seem
conventional to me has now become an amazing absoluteness. In opera, everything is
allowed. It is an almost metaphysical dimension, close to enlightenment.

After Schnittke, the musicality of my prose became quite conscious, form-
generating. In this respect, the novel “The Pink Mouse” became a rhythm novel, that is,
a simultaneously thought-out and spontaneous musical phenomenon. Iraida Yusupova
turned the musicality of the novel into music, verbal images into musical phrases. The
novel went to the screen of her media opera, having lost nothing, on the contrary, having
acquired stage authenticity.

The opera's heroes themselves received the right to musical existence thanks to the
novel's proto-heroine, the Pink Mouse. She was in the novel and remained in Iraida's
opera as a clot of vital energy in all its possible manifestations, from rational to divine,
from aesthetic to erotic.

The Pink Mouse ignited existence.

Young Marusya Mendeleyeva, her colleague in the design of the plot of the
narrative, is not far behind her. No less significant a figure in the opera is the Guitarist,
the chief of evil will, who, however, is in love throughout the opera, and in this state does
not fully understand who he is: an agent of love or world evil. In this internal battle with
himself, the Guitarist is a new rich operatic figure who finds his theme in the song
composition “The Last Lover” —an undoubted pinnacle of modern opera art.
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None of the other heroes of the opera were created as accomplices of our favorites.
Dad is a liberal, Mom is a lover of love, Klop, the first gentleman of Marusya
Mendeleyeva, his dad, who is eaten as a cutlet many times in the opera — each sister has
an earring.

It is astonishing how Iraida's music fuses with the artistic design of the media opera.
It is difficult to tear yourself away from the screen. The opera is long, like the battle of
love relationships itself, like a full-fledged love act, continuing for hours without
stopping.

This is a love masterpiece, | have no doubt that this is exactly so.
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Kopotkoe coobmenue

Onepa kak J1000BHBIH aKT

Buxrop Epodeen

IIucarens

S momKu3HU OBUT TIYX K ONMEPHOMY MCKYCCTBY, IOTOMY YTO CYHTAJ], YTO OIepa
OCHOBaHa Ha MCKYCCTBEHHOM (pyHIaMEHTE HENpPEepbIBHOIO NEHMs, HECOBMECTUMOIO C
JKUBOM KM3HBIO. Sl HUKOTJa HE BOEBal C OINEpaMu, HE HAacMeXajcsl HaJ HUMH, KaK
MasikoBCKM, KOTOPBII cUMTal, YTO ONEPhI CAETAHBI JUIsl HEKYPSILLIUX, HHBIMU CJIOBaMH,
JUIE OCOOCHHBIX JIFOOUTENeH 3TOTO CHEeNHMaIbHOTO OJitoja, K KOTOPOMY 5, CO CBOEH
CTOPOHBI, OBIT MPOCTO PABHOAYIIEH.

Ho onnaxnapl omepa mpumuia B MOM J0M, MHE He ObLIO KyJna OTCTyHaTh,
reHuanbHbli [IIHUTKE co3man onepy no MoeMy MUHU-poMany “YKu3Hb ¢ uguorom”™. A He
TOJIbKO TPHU3HAJ CBOIO OLIMOKY — sI OpOCHMJICS HUCHpAaBIATH €€, NEepeleNbiBas CBOU
npeJCcTaBiIeHus 0 cBOOOIE B UCKYCCTBE.

Tenepp s cuuTaro, YTO onepa — 3TO caMoe CBOOOJHOE HAaNpaBiICHHE U3 BCEX
UCKyCCTB. T0, 4YTO MHE paHbIlle Ka3aJl0Ch YCIOBHOCTBIO, TENEPh CTAI0 MOPa3UTEIbHON
Oe3ycnoBHOCThIO. B omepe Bce mo3BoJIeHO. DTO MOUTH METAPU3NYECKOE HU3MEpPEHUE,
OJIM3KOE K 03apEHHUIO.

[Tocne IIIHUTKE MyY3BIKAIBHOCTH MOEH MPO3blI CTAJlA BIOJHE CO3HATEIbHOM,
dbopmoobpasyromeil. B atom oTHomeHun poman “Po3oBas Mblmib” cTan poMaHOM-
PUTMOM, TO €CTh OJHOBPEMEHHO MPOAYMAaHHBIM U CHOHTAaHHBIM MY3BIKaJHHBIM
SIBJICHUEM.

Upanna KOcynoBa npeBpaTuia My3bIKaJbHOCTh pOMaHa B MY3bIKY, CIIOBECHbBIE
0o0pa3bl B My3bIKanbHble (pa3bl. PoMaH yiien Ha ’KpaH ee Meaua-onepbl, HUYero He
MOTEPSB, HAIIPOTHUB, OOPETS CLICHUUECKYIO JOCTOBEPHOCTb.

Camu repou onepsl MOJTYYHIIH IPABO HA My3bIKAIbHOE CYIIIECTBOBaHHE Oaroaaps
pOTO-repoMHN poMaHa — Po3oBoit mbimm. OHa OblIa B poMaHE M OcCTanach B OIepe
Wpanapl crycTkoM >KM3HEHHOW SHEPrMHM BO BCEX BO3MOXKHBIX €€ IPOSBICHUAX, OT
paloHaIbHBIX 10 00’KECTBEHHBIX, OT ICTETUYECKUX 10 SPOTUUECKHX.

Po3oBast MpI1Ib 3aKT71a OBITHE.
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He otcraer ot Hee u toHas Mapycst MeHeneeBa — ee KoJuiera mo o(pOpMIICHUIO
CIO’)KeTa ToBecTBOBaHMs. He meHee 3HaumMmoil ¢urypoit cran B omepe u I 'urapucr,
HAYaJLHUK 3JI0M BOJIM, KOTOPBIH, OJTHAKO, BCIO OTEPY BIIOOJICH, H B 3TOM COCTOSIHHH JI0
KOHIIa HE MOHMMAEeT, KTO OH: areHT JIIOOBH WJIM MHUPOBOTO 35a. B 3TOi BHYTpeHHei
CXBaTKe ¢ caMuM co0oii ['uTapuct — HoBast 6oraras onepHas Qurypa, KoTopasi HAXOIUT
CBOIO TEMY B TieCeHHOM kKoMmo3uiuu “Tlociaeaauii 1000BHUK — HECOMHEHHOMN BEPIIIMHE
COBPEMEHHOT'0 OIIEPHOI'0 UCKYCCTBA.

HukTo u3 ocTanpHBIX TepoeB OINEpbl HE CO3/aH IMOANEBANON HAauX (aBOPUTOB.
[Mama — mmbepan, mama — mroOuTensHUIA THOOBU, Kion, mepseiii kaBanmep Mapycu
MemnzeneeBoii, ero mnama, KOTOPOro B Olepe MHOTO pa3 KyIIalT B Ka4eCTBE KOTJIETHI —
BCEM CECTpaM II0 CepbraM.

[TopazutenbHO MOAXOIUT MOA MY3bIKY Mpauasl u XyoxecTBeHHOE 0OpMIICHHE
Meauaonepsl. OT 3KpaHa TPyIHO oOTopBarhcs. Omepa IJIUMHHAsA, KaK caMa CXBaTka
JHOOOBHBIX OTHOIICHUH, KaK MMOJHOBECHBIN JIFOOOBHBIN aKT, TPOAOKAIOIIUNACS YacaMu
0€3 OCTaHOBKH.

3710 — MI0O0BHBIH 1IEAEBp, Y MEHSI HET COMHEHHI, YTO 3TO UMEHHO TaK.

KaroueBbie ciaoBa: Meamaonepa; Omepa; Bukrop Epodee; Hpamma HOcynosa;
“Po3oBas Mpiiib”

Has uutuposanusi: Epodees, B. Onepa kak mo6osusiii akt // Technology and Language. 2025. Ne 6(1).
10-13. https://doi.org/10.48417/technolang.2025.01.02

13
soctech.spbstu.ru


https://doi.org/10.48417/technolang.2025.01.02

Special Topic: #mediaopera
Tema BeIlTycKa #1eouaonepa

© Epodees, B. This work is licensed under a Creative Commons Attribution-

NonCommercial 4.0 International License

14
soctech.spbstu.ru


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/

	Opera as an Act of Love

